Theatre Activity in Devils Lake, North Dakota Between 1899 and 1910 by George, Jan M. Huesgen
University of North Dakota 
UND Scholarly Commons 
Theses and Dissertations Theses, Dissertations, and Senior Projects 
12-1-1981 
Theatre Activity in Devils Lake, North Dakota Between 1899 and 
1910 
Jan M. Huesgen George 
Follow this and additional works at: https://commons.und.edu/theses 
Recommended Citation 
George, Jan M. Huesgen, "Theatre Activity in Devils Lake, North Dakota Between 1899 and 1910" (1981). 
Theses and Dissertations. 2640. 
https://commons.und.edu/theses/2640 
This Thesis is brought to you for free and open access by the Theses, Dissertations, and Senior Projects at UND 
Scholarly Commons. It has been accepted for inclusion in Theses and Dissertations by an authorized administrator of 
UND Scholarly Commons. For more information, please contact zeineb.yousif@library.und.edu. 
THEATRE ACTIVITY
IN DEVILS LAKE, NORTH DAKOTA 
BETWEEN 1399 AND 1910
by
Jan M. Huesqen Georqe
Bachelor of Arts, University of North Dakota, 1975
A Thesis
Submitted to the Graduate Faculty 
of the
University of North Dakota 
in partial fulfillment of the requirements 
for the degree of 
Master of Arts
Grand Forks, North Dakota
December
1981

Th is Tfteais subra111ed by Jan M. Huesgen George in 
p a r  it. a l  f u l f i l  intent of the requirements for the Degree 
o f  Master of Arts from the University of North Dakota 
is hereby approved by the Faculty Advisory Committee
under whom the work has been
(Chairman)
This Thesis meets che standards for appearance 
and conforms to the style end format requirements of
the Graduate School of the University of North Dakota,
and is hereby approved.
i n
Permission
Title Theatre Activity in Devils Lake, North Dakota 
Between 1899 and 1 9 1 0 ____
Department English
Degree Master.of A r t s ___
In presenting this thesis in partial fulfill­
ment of the requirements for a graduate degree 
from the University of North Dakota, I agree that 
the Library of this University shall make it 
freely available for inspection, I further agree 
that permission for extensive copying for 
scholarly purposes nay be granted by the professor 
who supervised ray then is work or, in his absence, 
by the Chairman of the Department or the Dean of 
the Graduate School. It is understood that any 
copying or publication or other use of this thesis 
or part thereof for financial gain shall not be 
allowed without my written permission. It is 
also understood that due recognition shall be 
given to me and to the University of North Dakota 
in any scholarly use which may be made of any 
material in my thesis.
Signature
Date 'ji
.JTw. Yh , ' b
iv
PABLE OF CONTENTS
LIST OF TABLES ......................-............. vi
ACKNOWLEDGEMENTS .......... *........ ............. vii
PREFACE 1.x
i j i.. DI0  A*!' I ON . . . .  . » » # . . » . * . »  # # . . **■.** . *X1
ABS E-AC i * * « » . . .■ * * *■ . . . - • » . X1 .x
CHAPTER I. INTRODUCTION ................,........... 1
CHAPTER II. A. PROGRESSIVE CITY: FRONTIER DAYS
TO 1910 ....... ................ ................ 3
CHAPTER III. CHAUTAUQUA ............  14
CHAPTER IV. TRAVELLING TROUPES ...........   37
CHAPTER V. THE O'CALLAGHANS.... ................. ..71
CHAPTER VI. THE ENTERTAINMENT .........   84
CHAPTER VII. PROBLEMS AND SOLUTIONS .............. 116
CHAPTER VIII. CLASSICISM VS. ROMANTICISM ........137
CHAPTER IX. THEATRE FACILITIES ................ . 1 4 8
CHAPTER X. THE END OF AN E R A ....... ............. 176
APPENDIX . .................   180
T a i i r  t  P R P F a r f  i a i
TABLE I. CHAUTAUQUA ENTERTAINMENT .......... ...182
TABLE. II. CITY ENTERTAINMENT .................. 187
LIST OF TABLES
Table 1 
Table 2
Chautauqua Entertainment . ............ •.... .182
City Entertainment ........... .............. 187
Vi
Acknowledgerae n ts
I wish to acknowledge a debt of gratitude to 
the Devils Lake Daily Journal for the use of its 
files. The staff's generosity in making their 
records so accessible is greatly appreciated; this 
thesis would not have been possible without their 
cooperation. I am also grateful to the Prairie 
Dental Associates, for so generously allowing me the 
use of their office facilities.
I would like to thank all those family members 
and friends, who helped support me with their 
erthusiasm and interest. I am particularly grateful 
to my husband, my parents, Lynsey Os ter, **)ri.c and 
Mary Carol Giltner, Peggy Bowman, and Gran Woll, for 
helping to carry the burden of my work, each in his 
own way.
I also wish to express appreciation to the many 
Devils Lake people whom I have consulted on various 
issues; of particular assistance was Earl E. Mann, 
who often willingly shared of his time and knowledge,
vii
and the Lake Region Chapter of Pioneer Daughters, of 
which Mrs. Elmer Mosbaek personally gave of her time
I would like to thank my committee memberst Dr* 
Ben Collins, Dr. Norton Kinghorn, and Dr. John 
Crawford, for giving of their time and advice# and 
Dr. Michael Anderegg, who temporarily served ay 
committee, and whose guidance proved invaluable
viii
Preface
Relatively little has been written concernlng  
theatre activity in Devils Lake at the turn of the 
century. In the many months I scrutinized old news­
papers and perused miscellaneous records in museums 
and private collections, I came to realize that, 
contrary to what many believe, there is a wealth of 
information on theatrical history in the Devils Lake 
area, much of it yet untapped.
As the years pass, one finds that gathering and 
recording undocumented history becomes an arduous, 
if not insuperable, task. With distance in time, 
the facts become unintelligible, and connections to 
the past are slowly swallowed by the passing years.
In this thesis, I have tried to present an accurate 
picture of theatre activity between 1899 and 1910. 
Despite erratic newspaper reporting in those you~s, 
l feel the presentation tc be quite complete, with 
regards to the ten year period in which I am dealing. 
I welcome future historians, however, to elaborate on 
any of those obscurities that could not be made clear
ix
or reconciled to the historical milieu of which it 
is a part.
Th< thesis is an attempt to chronicle theatre 
activity in Devils Lake between 1899 and 1910. Albeit 
only a ten year period, I feel this study reveals 
attitudes and issues characteristic of a much larger 
period of theatrical history in Devils Lake.
To ray parents,
without whom I might never have begun, and
To my husband,
without whom I might never have finished.
ABSTRACT
Devils Lake, North Dakota was an active and 
progressive city between 1899 and 1910* In the search 
for a more cultured lifestyle, the pioneers took 
great pains to bring theatrical troupes to their city. 
Thus, Devils Lake had a substantial amount of theatre 
activity in those years.
This thesis is a study of the theatre activity 
in Devils Lake between 1899 and 1910. Included in 
the study are the names and types of travelling 
troupes that were engaged in the city during that 
period, and the types of entertainment the troupes 
performed* The lake and the railroads were prime 
factors in determining the growth rate of the city, 
in 1893 Devils Lake was chosen as the permanent 
location for the Chautauqua assemblies of the upper 
Midwest, and the site became the polestar for much 
of the theatre activity in the area during those years.
Quality and quantity of theatrical entertainment 
vu- dictated by both city environment and raetropoli-
xii
t v ,  theatre trends, thus this study also encompasses 
orae at the historical milieu and national trends of 
which the travelling troupes were a part. Many of 
the problems that confronted theatre companies and 
the cities which booked them are dealt with in this 
paper, as are the solutions or responses to those 
situations. Theatre entertainment between 189? and 
1910 was influenced by audience demands for spectacle 
and realism. Vaudeville and melodrama therefore 
played a large part in the entertainment of that 
period, and eventually many of the stage forms suc­
cumbed to the screen or cinema.
Theatre facilities, both at the Chautauqua 
grounds and in the city, are also discussed. The 
stage facilities 1ended themselves to or imposed 
limitations upon the performances, depending upon 
their adequacy or lack thereof. A table consisting 
of the names of the travelling troupes, the names of 
the plays performed, the playwrights, and the dates 
the performances were given is also included in this 
study.
x l i i
Chapter One; 
Introduction
The city of Devils Lake was not more than ten 
years old by 1890# but by that time, an Interest in 
the performing arts had already been born among the 
pioneers that lived there. Enthusiasm continued to 
grow, and by the turn of the century, travelling 
troupes were a familiar attraction in the city.
The year 1906 marked a turning point in theatre 
activity in Devils Lake., however. Novel forms of 
amusement had induced entertainment seekers to curtail 
patronage of the theatre in lieu of vaudeville and 
moving pictures. Moreover, the city was swept into a 
whirlpool of accelerated business growth, arid the 
ebbing theatre activity suggested a period of lost 
precedence for the drama in a time when Devils Lake 
theatre-goers had less time, energy, and money to keep 
up to the pace of the theatrical world outside their 
city.
New enthusiasm, however, was generated with the
opening of the Grand Theatre in December 1909, and
1
with the end of one era came the beginning of another 
This study begins with the year 1899, when 
theatre activity in Devils Lake had significantly 
increased over previous, years, and ends with the clos 
ing of 1909# which marked the beginning of a new era 
in the city’s theatrical history.
Chapter Two;
h Progressive Frontier Days to 1910
Devils Lake is not only the name of a thriving 
North Dakota city, it is also the name of the body of 
water that has been in part responsible for the 
erratic growth of its neighboring city. Located 
approximately six miles south of Devils Lake, this 
fluctuating body of water has been a barometer of the 
city’s economic as well as social and cultural his­
tory. Covering an area of ninety thousand acres with 
the water at 1,438 feet above sea level in 1867,
Devils Lake had shrunk to a small fraction of its sire 
by 1940, when it covered only six thousand acres at an 
elevation of 1,401 feet (Bicentennial, p, 63).
From the 1880s until several years after the turn 
of the century. Devils Lake nurtured rapid and multi­
farious development which manifested itself through 
its unprecedented growth. The pioneers thrived on 
competition with the larger towns and focused their 
efforts on rendering their city the future raetropolis 
t: Midwest] Before July 1883, Devi1s Lake con-
4aijrsed but a single house and that was constructed of 
logs {“A Visitor's Impression,’" 27 September, 1584, p. 
1). By 1884, the city had three hundred frame and 
brick houses and eleven hundred people? many of those 
houses were constructed with materials hauled by ox 
teams from Lariraore, sixty miles distant. In this 
same year, Devils Lake boasted two weekly newspapers, 
The Devils Lake Hews and The North Dakota Inter-Ocean, 
and a building boom which produced a school house, a 
post office, a bank, a mill, and numerous elevators 
and business buildings, all within a year's time.
Following New York's successful Chautauqua 
assembly in 1891, plans were solidifying for a similar 
venture for North Dakota. Devils Lake was chosen to 
host the cultural, educational, and recreational 
assembly, the lake being a prime determinant. But the 
lake had already begun to dry up by 1907, and the 
prosperous resort area was confronted with a detrimen­
tal situation which thwarted those water-related 
activities that had attracted people to Devils Lake. 
The receding water lines left no spawning grounds, and 
where only a few years before the waters had been 
alive with fish, by 1907 there was little or no game 
fisb 1 afe ("Fish,w 9 August, 1907, p. M . The tear-
5boat ’Minnie H,” a key attraction of the Chautauquas 
beginning in 1893, could not function on the receding 
shores, and was dry-docked in 1909 after a steady 
decrease in business (Bicentennial, p. 69}. The 
lake's recession increasingly became a contributing 
factor in the cessation of many Chautauqua activities, 
and thus of the influx of cultural entertainment in 
general.
Many of those who settled the frontier brought 
with them from their European lands a certain respect 
and desire for the more cultured way of life; they 
supported, in fact craved, the arts, and the presence 
of the performing arts seemed to be a "proclamation 
that the frontier was not abysmally ignorant" (Dunn, 
p. 176). The Devils Lake people believed the theatre 
added purpose to their lives; they encouraged among 
themselves financial assistance for and promotion of 
the drama, the goal being to contribute to the cul­
tural aggrandizement of their personal and community 
life. Following is an example of one of many such 
articles commonly found in the newspapers cf their 
time:
Devils Lake will give a good house to a good
are cr<" ■ r* ' ' “■•
6there is not a city in the state so generous 
in its patronage of the opera and the drama 
as is this one. We never visited a city of 
this size where there were more cultivated 
people to the total of population . . .
Music, comedy and the drama should be culti­
vated among us. They represent fundamental 
attributes of human nature (and] those parts 
of our life which should be cultivated and 
directed aright, in order that the fullest 
expression of manhood and womanhood .uay be 
realized {"One Crying Need," August, 1906,
p. 1).
By 1899, the newspapers were regularly using the 
newspaper exchanges to keep abreast of the literary 
world. An announcement of the forthcoming appearance 
o f Edmond he stand’s Cyrano de Bergerac and Henrik
Ibsen's A Boll's House was accompanied by the follow­
ing comments:
It is now claimed, that Cyrano de Bergerac, 
who lived from 1619 to 1655, plagiarized 
Cymbel ine- r Hamlet, and The Merchant of Ven-
.co i r| ■ ■' - • ippa, and the public is also
7told that Rostand plagiarized The Merchant 
Prince o f Cornyilie in his Cyrano, Someone 
has now but discovered that master dramatist, 
Ibsen, had a predecessor In his theme of 
bora in his wonderful play A Doll’s House, 
and that Ibsen copied some of the later- 
drama from a play called The Actress that 
was produced it Stockhom in 1872 ("A Great 
Play/’ 3 March, 1899, p, 1).
A 1909 newspaper article announced the productions in
progress for the forthcoming theatrical season: John 
Drew had secured a new play by W. Somerset Maugham, 
known for his play Jack Straw; Sir Charles Wyndham had
secured the rights to Clyde Fitch's latest play The 
Happy Marriage; and Willlad Gillette was working on a
new play to be produced latex that season ("Things 
Theatrical," 13 August, 1909, p. 3).
Although 1883 had been a milestone year with the 
coming of the railroads to Devils Lake, 1907 was a
marked triumph in that Devils Lake was chosen as the 
division point for the new Gr***t fJortaern train route. 
The Fargo Forum expressed the influence it felt this
development was havine on Devils Lake and remarked
ethat as a result of the new Aneta-Devils Lake line, 
the city was "developing remarkably and experiencing a 
real boom" ("Great Northern,” 12 October* 1906, p . 3). 
it predicted the addition of many railroad shop* rol­
l-owed by the establishment of five hundred new fami­
lies in Devils Lake, considerably increasing the town’s 
popu 1 ation. The Grand Forks Herald foresaw Devils 
Lake’s advantageous situation as early as 1902. It 
claimed that no other city in the state would enjoy 
a greater season of business growth, coupled with a 
substantial arid rapid building boom, than Devils Lake 
("As Others See," 11 April, 1902, p. 1). The Devils 
Lake people likewise saw this development as an op­
portunity for expansion. They felt privileged when, 
after several years of deliberation, Devils Lake was 
chosen over Fargo, Minot, and Grand Forks, cities that 
had also fought for the opportunity to host the rail­
road shops, as the regular division point. Devils 
Lake people looked to the near iuture when their city 
would be the best railroad town in the state {"Aneta- 
Devils Lake," 14 May, 1907, p. 1).
The next three years evidenced a building boom 
•  n1ch surpas<ed that of 1863. Business priorities 
. eemed of car amount importance in hosting the Ar.eta-
9Devils Lake line, thus the notion of constructing a 
new theatre building at that time was deferred. At 
any rate, Devils Lake was applauded for its improve­
ments and promoted as the promising city of the future
From the land cf the Dakotas there has come 
to us such a stream of literature, that we 
are fully convinced Devils Lake 1j a place 
with a future. The newspaper articles tell 
of its geographical locations, its railroad 
shops, and its many facilities; the Chautau­
qua programs breathe culture, [and it] looks 
to the eye like the heart of intense civili­
zation, while the outlines of stone and 
brick buildings stand for things well done 
("Another Boquet [sic]," 4 February, 1910,
P- T ) *
By the end of 1908, the city of Devils Lake vaunted a 
population which had increased 350 percent in eight
years. Over half of Devils Lake's business blocks had 
been rebuilt in brick in that eight year interval, and 
"the business houses doubled in number” ("What Others 
Think," 31 Ju’y, 1^08, p. 1). In 1908, the public
buildings, including a hospital, a court house, a
10
>chool tor the deaf, several hotels, a large train 
depot., a public school, and a biological building 
"outnumber Jed1 those [public buildings] of any other 
city in the state.” One of the leading insurance 
publications in the United States, Bough Notes, spec­
ulated that Devils Lake’s six thousand inhabitants 
wore merely "the standing committee for the purpose of 
welcoming the 60*000 of the future” {"Another Boquet," 
4 F®for tary, 1010, p , 1}*
Devils Lake people took pride in keeping up with 
the pace of the larger cities, and disparaged those 
managers whose feeble attempts brought incompetent or
infrequent theatre entertainment to their city. When
the Wine®an Opera House was leased by a group of busi­
nessmen in 1001, the announcement was happily received 
by the amusement-loving public. The people welcomed
the new managers who promised to devote more time to 
securing the best attractions, and reprehended the 
Wineman Brothers, who they claimed had been "too busy
with other business to devote much time in securing 
plays that some correspondence might induce to play
•efore local footlights” {"Under K ew f‘Management,*1 13
eptemper, 1901, p. 1). £. J. S.ma 11, president and
:' tororisino ■manager of the- new IOC cl ~ organization,
11
helped coordinate the Flax Belt Circuit one year later
in an attempt to rid Devils Lake of an inferior class 
of shows.
Painstaking efforts were made to secure the same 
travelling troupes as Devils Lake's competitors, Grand 
Forks and Fargo, and the managers enthusiastically ad­
vertised engagements of those reputable companies that 
were also appearing in the more prestigious cities. 
After booking the Uncle Tom’s Cabin Company in 1901, 
the public was prepared to see a show by "the same com­
pany exactly, in no way cut down, [with] the same 
scenery, properties, dogs, ponies and donkeys, that 
appeared at Grand Forks and Fargo" ("Attractions," 27
December, 1901, p. 8). The Old Clothes Han Company 
appeared in 1905 preceded by a nocice informing Devils 
Lake patrons of a strong attraction which was to play 
the larger towns only: Winnipeg, Fargo, Grand Forks,
Devils Lake, and Minot ("Amusements," 3 March, 1905, 
p. 7). In 1902, Devils Lake proudly awaited produc­
tions of Faust, and The Pulse of Hew York by a company 
which had played the west coast from California to 
Washington, and was presently in the East. Travelling 
westward again by way of North Dakota, the troupe would 
be honorinc on1v two cities with a visit: Devils Lake
12
m  the east, and Kill iston in the west {“Amusement 
Gossip,” 7 March, 1902, p. 7).
The popular play Uncle Tc.’s Cabin was again per- 
ormed in 1906, this time by the Stowe Company under 
management of Barrie*: '•eeoher Stowe’s nephew, John F. 
Stowe (“Mrs. Harr ~ Beecher Stowe's,” 3 August, 1906, 
p. 2). It di not live up to expectations and Devils 
Lake theat -goers felt the performance was indicative 
of the ty’s then antiquated and inadequate theatre 
far' -ties. In an attempt to assess the situation,
•ny articles similar to the following were printed in 
the weekly papers:
The experience of last Wednesday evening with 
an irresponsible troupe under a tent, should 
help the Devils Lake public to an apprecia­
tion of the necessity of some organized ef­
fort to secure reputaole companies to enter­
tain and instruct our people . . . [the 
performance] actually damaged the community 
by assualting its good manners and offending 
its good taste. How can this be avoided?
The Armory can be refitted, new scenery 
added, and then rechristened the Opera House 
■ "One Crying Meed,” 10 August, 1906, p, 1).
Unfortunately, the exigency did not move the 
•itizens to construct a new theatre building sooner 
than 1909, in which interval the quality and quantity 
. dramatic presentations declined. Instead, several 
endeavors to renovate and modernize the armory, which 
served as Devils Lake's theatre, were undertaken in 
hopes of propitiating the better travelling troupes 
that were presently rejecting invitations to appear in 
the city. Theatre-goers realized that their town was 
large enough to support first-class companies, but that 
under the existing theatre and stage conditions, it 
was well nigh impossible to see a good performance 
should a first-class company be secured. Once the 
necessity of a new theatre building became more appar­
ent, local capitalists promoted the effort and again 
strove to establish their city as one of the cultural 
centers of the upper midwest.
In retrospect, the events surrounding two major 
elements in Devils Lake's history between the 1880s and 
' °’0, the lake and the railroad, significantly influ­
enced the cultural growth of the city. Moreover, the 
evolution of these two factors directly corresponds to 
the varying quality and quantity of theatre activity 
1urinq these same vears.
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Chapter Three; 
Chautauqua
The Devils Lake Chautauqua was a summer assembly 
modeled after the Chautauquas of the East. The Chau­
tauqua committees proposed to hold an annual assembly 
consisting of programs designed to meet the wants of 
those who sought to combine recreation with moral, 
religious, social, and intellectual improvement. The 
many Chautauqua assemblies which sprang up throughout 
the United States following the first assembly of 1874 
were a novel attempt to provide adult education for 
those people who did not have the opportunity to secure 
an education on their own. Lake Chautauqua (1) in New 
York hosted the first assembly; Dr. John H. Vincent 
was its founder. By 1878, year-round study groups had 
been organized and the Chautauqua Literary and Scien­
tific Circle (C.L.S.L.) had been formed {Case, p. 16). 
This new movement, under the slogan "Chautauqua All 
Year," brought adult education to isolated communities 
throughout the United States and kept the Chautauqua 
ideal alive during the months the assembly was not in
1 5
session (HacLaren, p. 23). By 1883 the Chautauqua 
University had been established and could issue diplo­
mas and confer degrees following a four year study on 
the Chautauqua grounds or by correspondence (Case, 
p. 16). The established fee was five dollars per year 
including books (Case, p. 18). The Chautauqua books 
included literature, history, art and philosophy; by 
1893 the monthly Chautauguan magazine was comparable 
in size and format to Century and Harpers of that year.
The circuit or tent Chautauquas came into exist­
ence in 1903. The idea 'was to bring education and 
culture to the communities, instead of making the 
communities travel long distances to the few permanent 
Chautauqua assemblies. Tent Chautauquas, called 
"sevens," or "fives,” or "fours,” according to the 
number of days they remained in a town, gradually 
became popular and, by 1912 there were hundreds of them 
travelling throughout the country each summer (Case,
Ironically enough, the very organization that
W  ; .S responsible for leading the
autauaua to ruin The eventual collapse of the
esult of the inherent
n t he
16
tee; tight booking; and lack of a central organization 
(Case, pp, 173, 136, and 203, respectively).
The guaranteed $2500 had to be banked by the 
first day of a tent Chautauqua. This was a large sum 
for the small midwestern towns, especially when the 
tent Chautauquas hooked the nearby communities, making 
ticket sales even more difficult to procure. So 
determined were Chautauqua patrons to make their 
assembly successful that it was not uncommon for 
citizens to buy several tickets for themselves and 
each of their family members:
Even the numerous instances when the sponsors 
had to make up a deficit, strangely enough, 
often strengthened the Chautauqua movement.
. . . The best things in life were not 
always free. Leading citizens could afford 
to underwrite culture. "Sure— I'll sign 
again’' {Case, p. 177).
The tight booking (Gay MacLaren recalls as many 
as. 120 consecutive daily appearances for some of the
performers) 
and hectic, 
cou1d DGOk
made life or. the tent Chautauquas difficult
turning away good talent, that knew they 
appearances with the permanent Chautauquas
1 7
without having to settle for sleepless nights on 
trains, lost luggage, and irregular meals. Lack of a 
central organization caused communication problems 
among the tent Chautauquas; likewise, with no central 
authority, anybody who wished to gather talent and 
start a Chautauqua for a money-making project couid do 
so. This was one reason some of the later Chautauquas 
resembled circuses and medicine shows, gradually losing 
trace of the original idea as conceived by Dr. Vincent 
(MacLaren, p. 79).
The tent Chautauquas, because of these unfavorable 
situations, lost many of their best talent over the 
years. John Philip Sousa and his band left the circuit 
vowing never again to return, after Sousa felt he had
been dealt with unfairly and his band had been over­
worked and underpayed by the circuit manager (Case, 
pp. 209-10). Mark Twain, when approached to return to 
the circuit, declined with the comment: "The Lord has
been exceedingly good to me, and I would not want to 
tempt Him by going out lecturing again" (Case, p. 86).
The permanent assemblies, known as
f forded stiff competition for the tent
he circsjit managers kept watch on the
root r am s and their success, and Xit a coin
Independents, 
Chautauquas. 
Independents'
g s o , fo rm u1a t e d
The Devils Lakea list of those they rated best.
Chautauqua was rated near the top (Case, p. 200) and,
by 1907 it was considered the fourth largest Chautauqu 
in the United States ("1907 Chautauqua," 30 May, 1907, 
p. 7) , in a time when the number of permanent Chautau- 
quas was near two hundred (Case, p. 4).
Beginning in 1893, the Devils Lake Chautauqua 
improved its program and increased its attendance each 
session. Following the New York Chautauqua of 1891, 
the upper Midwest decided they too should have an 
assembly and, the next year, Devils Lake was chosen 
over Valley City, Spiritwood Lake, and Detroit Lake, 
Minnesota, to sponsor the session ("Fifth Annual 
Announcements" booklet, 1897, n. pag.).
Theatre, as we know it today, was not a large 
part of the early Chautauquas. Because the earliest 
assemblies consisted largely of religious lectures, 
much of the audience was composed of church people who 
were opposed to the theatre (MacLaren, p. 134). Many 
believed, that the theatre corrupted the innocent and
kept people from places of worship by "makirsg attrac­
tive harlotry, 
b .1 a s ph em y , a n <3 
(Grebanier, p.
rape, adultery, murder, treachery, 
rebellion against just authority"
45). Gay MacLaren, in her account of
her years with the Chautauqua?, told of how the 
preachers denounced the t5 * a* re and the dance (Mac- 
Laren, p« 39). In her schooling to become a Chautar- 
quan "actress,” she recalled how she had been 
instructed not to attend dancing classes or take part 
in stage plays; rather she was to be trained for the 
Chautauqua platform only in the art of elocution. She 
also recalled that the nearest she came to "acting” 
was an occasional one-act play or a scene from a play 
arranged as a reading (MacLaren, p.. 4 3).
The first Indication of a play production at the 
Devils Lake Chautauqua was in 1900, when A Midsummer 
Night*s Dream was performed by the Manning College 
Players from Minneapolis, and Adventures ot 0*Callaghan 
was performed by Devils Lake’s local talent, the 
0 'Callaghans. This does not necessarily suggest that 
there was no dramatic talent before 1900. Records 
indicate that drama existed in the form of readings: 
Charles F. Craig, "character impersonator" from 
Chicago ("July 4th,” 30 June, 1899, p. 5), made his 
debut at the 1899 Chautauqua with plays entitled Uncle 
. > c- d and Shores Acres {“Chautauqua Chat," 7 July, 1899, 
p. 7). Charles and Lois Craig later worked together 
on the tent Chautauquas playing all the different
20
c h a r a c t e r  r o l e s  in  S h o r e s  A c r e s  ( C a s e ,  p. 55)* I g n a ­
t i u s  D o n n e l l y ,  * o r a t o r ,  a u t h o r ,  s t a t e s m a n , w a l s o  
a p p e a r e d  a t  t h e  1899 C h a u ta u q u a .  According to the 
Devils Lake I n t e r - O c e a n , t h e  London Globe proclaimed 
him "a p r o f o u n d  s t u d e n t  of Shakespeare, * the Hew York 
w orId  c o n c l u d e d  t h a t  " a s  an orator he [was] u n s u r ­
p a s s e d , ” and the Chicago Tribune claimed he "electri- 
f [ l e d ]  h i s  a u d i e n c e s , "  One or two people, instead of 
a t r o u p e ,  were certainly cheaper to contract for enter1 
t a i n m e n t ,  and drama presented in the form of scene 
r e a d i n g s  given by only one or two people helped 
a c c u s t o m  t h e  Chautauqua audiences to the theatre, 
p a v i n g  t h e  way for the larger travelling troupes which 
w ere  t o  follow.
By th e  y e a r  1 9 0 0 ,  Chautauqua promoted "study,
m u s i c ,  d r a m a t i c  interpretation, lectures, and oratory" 
{ C a s e ,  p .  1 7 ) . Dramatic interpretation consisted of a
r e a d i n g ,  which was c o n s i d e r e d  " v e r y  h ig h b r o w  and e x t r a  
c u l t u r a l "  (M a c L a r e n , p p .  4 8 - 4 9 } .  The r e a d i n g  was
g i v e n  " b e h i n d  a t a l l  d e s k  and r e a d  from a  book w i t h  
scarcely any c h a n g e  o f  e i t h e r  v o i c e  o r  manner t h r o u g h ­
o u t  t h e  lon g  and u s u a l l y  t i r e s o m e  p e r f o r m a n c e . "  Gay 
’•lacLarer, summed up t h e  s i t u a t i o n  when s h e  w r o t e :
In those days of "Chautauqua Ideals/’ culture 
was very painfully administered. The more 
boresome the performance, the more "cultural 
i' was supposed to be. And since the Chau­
tauqua was opposed to the stage, a reading 
was considered a "pure, wholesome” method of 
imbibing a play. Tired farmers with their 
listless wives and eager children would drive 
miles over dusty roads for a Saturdav’s 
holiday at Chautauqua, only to be treated 
to a reading of Browning’s "Blot in the 
’Scutcheon*" by way of entertainment (Mac- 
Laren, p. 50}.
The readers soon began presenting entire plays, 
still with no acting involved. The Speech Arts Con­
vention denounced those "cheap shyster*' who over-step­
ped the bounds of the profession by resorting to 
acting” (MacLaren, pp. 49-50). As it required little 
talent o r  training merely to read a play from a book, 
the programs were soon inundated with readers. In an 
attempt to entice a disillusioned and slowly dwindling 
audience, the readers began referring to themselves by 
new nam es:  monolinguists, recitationists, dialectors.
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and e x p r e s s i o n i s t s .  From the impersonator, to the 
p l a y  r e a d e r ,  t o  t h e  presenter of scenes, to the one- 
man p e r f o r m a n c e  o f  a complete play, the theatre edged 
it,, way i n t o  the hearts and minds o f  the prairie 
p e o p l e .  With t h e  advent of acting companies, play 
readers became less popular (MacLaren, p. 135), and 
t h e  C h au tau qu a  programs began to guarantee their 
a u d i e n c e s  more and more theatre entertainment in the 
form o f  acted plays. Beginning in 1900, during each 
session of the Devils Lake Chautauqua, there was at 
least one play performed in its entirety, and by a 
dramatic group of no less than twelve actors. Readers, 
h o w e v e r ,  continued to grace the Chautauqua stages until 
a t  least 1904. At the 1903 Chautauqua, "Mias fisher 
S h i p p ,  t h e  elocutionist, from the Chicago Lyceum 
B u r e a u "  {"Chautauqua," 3 July, 1903, p. 10), and Rev­
e r e n d  G. L .  Morrill, who "rendered a selection from 
f a u r t  i n  a manner altogether credible* were guest 
e n t e r t a i n e r s  ("Chautauqua," 10 July, 1903, p. 4).
D e v i l s  Lake had several ways of informing Chau­
ta u q u a  p a t r o n s  o f  the programs. In addition to the 
" c o a l  newspapers, The Daily Chautauquan was published 
t h r o u g h o u t  t h e  t h r e e  o r  f o u r  week a s s e m b l y ,  a s u b s c r i p ­
t i o n  c o s t i n g  f i f t y  c e n t s ,  d e l i v e r y  i n c l u d e d  ( " C h a u t a u ­
qua Notes/* 7 July, 1699, p. 6). A Chautauqua booklet 
was also printed each year containing historical infor 
motion, a day-by-day account of the Chautauqua activi­
ties, and detailed biographical sket tes of the enter­
tainers, lecturers, and musical and theatrical groups. 
Plays were usually performed durin the evenings to 
give the longer entertainment (the- plays generally 
lasted three or four hours) the < o l e r  time of the 
day. Readings and one-act perfc usances, however, were 
given during the afternoons.
Tickets for the Chautauqua theatrical entertain­
ment were net sold separately; this was the case for 
almost all the events of the session. Tickets could 
be purchased daily or by the s ason, and included all 
activities and the use of the grounds for tenting.
The rates in 1900 were as follows: family season 
tickets, $6.00; daily admission, 256; and tent rental: 
10 by 12, $2.50 per week, $6.00 per season; 12 by 14, 
$ 3 . 0 0  per week, $8.00 per season, and 10 by 20, $4.50 
per week, $10.00 per season ("General Information,"
22 June, 1900, p. 10).
Despite strong oppos it m to the theatre, Shake­
s p e a r e  seemed to be in a special class of his own.
Stress was always laid on the educational and cultural
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value of a Shakespearian performance.. Those who 
settled in the West brought their Shakespeare volumes 
with them; they studied them and considered an asso­
ciation with them analogous to the sophisticated 
education of the East (Dunn, p. 176). As early as 
1885 when Chautauqua courses were being taken in the 
homes, Chautauqua Literary and Scientific Circle groups 
met to read and discuss classical literature. Antony 
and Cleopatra was read in its entirety at one such 
meeting in 1885 ("The Chautauqua," 12 December, 1885, 
p. 1). Thus, many of the pioneers who spread through­
out the West "knew their Shakespeare," and "this under­
lying familiarity with the lines of Shakespeare by 
persons whose business was not acting, shows to what 
extent his great imaginings had filtered into the 
basic structure of the Western world" (Dunn, pp. 185- 
86) .
The Ben Greet Shakespearian players were largely 
responsible for the acceptance of the theatre as a
valuable art form. They appeared on the Chautauqua 
stage, winning the approval of many long-time skeptics
of the theatre. Following the dedication of the 
Shakespeare National Theatre in London, Greet proposed 
a similar American memorial to be erected in New York,
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equipped with a library and school of acting (Koch, 
p. 327). Greet wanted people "to recognize tne deep 
significance of the theatre, the wide educational 
opportunity it offers."
The Sanford Dodge Company, which travelled and 
performed over a large part of the United States, 
became a favorite of the Devils Lake Chautauqua. Fol­
lowing three visits to Devils Lake by November 1899, 
at least one of which had included the play The Mer­
chant of Venice ("Sanford Dodge," 10 November, 1899, 
p. 8), the Chautauqua committee booked them for their 
first Chautauqua appearance in 1900. The request was 
that the company give several outdoor performances of 
Shakespearian plays ("The Local Field," 17 November, 
1899, p. 5); why the company did not appear that summer 
is not known, but two other groups were secured 
instead. To comply with the request for a Shakespear­
ean play, the Manning College players gave two perform­
ances of A Midsummer Night's Dreairs, but it is inter­
esting to note that the troupe of players referred to 
by ; ne newspaper was a large cast consisting of forty- 
five women. The review concentrated on a Miss Wilmer,
who
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. . . certainly a genius and ought to rise 
rapidly. The reading given by her Thursday 
night was as fine a bit of elocutionary work 
as an audience could wish for, while on both 
nights she did herself credit in the part of 
Nick Bottom, the weaver {"Chautauqua," 6 
July, 1900, p. 1).
The other male parts were taken r,by some of the young 
women more endowed with stature and a manly stride than 
the others. What they could not disguise, however, 
was their voices" ("The Manning College," 15 June,
1900, p. ?}. The young women were applauded for thier 
"great many good dancers,” but -were reproved for their 
"burgomaster's dance" at the end of the play, which 
"showed much in its seeming uncouthness."
The Sanford Dodge Company was secured for several 
Chautauquas following 1900, and although the troupe
performed Shakespearian plays during the winter theat­
rical season in Devils Lake, their Chautauqua perform­
ances also consisted of other classical and se.rai.clas- 
ral dramas, such as Quo Vadis?, Virginias and The 
"'hree Musketeers. A travelling troupe, such as Sanford 
Dodge, always contracted for ivo, three or four
different productions. A single production might be 
givers twice, two evenings or one evening and a matinee, 
but the troupes always had a repertoire of plays usu­
ally performed on consecutive days.
The Powell-Portello Theatre Company, which was 
engaged for the 1904 Chautauqua, gave performances of 
The Middleman, Dr. Jekyll and Mr. Hyde, and The Shadow 
on July 1, 2, and 4, respectively. July 3 was a Sunday 
in 1904, and plays were never allowed on Sundays during 
the Chautauquas, mainly because of strong religious 
opposition. Likewise, loud applause or clapping was 
not allowed on Sundays; instead the audiences showed 
approval by waving white handerchiefs in the air. This 
"famous handerchief salute" eventually became "a trade­
mark of Chautauqua audiences” {Atherton, p. 327). The 
evenings of July 5 and 6 in 1904 also featured the
Powel 1-Portel'lo Company in two new attractions, pre­
senting "new standard drama." The advertisement seems
paradoxical in light of the fact that the presentation
was The Creat  Tra in  Robbery, the ne w  movin
The f i l m  had b een  made i n  1903  (Vardac, p. 
was i n t r o d u c e d  t c  t h e  t e n t  C h a u ta u q u a s  i n
g picture.
182), and 
1905 (Case /
7 pi 7 v,
"illusion
14i t h  i t s  " s p i n e  c  
of rea1ity, " this
i l l i n c "  e f f e c t s  and g r e a t  
f i l m  prov ed  t o  be on e  o f
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the greatest hits on the Chautauqua platform. The 
paradox is that the film was not as much a drawing card 
for theatre entertainment as it was its rival, for
m oving pictures soon became the theatre's strongest
competition.
Devils Lake theatre-goers had a difficult time 
securing good companies in the winter theatrical season 
from about 1905 through 19GP. Their theatrical facil­
ities were inadequate, and the motion picture rage had 
swung local interest and support in its direction.
The Chautauqua committee was aware of the lack of 
theatre entertainment ("Fine Company S...gaged," 19 
February, 1909, p. 1), and in an effort to reestablish 
enthusiasm for the drama and for the Grand Theatre, 
which was in the process of being built, they booked 
the Maxam Sights Company for the presentation of four­
teen plays at the 1909 Chautauqua. Every afternoon 
and evening for fourteen consecutive days, Sundays 
excluded, the troupe of only twenty artists gave a 
dramatical performance. The afternoon matinees were 
only forty-five minutes in length, which suggests that 
the performance was either a reading, a one-act play, 
or a scene from a play. The evening performances, 
however, wore Jivrr three-hour time allotments, sugg.es­
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t. i v e  o f  a complete p l a y .  The  company had their own 
b a n d ,  which f u r n i s h e d  m u s ic  f o r  c o n c e r t s  t h r e e  t i m e s  a 
d a y ,  and a t  t h e  i n t e r m i s s i o n s  o f  a l l  t h e i r  e v e n i n g  
performances, A few o f  t h e  more p o p u l a r  p l a y s  o f  t h a t  
period i n c l u d e d  in  t h e  Maxam S i g h t s  r e p e r t o i r e  w e r e :
Ter, nights in a Bar Hocrri, East Lynne, Kit Carson, and 
Don't T e l l  My W ife  {Vardac, pp, 170 and 220).
The t u r n  o f  t h e  century began a new phase for the 
D e v i l s  Lake Chautauqua. The railroad from. Devils Lake 
t o  t h e  grounds was completed for that year, new build­
i n g s  were constructed, and many of those already stand­
i n g  were remodeled. The greatest achievement was the 
immense auditorium completed in time for the 1 9 0 0  
C h a u ta u q u a .  I t  was twice as large a s  any entertainment 
b u i l d i n g  i n  t h e  s t a t e  o f  N o r th  Dakota, and one o f  the 
l a r g e s t  a u d i t o r i u m s  i n  t h e  U n i t e d  S t a t e s  { " D e d i c a t i o n , "  
22 J u n e ,  1 9 0 0 ,  p .  1 0 ) .  I n  1 ^ 0 2  t h e  M a n c h e s t e r  Iowa 
News p r i n t e d  an a r t i c l e  a b o u t  N o r t h  D a k o t a ' s  C h a u t a u ­
qua. It s t a t e d  t h a t  " h o u r l y  e n t e r t a i n m e n t s  a r e  g i v e n  
during the a s s e m b l y  by t h e  b e s t  t a l e n t  money c a n  p r o ­
cure . . .  in  t h e  l a r g e s t  C h a u ta u q u a  a u d i t o r i u m  i n  the* 
country. [The C h a u ta u q u a  a s s e m b l y ]  i s  p a t r o n i z e d  by 
people from  a l l  p a r t s  o f  t h e  U n i t e d  S t a t e s * *  { " A b o u t  
: c r  t  r. :/ a k o t  a , "  2 8 Pe br u a r  y , 1 9 0 2 ,  p . 1) .
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The one facility that accomodated the many thou­
sands of Chautauquans over the years and made the 
Chautauquas more easily accessible was the railway 
which ran from Devils Lake to the Chautauqua grounds. 
The railway was one of the main features of the 1900 
Chautauqua, having just been completed that year.
Hourly trips from Devils Lake to the assembly grounds 
were made for the fee of twenty-five cents for the 
round trip ("General Information," 22 June, 1900, p. 
10). The six-mile jaunt to the grounds took thirteen 
and one-half minutes, and twenty on the return trip, 
stopping for wafer at the tank (Bicentennial, p. 53).
The Great Northern Railroad was also a contribut­
ing factor to Devils Lake’s Chautauqua becoming a 
popular summer resort. Special train fares were 
offered to those who had purchased a. Chautauqua ticket, 
the price being about one cent per mile {"Helping the 
Chautauqua," 20 June, 1902, p. 1). Additional trains 
from Minot, Bottineau, Langdon, Grand Forks, and Fargo, 
to mention but a few, were run on certain Chautauqua 
days to accomodate the large numbers that wished to 
attend the assembly. The Great Northern later added 
other cities and towns to their Chautauqua routes, 
i r .eluding c i t i e s  in Minnesota and far western North
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/a.kota, an.I established a Chautauqua special of a fare 
and a third for the round trip excursion from any point 
to Devils Lake during the assemblies {"Chautauqua 
Excursion," 26 June, 1903, p. 1), The* Great Western 
Railway also offered special summer rates via Chicago 
to the West, facilitating travel to North Dakota's 
Chautauqua ("Summer Hates," 4 July, 1902, p. 3).
The popularity and success of the Chautauquas grew 
with each assembly, at least until 1924. 1900, the
year of all the Devils Lake Chautauqua improvements, 
appeared to be more successful than any of their pre­
vious seven assemblies ("Chautauqua," 13 July, 1900, 
p. 2). So many new buildings had been erected that 
year that the grounds had "the appearance of an embryo 
city and (wore] in danger of growing into such if
improvements continue [d] at the present rate" ("Chau­
tauqua," 29 June, 1900, p. 4). Lieutenant Governor 
Devine predicted that the grounds would soon become a
regular summer resort for five thousand people and, the 
following year, that speculation proved to be true.
1: *900, in addition to the town * s people taking board­
ers for the summer months, the three hotels on the 
Chautauqua grounds were "filled to overflowing most of
n  0  t- £  jo . '"s r* ^  a40 tents w e r e  e r e c t e d  on the errounds and
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"occupied to the extent cf their capacity,* with an 
estimated sixteen hundred tenters, and several thousand 
others came to spend a day or two during the session, 
a l l  t h i s  patronage despite the crop failure that year, 
which kept a great many away who would otherwise have 
gone (“Chautauqua,* 13 July, 1900, p. 2).
The prosperity of the 1900 Chautauqua prompted the 
Chautauqua committee to look forward to ten thousand
people at the 1901 assembly, and many believed that the 
number would be double the expected ten thousand. The 
succeeding years brought even greater crowds. The 1903
Chautauqua had an auspicious opening day when the 
attendance was one hundred percent larger than on any 
previous opening day ("Chautauqua bows Notes," 3 July,
1903, p. 1). The 1905 Chautauqua was a huge success,
with five to six thousand campers on the grounds most 
o f  the days the assembly was in session, with a record- 
breaking attendance on Bryan's Day, when over fourteen 
th o u s a n d  people crowded together to hear William 
Jennings Bryan speak ("Chautauqua a Great Success," 21 
J u l y ,  1 9 0 5 ,  p. 1). Attendance records continued to be 
• "."Oker. t h e  f o l l o w i n g  years ("Chautauqua Open,'1 5 July, 
107, p .  *), and theatre entertainment prespered in 
" good : rt-.-.nr. At the 1901 Chautauqua, the Sanford
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;>odge Company played to five thousand people each of 
two nights while performing The Three Musketeers and 
Quo Vadis? {"Chautauqua," 12 July, 1901, p. 1). The 
Powell-Fortello Company enjoyed great success at the 
1904 Chautauqua ("Powell-Portelio,” 1 July, 1904, p.
7) , ar.d the local troupe, the 0 'Callaghans, played to 
equally large audiences most of the Chautauqua years.
The Chautauqua movement continued to grow in the 
years to follow, sweeping rural and suburban America 
"like a tidal wave" (Case, p. 2). The theatre became 
a more accepted form of entertainment, and eventually 
was so popular, that travelling troupes became the best 
’’money getters" on the Chautauqua platform (MacLaren, 
p. 139). The movement
. » . swelled and spread and permeated rural
America until the climactic "jubilee" year of 
1924, when the crest of the wave broke and 
the whole enormous edifice collapsed. No 
other major social-cultural movement in 
America— and in some respects this was the 
greatest of them all--was built up so pain­
stakingly, a half century in the building, 
and v a n i s h e d  so swiftly and completely (Case,
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p . 2) .
At t h e  peak  o f  t h e  C h a u ta u q u a  e r a ,  an e s t i m a t e d  t h i r t y  
m i l l i o n  A m e r ic a n s  ( r o u g h l y  o n e -third of the n a t i o n ' s  
p o p u l a t i o n )  w ere  a u d i e n c e  to t h e  Chautauqua a s s e m b l i e s  
{ C a s e ,  p .  3 ) .  B u t  " t h e  swift popularity of r a d i o ,
. . , improved r o a d s  and m a s s - p r o d u c e d  a u t o m o b i l e s , and 
. . . the a d v e n t  o f  t a l k i n g  p i c t u r e s "  w e r e  t h e  c a t a ­
lytic f a c t o r s  t h a t  l e d  to the collapse o f  tne Chautau­
qua c i r c u i t s  { G o u ld ,  p. 86). The tent Chautauqua 
m a n a g e r s  had become " s o  e n g r o s s e d  i n  the p r o b le m s  o f  
management and d e lu d e d  by •< mira' of bigness that 
t h e y  l o s t  s i g h t  o f  t h e i r  1 i s l e  cultural, m is s io n * '
( G o u ld ,  p ,  9 5 } .  D e s p i t e  t h e  e v e n t u a l  c o l l a p s e  o f  t h e  
s y s t e m ,  " T h e o d o r e  R o o s e v e l t  i s  r e p o r t e d  t o  h ave  c a l l e d  
the Chautauqua movement ' t h e  m o s t  A m e r ic a n  t h i n g  i n  
America *" (Gou14, p . 9 7).
The Chautauqua® played «.n i m p o r t a n t  r o l e  i n  m akin g
r .n n a  a c c e p t a b l e  in terms of education and culture, and 
h i s  t r i m  it a r t  was g r a  . . . a l l y  r e c o g n i z e d  f o r  i t s  a s s e t s .
in  19- ■ , G e o r g e  B e r  **d Shaw commented on t h e  new 
social scope of " . ^.v
The t h e a t r e  i s  l i t e r a l l y  making t h e  m ind s  o f  
t h e  p e o p l e  t o d a y .  I t  i s  a huge  f a c t o r y  o f
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sentiment, of character, of points of honor, 
or conceptions of conduct, of everything that 
finally determines the destiny of a nation.
And yet it is openly said that the theater is 
only *a place of amusement.* it is nothing 
of the kind. A theater is a place of cul­
ture, a place where? people learn how to think, 
act, and feel; more important than all the 
schools in Christendom {Koch, p. 309).
In just ten years time, attitudes toward the theatrical 
world in North Dakota had changed substantially, and the*
theatre was fast becoming an important part of schol-
a r 1 y ac a. clem i a
Notes
The etymology o f  the word "Chautauqua" is not 
known. Webster *s New World Dictionary suggests that 
it is probably a Seneca name meaning "one has taken 
out fish there." The Devils Lake Inter-Ocean printed 
an article in 1885 on the new Chautauqua idea, adding 
t h a t  the -word comes from Indian for "Chau-tau-qu-a" 
meaning "a pack tied in the middle," which is the 
apparent shape Chautauqua Lake in New York resembles 
(28 Novembei„ 1885, p. 1).
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Chapter Four: 
Travelling Troupes
At the turn of the century, the arts were embry­
o n i c  to non-existent in much of the Midwest, partic­
ularly in the rural frontier (Case, p, 50). The desire 
for the more aesthetic things in life, such as drama, 
music, and literature, was "as fierce as the inherent 
American urge to ’get ahead in life,' an urge with 
which, perhaps, it was in some obscure way related."
By 1899, the pioneers’ drive to incorporate the fine 
arts into their lives, and to strive for a more refined 
and cultural life had also made the city of Devils Lake 
one of North Dakota's centers of theatre activity.
T h i s  demand for dramatic entertainment was met by an 
increased booking of inidwestern, as well as coastal, 
travelling troupes.
Although the stigma attached to the theatre at the
t u r n  o f  t h e  century had influenced the amount and types
o f  C h a u ta u q u a  performances, theatre activity in the 
c i t i e s  was less affected by this degradation, but by
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no means was it immune to the theatre's period of 
ignominy. The quality of a performance was often 
measured in terms of "clean" language and "sweet" 
s c e n e s ,  and productions were described as "meritori­
ous," "appropriate," "reputable,” "high-class," and 
"creditable," to appeal to the audiences as wholesome 
entertainment.
In giving notice of the 1899 winter theatre 
schedule, the newspaper claimed Devils Lake to be 
keeping pace with theatre activity in the larger metro 
politan areas, while at the same time being "a little 
on the particular side as to what should be presented 
for appreciation" (The Local Field," 3 November, 1899, 
p. 5). The same article also noted that the companies 
who did "the right thing" by bringing the proper form 
of theatre entertainment to the city would receive the 
most liberal patronage. The Sanford Dodge Company, 
who had a repertoire consisting largely of classical 
drama, was highlighted for that same season, their 
programs including productions of Shakespeare's The 
Merchant. of Venice and Lytton's Riche 1 leu. Bennett's
Dramatic Company, which visited Dev:Is Lake in 1901 and
1904, was advertised as having "the reputation of be i n g
ciean p1 ayers" (*7he Local Fie1.rk * *2 & i a rr v. * q 4-f i i- wS V* CO f 1 90 ! , P .
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2); and the Evans Company, which was led by two of the 
l e a d i n g  people who had been with the Sanford bodge 
Company the years prior to 1902, frequented Devils Lake 
with '‘strictly first class" productions of "up-to-date 
dramas and comedies" ("Attractions," 21 December, 1901, 
p. 8}. The company attracted large audiences to their 
performances of Rip Van Winkle, The Green-Eyed Monster, 
His Excellency, Ten Nights in a Bar Room, Camille,
Don't Tell My Wife, and Under Two Flags, all of which 
contained "clean and pleasant specialties'* between the 
acts guaranteed "to please an educated taste" ("The 
Local Field," 3 January, 1902, p. 3). The George Sweet 
Company, which visited Devils Lake in 1902, 1904, and 
1906, gave successful performances of A Jay in New 
York, A Devil's Lane, and The Messenger Boy, which were 
also "clean and full of healthy sentiment," and con­
tained plots "full of human interest" ("City in Brief," 
I”7 October, 1902, p. 5). The 1904 performance of Your 
Neighbor1s Wife by a company of the same name (for the 
names o f  their troupes, some of the companies adopted
the names of the productions they were carrying)
assured their audiences of the play's quality: "The 
play is built for laughing purposes only and is clean
y'i-". jr\ i e s o m e "  ("Opera House," 23 December, 1904 P .II
40
7). The Harold Nelson Company performed in Devils Lake 
in 1908, “presenting legitimate drama on a scale of 
completeness never before attempted by any repertoire 
organization touring the western states" ("Good Show 
Coming," 7 February, 1908, p. 8). They were preceded 
by the Cripple Creek Company's productions of The Fatal 
Wedding and As Told in the Hills, which had made the 
company's own histrionic reputation thereby and guar­
anteed the company large audiences should they return 
to the city ("The Local Field," 1 January, 1908, p. 7).
Despite the theatre advertisements' constantly 
reminding the public of the theatre's connotation with 
salubrious and educational entertainemnt, the adver­
tisements appealed in other ways to their prospective 
audiences. Often the newspapers ran play reviews they 
had received from the newspaper exchanges, establishing 
credibility for the forthcoming performances of the 
travelling troupes. Reviews from the coasts were 
printed also to imply the exclusivity and distinct 
status of the troupes that had had the good fortune to 
grace the stages of the larger cities, where the sup­
posedly more genteel audiences filled the theatres. A 
Seattle, Washington newspaper gave an impressive 
account of the Downie-McPh.ee Company's production of
My U n c le  from Manila, which was presented to an audi­
e n c e  comparable to the customary Sunday night audience 
ol Seattle’s Third Avenue, "in spite of the rain and 
strong opposition of the James-Kidder-Warde Company" 
( " C i t y  in Brief," 5 January, 1900, p. 3). In a later 
article of the local newspaper, the same production was 
again cleverly announced: "There is nothing in the play 
of A Man from Manila to commend it to the average 
theatre-goer" ("City in Brief," 12 January, 1900, p.
4). The outward attempt to ciissuade a mediocre audi­
ence undoubtedly enticed many, who wanted to consider 
themselves superior to the "average theatre-goers."
Devils Lake's theatre committee took great pride 
in bringing the "big time" travelling troupes to their 
city. The Jolly Della Pringle Company, performing 
Faust and The Pulse of New York in 1902, had been 
booked in California and Washington the winter of that 
year ("Amusement Gossip," 7 March, 1902, p. 7). On 
their way East, they had also booked shows in a small 
number of cities along the way, and Devils Lake was one 
o f  two North Dakota cities to receive the booking.
The n e w s p a p e r s  advertised the special treat that was 
i n  store for Devils Lake’s theatre-goers, as it would 
be "the opportunity to see something really good [and]
should n o t  be passed up by our amusement lovers.” When 
the newspapers announced the Jules Walters' Company 
in the play Side Tracked,- they prepared the audiences 
to witness the lead character, Jules Walters himself,
in the
part he has created and played in all the 
leading cities in the country. The play has 
made Mr. Walters rich and he is taking his 
company to the coast . . .  This will be an 
opportunity to witness a metropolitan pro­
duction of a celebrated play ("City in 
Brief," 12 August, 1904, p. 5).
The 1905 performances of The Gay Matinee Girl and The 
Old Clothes Man were given by coastal companies, which 
nlaved the larger cities along the train routes.
Devils Lake theatre-goers were encouraged to purchase
tickets to the performances, as "none near so good will 
be seen here for some time to come" {"Amusements,” 3 
March, 1905, p. 7). The Raymond Company’s production 
of The Missouri Girl in 1905 was performed "with a
metropolitan cast" as an insurance of quality of the 
performance ("The Local Field,” 6 October, 1905, p. 3),   
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ir. the same y e a r ,  the Charles Newman Company pre­
s e n t e d  The Girl from Sweden in Devils Lake after a 
successful run at the American Theatre in New York City 
("At the Theatre/' 2 October, 1905, p. 5). When Devils 
Lake booked the Harold Nelson Shakespearian Company in 
•OS, the newspaper proudly announced that "in Buffalo, 
Toronto, Cleveland, Detroit, Grand Rapids, Chicago, 
Milwaukee, St. Paul, Minneapolis, Winnipeg, and other 
cities, Mr. Nelson’s Shakespearian productions are 
regarded as the standard" ("Good Show Coming," 7 
February, 1908, p. 8).
Devils Lake esteemed it an honor to book such 
reputable companies, and due recognition of these 
companies no doubt helped to insure the travelling
troupes of full houses of enthused audiences, which in 
turn paved the way tor bigger and better troupes. Any 
midwestern city -was proud to fill its theatrical sea­
sons with engagements of the big-name companies from
the coastal cities. Devils Lake encouraged patronage
of the theatre, and always gave "a full house to a good 
lay 'whenever they come;" newspapers boasted that one 
coulc net visit "a city of this size where there were
re cultivated people to the total of population’
10 August, 1906, p. 1)(”Gne C ryi ng Need, D e v i l s
L ake  not o n l y  was eager to hi m g  the sophistication of 
t h e  e a s t e r n  cities to the frontier, but also strived 
t o  become a leading metropolis of the V*est and he.*p 
s e t  the pace for those around it.
Shakespearian productions had a certain inherent 
prestige about them, regardless of the company that 
performed the plays. Shakespeare's immortal reputation 
as t h e  epics, • of a perfect playwright assured him a 
place on at least one playbill during the theatrical 
season, and a Shakespearian production usually 
guaranteed a full house. In 1903 the Sanford Dodge 
Company performed Hamlet, "the greatest literary pro­
duction of the Avon bard, the play that has swayed the 
emotions of the people for three centuries" {"Sanford 
Dodge,” 11 December, 1903, p. 2). Play reviews v-re 
usually printed in the newspapers prior to all per­
formances, but in this case, the newspaper remarked 
t h a t  "the play needs no review, every scene, every 
c h a r a c t e r ,  every line, is familiar t o  those who have 
h e a r d  o r  read Shakespeare." During the Sanford Dodge 
Company’ s v i s i t  t o  Devils Lake in 1 9 0 8 ,  t h e  newspaper 
commented or. Pojmeo and J u l i e t , t h e  l a s t  p l a y  in  t h e  
company * s r e p e r t o i r e :  "The best wine was k e p t  till
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[ s i c ]  l a s t , o r  in  e t h e r  words Romeo and J c  1 i e t  was
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quite the finest of the plays put on by Mr. Dodge ar I 
his company" {"An Excellent Production," 13 March,
1908, p. 1).
Regarding the Harold Nelson Company and their 
Shakespearian productions in 1508, "public appreciation 
[war] convincingly evidenced by patronage uniformly 
large" ("Good Show Coming," 7 February, 1908, p. 8)- 
Their four night engagement in Devils Lake included a 
change of bill nightly, and the newspaper announcements 
indicated that their repertoire consisted of W. S. 
Gilbert’s Pygmalion and Galatea, and at least one 
Shakespearian play, although the names of these other 
plays were not given.
To increase ticket sales for less popular or 
well-known plays and travelling troupes, the booking 
committee contrived ways t lure otherwise less inter­
ested theatre-goers. The 1903 production of Prom 
Sumter to Appomatox was a novel undertaking by a local 
military troup, Company D. They imported two profes­
sionals for the production, the director Richard Austin 
and the actress Ivy Fitzgerald, and advertised a solid 
gold watch and chain, which was to be given to the 
most popular lady in the house on the night of the 
opening performanc  ^f each ticket holder beina entitled
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tc one vote {"The Local Field," 24 April, 1 *#03, p. 3). 
One wonders* then, hew many additional tickets might 
have been purchased under the guise of patriotism and 
worthy cause, but really out of slight vanity or 
curiosity i
The 1306 Senatorial ejection returns were 
withheld until the lateralssion of the •Metropolitan 
Company’s production Of Goethe*b Faust, when the 
results were announced from the stage ("The Local 
Field," 6 November, H06, p, 3}. The Beach and Bowers 
Stock Company visited Devils Lake with a repertoire 
beginning with Dora Thorne and consisting of over a 
doaen other pieces, whose titles were not listed (30 
November, 1906* p« 1). To secure advanced ticket 
sales, the newspapers advertised) free admission for 
women accompanied by an escort with a paid reserved 
scat ticket ("The City," 30 November, 1906, p. 5). 
Advanced ticket sales also increased when the proceeds 
from performances were used for local benefit. Devils 
Lake people eagerly supported events where there was 
an opportunity to help their community, and reprehended 
those who failed to promote the performance* The 
proceeu fro®: the 1901 production of Sol Smith Bussell’s 
play A Bachelor’s Romance were designed for Devils
Lake * s baseball te a m .  The n ew spaper  d i d  n o t  a s k  o r  
even  p l e a d  f o r  l o c a l  s u p p o r t .  T h e  an n o u n ce m e n t  r e a d ;  
w [It] w i l l  be  a. p l e a s a n t  e v e n t .  You will a t t e n d  i t  
because you w is h  t o  see a good b a l l  team  in Devils Lake 
n e x t  y e a r  and b e c a u s e  you wish to see a good play”
{ " A t t r a c t  i o n s , *  13 D e c e m b e r , 1 9 0 1 ,  p . 1 fc) .
T h e a t r e  e n t e r t a i n m e n t  becam e p r o g r e s s i v e l y  popular 
in D e v i l s  L a k e  th r o u g h  t h e  1 8 9 0 s  a n d ,  by 1899 the city 
had begun t o  a t t r a c t  t h e  b e t t e r  travelling troupes that 
p a s s e d  t h r o u g h  t h e  Midwest. The Andrew McPhee Company 
p e r f o r m e d  two n i g h t s  I n  December 1898 and "standing 
room o n l y  was t h e  r u l e  both nights” ( " T h e  Local Field," 
9 D e ce m b e r ,  1 8 9 8 ,  p, 5). When t h e  same company r e ­
t u r n e d  i n  J a n u a r y  1 9 0 0 ,  "packed h o u s e s  g r e e t e d  their 
two n i g h t s 1 p e r f o r m a n c e s "  o f  A Man from  Manila ( " T h e  
Local F i e l d , ” 24 N ovem ber,  1 8 9 9 ,  p .  5 ) ,  and t h e  company 
witnessed "one of t h e  l a r g e s t  a u d i e n c e s  ever a s s e m b l e d  
in that theatre" ( " C i t y  in  B r i e f , ” i2 January, 1900,
P- •* . The Andrew McPhee Company, which had o r i g i n a t e d  
on .he Pacific Coa* t ("R< t rn," 7 March, 1902, p. 7), 
had two touring companies, both of w h ich  toured the 
U n i t e d  States and C an ada  in 1902. The Andrew McPhee 
Company soon e s t a b l i s h e d  itself as one of D e v i l s  Lake’s 
favorite troupes, -and when one of their twc trouper
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r e t u r n e d  t o  D e v i l s  Lake  on a r e t u r n  trip from  the New 
E n g la n d  s t a t e s  in  1 3 0 2 ,  they performed a r e p e r t o i r e  o f  
t h r e e  p l a y s ,  w h ich  w ere again greeted "with excellent 
houses and [ t h e ]  richly deserved patronage accorded 
[them]** ' " C i t y  i n  Brief," 21 November, 1902, p. 7 ) ,
By 1899 t h e  Sanford Dodge Company had toured North 
D akota  f o u r  t i m e s  and had become "so well known to the
Devils Lake public that they need [ed] no introduction" 
("Sanford Dodge,” 10 November, 1899, p. 8). They were 
famous for their Shakespearian performances, and the 
public always anticipated one Shakespearian play in 
their repertoire. The company "held the boards" at the 
opera house for their presentation of The Merchant of 
V e n i c e  in 1899; the newspaper noted that "as usual when 
this company appears in Devils Lake, [they] were greeted, 
by full houses , , . and on each visit they grow more
i n  popular favor" ("The Local Field," 17 November,
1 8 9 9 ,  p .  5 ) .  The company a g a i n  p l a y e d  t o  two p a c k e d
h o u s e s  o f  p l e a s e d  p e o p l e  i n  November 1 9 0 1 ,  b u t  t h e i r  
r e p e r t o i r e  u n t y p i c a l l y  d id  n o t  c o n s i s t  o f  a S h a k e ­
s p e a r i a n  p l a y .  N e v e r t h e l e s s ,  "on  b o t h  n i g h t s  t h e  h o u s e  
was crowded to i t s  u tm o s t  c a p a c i t y  and a l a r g e  number
or .-•arsons were ©leased to obtain standing room’ {"At-
1) Th■1 * ipec e m b e r , 19 01 » demand for
49
the Sanford Dodge Company was met by two appearances 
in 1902: during the summer at the Chautauqua, where 
they performed for the first time: and during the 
w i n t e r  season, when their performances of Robert 
Downing's The Gladiator and Shakespeare's The Taming 
of the Shrew met with success. Their 1903 production 
of Hamlet was followed by vast praise, each character 
receiving multitudinous compliments on his particular 
rend it ion ("Sanford Dodge," 11 December, 1903, p . 2).
The company was then booked for the fall of the fol­
lowing year and twice for the winter season. Their
performances of Henrik Ibsen's Ghosts, Marie Corelli's 
Fa bio .Romani, and George H. Baker's Francesca Da Ramin 1
met with great success, and their production of Macbeth 
was greeted by crowded houses that again represented 
the never-dying "interest in the masterpiece of the
Avon bard when presented with the ability and in the 
masterful manner sat Macbeth was presented on that 
occasion" ("Sanford _odge," 23 November, 1904, p. 71.
The Sanford Dodge Company was also renowned for 
lavish productions of the latest plays, and large casts 
of superior actors. The newspapers continually sang 
their praises, wondering "how Mr. Dodge can afford to 
r a rrv su c h  a c ompan y " ( ”A 1 1 rae f ions," 6 Dec ember , 1 9 0 1 ,
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p . 1). For Downing’s The Gladiator, he had "to secure 
permission frc.a the author -.or every production, and 
pay heavily as well" ("Amusements," ? November# 1902, 
p. 4)• Because Of high royalties, the newspapers 
encouraged everyone to attend the play, saying it would 
be one’s only chance to see it. Theatre-goers knew 
that too often high royalties kept the best drama in 
the larger metropolitan areas, until more affordable 
prices could be met by the smaller travelling troupes. 
Each year, the Sanford Dodge Company was coanprised of 
larger and stronger casts, toasting repertoires of the 
latest and most famous plays. Robert Mantell's The 
Corsican Brothers, made famous throughout the entire 
country by the famed actors, Charles Kean and Henry 
Irving (Vardac# p. 38}, was performed by the Sanford 
Dodge Company in 1904. Dodge spared no pains in se­
curing the best actors and artists, including a French 
fencing master he hired to train himself for the duel 
scene in the play {"The Local Field," 4 November, 1904, 
p. 3}. The newspaper exchanges all agreed that it was 
the best production Dodge had ever presented:
No other a t t r a c t i o n  touring the northwest can 
fo r  3 c a r r y  th€ h igl. c 3 s ax tist s en-
si
gaged by Mr, Dodge, as no ether actor has 
the confidence of the play-going public in 
this territory to such an extent that they 
will give sufficient financial support to 
pay the immense salaries commanded by the 
artists who support Mr. Dodge this season 
("Sanford Dodge Next Thursday," 11 November, 
1904, p. 1).
The play Uncle Tom's Cabin was one of the most 
popular plays in the United States in the 1880s, and 
its popularity was revived at the turn of the century. 
Therefore, it is not surprising that Devils Lake booked 
the show four times from 1902 to 1906. The newspaper 
printed a Knoxville, Tennessee, review of the same 
Uncle Tom’s Cabin Company that was to visit Devils Lake 
in January 1902:
Uncle Tom's Cabin is so well known that a 
description of the several parts is unnec-
essary, but to say that e»ach part was given
a first-c1as s r endi t ion , and the b e s t  ever
s e e n  in :•;noxv i  11 e i s  n o t s a y i n g  t o o  much
("Uncle Tom’s Cabin," 27 Deceis t er, 19 rn , p.
1) -
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i/evils Lake theatrgoers were pleased to see the 
"great revival of Uncle Tom’s Car in, the old play made 
new again, which is everywhere drawing the large houses 
l. used to years ago** ("Attractions," 13 December,
1901, p. 16). The Sau Claire, Wisconsin, Daily Herald 
reviewed the same company after the city
. „ . witness[ed] the best Unc1e Tom's Cabin 
performance that ever visited the city. . . . 
They fairly took the audience by storm and 
encore and recalls became the order of the 
evening. . . . Terry's Metropolitan Company 
takes the cake {"Next Monday Evening," 27 
December, 1901, p. 4).
All the exchanges gave the troupe exceptionally fine
notices, and Devils Lake’s response was in tune with 
the other cities. The largest audience the opera house 
had ever held was assembled the night of 6 January,
1902, and "over 100 people were turned away as every
a v a i l a b l e  s p o t  was o c c u p i e d  i n  t h e  h a l l  lo n g  b e f o r e  t h e  
curt,;in was r a i s e d "  ( " T h e  L o c a l  F i e l d , "  10 J a n u a r y ,
9 o 2 3 ) .  The J a s o n
• j.fiv m g Z u' Z,
Jenkins Company appeared in 
favorites, Uncle Tom * s Cabin
and Ten Mights | in a Bar Room {'’The Local Field/' 1 May, 
1903, p. 3). They were the same troupe that Andrew 
McPhee had had in northwestern Canada the previous 
winter, and they were well received by large audiences. 
Later in the same year, the Sdson Dramatic Company, 
which had spent the summer season out West, performed 
0ncIc Tom’s Cabin in Devils Lake. Again, excellent 
reviews preceded the play, the Butte (Montana) Inter 
Mountain wrote that the Edson Company was "one company 
that does play the good drama, Uncle Tom's Cabin" 
("Uncle Tom's Cabin," 23 August, 1903, p. 2).
Rip Van Winkle was also one of the more popular 
plays in the country around the turn of the century.
The character: Rip, made famous by Joseph Jefferson, 
was a well-known one, as was the story, and the Evans 
Company performed the play before "a large and critical 
audience" at the beginning of 1902 ("The Local Fi~*ld," 
17 January, 1902, p. 3). The one drawback with popular 
y ,rformances, such as Unc1e Tom's Cabin and Rip Van 
Winkle, was that often the audience was so familiar 
v ; h tb? story and characters, that a particular pro­
duction’s weaknesses became more apparent in front of 
a critical audience, ‘which compared what was before
hem the p r o d u c t i o n s  of the same playsto it h a d  seen
in the past.
Such was the case with the Evans Company's pro­
duction, which in fact "made a decided hit,” but was 
criticized for its shortcomings, which seemed present 
in comparison to past productions of the same play. 
Evans' depiction of Kip was compared to that of Joseph 
Jefferson, and although he met with the audience's 
approval, the other characters in "their respective 
roles were not sufficiently exacting." When Goethe's 
Kaust was performed in 1906 by the Metropolitan Com­
pany, the review compared the performance to past, pro­
ductions of the same play, stating:
J. Porter White's Faust, as produced in the 
armory last Tuesday night did not come up to 
the standard set by J. Earl Barrington and 
the Della Pringle company, both of which 
organizations produced this play in this city 
as well as in all the cities throughout this 
section of the state. White overdid the part 
of Mepjhistc, while Marguerite was rather 
insipid, ’the scenery and electrical effects 
wer? the best part of the show ("The City,"
9 November, 1906, p. 5).
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TV- it same week, the company performed the new English 
. r. , The Green-Eyed Monster (which received a better 
review than the 3 ip Tan If inkle production had), His 
Excellency, and two productions of the popular play 
Ten Nights in a Bar Room. The* company returned to 
Devils Lake later that same year with productions of 
Lon't Tell My Wife., Camille, and Under Two Flags. As 
with many repertoires, the best was saved until the 
last evening. Under Two Flags was "acknowledged to be 
the most beautiful and successful comedy drama of its 
class" ("Under Two Flags/' 19 September, 1902, p, 7), 
Charles Frohman, the manager who had launched the play, 
and Blanche Bates, who had created the part of "Cigar­
ette/' were names associated with the success of the 
play. The Evans Company was praised for attempting 
such a. masterpiece, and the performance was "all that 
could be hoped for," the characters evidently measuring 
up to professional standards ("The Evans Company/ 3 
Cctober, 1502, p. 8).
The Stowe Company did not meet with such success 
when they performed Uncle Tom's Cabin at Devils Lake 
i 1908. During the previous six years, the immense 
popularity of t!he play resulted in a multitude cf Uncle 
T;r:E: Cabin productions,, many of which were poor at­
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tempts by incompetent companies with inadequate 
funding, stage effects, and talent. The Stowe Company 
sent word ahead of their performance, promising that 
their production would ><ot have the same shortcomings:
Although as a result of some cheap produc­
tions touring the country, this famous play 
has received ridicule at times, still, under 
capable, conscientious management, as that 
of Mrs. Harriet Beecher Stowe'© nephew, Mr. 
John F. Stowe, it will have the power to make 
its audience feel the beauty and pathos of 
its lines (’’Mrs. Harriet Beecher Stowe1 s ,"
3 August, 1906, p. 2).
The newspaper's response to the performance opened 
with the words: "We were misled'* ("After the P'ay,” 3 
August, 1906, p. 2). In short, the performance was not 
up to the audience* j standards. The actors who played 
Uncle Tom and Eva were the only ones worthy of mention; 
the other actors were "not even good tyros. They [had] 
neither ability, stage presence nor make-up." The 
tent "was crowded to the wings" for the performance
evening, and the Devils Lake people were enragedthat
that they had "paid out four or five hundred dollars 
to be nauseated." The tent had a seating capacity of 
two thousand, of which five hundred seats were re­
served. Tickets sold for twenty-five cents, and 
thirty-five for a reserved ticket. The people felt 
cheated out of their money, but more than that, they 
felt insulted by a troupe, who had "vulgarised" Harriet 
Beecher Stowe's "thrilling story." They claimed that 
"there was an element of coarseness in the whole per­
formance" and that should the Stowe Company
. . . offer such an entertainment to a gulch
settlement or a mining town would be to tempt 
violence on the part of those who had paid 
their money for an evening's enjoyment ("After 
the Play," 3 August, 1906, p. 2).
The Jolly Della Pringle Company first appeared in
Devils Lake in 1902 with three attractions. The Pulse 
ci Nc\. York, Faust, and The Diamond Breaker. All
three productions were strong performances« with Della 
Pringle herself playing the leading roles, supported 
by a troupe of seventeen people ("Amusement Gossip," 7 
March, 1902, p . 7). By the time the company returned
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'305, they had established a reputation for then- 
elves, throughout a large part of the United States.
They were known on both the east and west coasts, from 
iformla tc Massachusetts, where the newspaper 
exchanges often sent raving reviews of their perform­
ance.". The Lewiston (Idaho) Tribune applauded the 
omsfeny's production of The Pulse of New York, saying, 
“it was one of the heaviest scenic productions ever 
' eer; or a Lewiston stage," and anticipated an all-time 
high for a one-week attendance record ("The Della 
Pringle," 28 February, 1902, p. 3). The Holyoke Mas- 
•- achur.etts Ti~.es printed an interview with Della 
Pringle, who discussed her tour of the east coast.
But the article was entitled "Miss Pringle's Famous 
Gowns" and concentrated on "the charming Della's pretty 
belongings" ("Mlsa Pringle's Famous, m 17 November,
1903, p. 2). The story concluded that "Miss Pringle 
and her husband are wealthy," a remark that was meant
* o imT.lv success and generate admiration. 
Company toureJ North Dakota twice in 1905,
The Pringle 
and their
■ ee d visit elicited a meritorious response from
: . id vis ted, s uch m Mandan, Bi« marck ,
ar.estown, and Devils Lake, contending that the Jolly
the
strongest company on the road that year ("Della Pringle 
A11," 10 November, i$Q5, p. 6) .
The Raymond Company performed at Devils Lake for 
the first time in 1902; the previous three years had 
pent th< East vine re their production of 
Missouri Girl had met "with unbounded success* {*'Ci‘-y 
in Brief," 28 November, 1902, p. 5}, Devils Lake 
anticipated an unusually large attendance, expecting 
that "the capacity of the armory [would] undoubtedly 
be tested" {"Amusements," ? November, 1902, p. 4).
"The claims were more than fulfilled" that night as 
"the audience was the largest ever assembled in the 
large hall,* surpassing the record-breaking attendance 
of tire Metropolitan Company's production of Uncle Tom's 
Cabin earlier that year. The "frequent and pronounced* 
a p p l a u s e ,  and overall praise in the newspapers guaran­
teed the Raymond Company a future booking in the city, 
'iney returned two more times, both in 1905. The lode- 
stone of their summer production of Old Arkansaw was an 
actor and stage director with *a world wide reput a-
Victor Lamber t ("Great Actor, » j> r ,** / t ul: ; S t , 1 9 95>,
). He had "been the brains of a great many 1 arge
Y o r k p r od u c t i o r s," ar.d commanded a 1 a rge s aH - .■>- *>. :?u. C~t 1 J  ,
t h e m a n a a erne n t aec1ded that it fwas' worth the
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•■ xtra e x p e n s e  tc have such a sterling actor at the head 
A. the co m p a n y *"  The success of the Devils Lake per­
formance was evident in that the company was booked
• wo months later with their new production of the
popular play, The Missouri Girl, and the troupe prom­
ised the public that the show would be even better than 
before, and that was promising a lot, considering its 
fourteen-year history with the Raymond Company.
Next to the Sanford Dodge Company, the Crows or 
Imperial Stock Company ranked second in popularity in 
Devils Lake between 1899 and 1910.. The troupe per­
formed every year from 1902 to 1909, with the exception 
of 1904, and they were booked twice in both 1902 and 
1907. Their first booking in the city was a three- 
day engagement in the fall of 1902. The newspapers did 
not print the company's repertoire, as they had been 
doing for travelling troupes, but the productions were 
successful enough to give the company a return engage- 
sent  o n l y  two months later. Their second engagement 
is be f four-play i j rtoir< . ing : \ e r■' \
- -:: ist e r  , The Coin:* o f  Monte C n s t o , F a u s t , and 
F a n e h o n ,  t h e  C r i c k e i , and t h i s  t i m e  t h e  n e w sp a p er  
•Tinted t h e  r e v i e w ,  commending t h e  company on i t s
The n e w soa p er . h- a ti n
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company which has ever visited this city has received 
the universal praise that this company has" ("Theatre 
Goers Pleased,* 2 January, 1903, p. 6}. The first two 
performances were well attended "notwithstanding the 
inclement weather, and if the frequent outbursts of 
hearty applause [were] any criterion to judge from fsic) 
the audiences were certainly well pleased" ("The Best 
Yet/' 26 December, 1902, p. 5). A special production 
of Faust was presented the third night, which was 
Christmas Day (the first two plays being performed 22 
and 23 December). The staging for the play was "mag­
nificent" as the company carried a "vast amount of 
special scenery" and "electrical effects," giving the 
production an artistic class, which made it "equal to 
that put on in any of the large cities."
The Crows' reception was even more enthusiastic 
the following yerr, when they presented Don Caesar de 
Baran. The audience felt that the company had "never 
appeared to better advantage nor won heartier applause,’ 
and compared toe company to old wines, concluding "the 
older they get, the better they are" ("The Local 
Field," 27 November, 1903, p. 5). In 19C5 the news- 
$1 ?rs iappily am i ce th •’ 'l t e x. popular the at- 
ri *al :-rr; •; nit a tier playing the northwest" had been
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engaged for two performances at Devils Lake ("The crows 
are Coming," IS December, 1905, p. 1). Their opening 
bill was the "famous western mtelo-drama [sic]," A 
Struggle for Gold, which had "set the Hew York theatre 
world on fire." The second night's performance was 
Under Two Flags, and the two productions together were 
evidently so well presented that the consensus follow­
ing the company's visit was that "any play presented 
by Miss Orpha Crow, 3. Earl Barrington and Jule P* 
Switzer would be good whether the play itself were good 
or not" ("The Crows Make Good," 22 December, 1905, p.
6 ) .
The "old, reliable" Crow Theatre Contapny held 
large audiences at their two 1906 performances, and
were again greeted by crowded houses, "every seat in 
the audience being filled" for their performance of 
Marie Corelli's Thelma in 1907 ("The Local Field," 1 
November, 1907, p. 5). The audience enjoyed the twelve
member cast "of actresses and actors who [did] full 
justice to their respective parts." The company, which 
rebooked one month later, presented Hell Gwynne and My 
Uncle from Manila. Both performances were greeted by 
capacity houses, and the company was assured of "a good 
house whenever lit appears in Devils Lake" ("Their Plays
6 3
PI‘ras«:," 6 December, 1907# p. 1) . The Crow Company * s 
'■90S productions of The Magic Word and The Shamrock 
v e r p e r  formed under somewhat trying condi t ions . 
Devils Lake's theatre facilities had been moved from
the armory to the Bijou Theatre# whose stage was most
cor.- -jcive to vaudeville and moving picture entertain­
ment. The Bijou stage had to be specially arranged 
for the Crows' appearance, because it was generally too 
small to hold a full cast production. Unfortunately, 
the newspaper did not print a review of the perform­
ance, and one is left wondering how much the quality
of the production suffered, and if the quality of the 
production affected the newspaper's choice not to dwell
on what was possibly a dramatic failure for a popular 
company, whose performance would have fallen far short 
of its audience's expectations.
Beginning in 1902, the George Sweet Company played 
the theatre circuits for about six years. A Jay in 
Lew York was their first performance for Devils Lake's 
theatre-goers, and the most impressive quality of the
to nature” (\Au-v
'ieir "superb actors and ’ rt '
carts with a remarkaLie f idelity
- ief,“ 17 CctoPer , i9 02 , p . 5 ) .
-octpaiT' v  * '904 production of A Devil .-ane and
their 1906 production of The Messenger Boy were both 
s u c c e s s e s ,  the latter -unming for three consecutive 
nights to crowded houses. Sweet's Company was larger 
and stronger than on their previous visits to Devils 
Lake, and they were termed an "old favorite" and asked 
tc return before the end of the season with their new 
play h Runaway Tramp, for which Sweet had just received 
a large consignment. In 1907 the company performed A 
Mad Love, but they received very little newspaper 
coverage before or after their performance. One expla­
nation might be that the Claman Company was to perform 
two days later. Their production of Wife in Marne Only, 
whose parts were "deserving special mention," had been
. . .  a tried success, having teen played 
400 successive nights i n London, England;
365 in New York city; 270 in Boston; 240 in 
Chicago, and similar long runs in other 
eastern cities {”V?ife in Mane Or. 1 y, " 22 
November, 1907, p . 6).
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The magni f ice nice of 1the product ion was to be found in
he third act, vdnen £3 blinding snow store ■.as presented
in all its r ea!l is eg . To see sueh a spectae Xe on stage
tv 5
v'-is no doubt thrilling# but there is a touch of irony 
in the fact that the Devils Lake people had purchased 
■tickets to witness a scene so familiar to many North 
Dakota winters!
The daman Company returned in l°CS with produc­
tions of On the Frontier and Adrift in New YorK, but 
like the other few companies that performed in Devils 
Lake that year, they entertained on a temporarily 
enlarged stage that did not yield an arrangement ade­
quate for a full cast production ("The City,” 18 
December, 1908, p. 5).
Several other travelling troupes had an impact on 
Devils Lake’s theatre activity between 1899 and 1910,
but to a lesser extent. The Powell-Portello Company 
was a popular travelling troupe in the city for only 
one year, 1904, but in that year's time, they gave 
seven performances. Their July visit consisted of 
three Chautauqua productions, and two city productions 
r1c 1 ri consisted of three plays: The Middle-
nan, Dr. Jekyli 
cuccess prompted 
invite them for
p' >* f q r* ££ 0r* & O f
and Mr. Hyde, and The Shadow. Their 
the Devils Lake theatre committee to 
a return visit that winter, and their
i hi ■ere.
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loropany in  D e v i l s  L a k e ,
B e n n e t t * a  Big Dramatic Company of twenty actors# 
who had "the reputation of being clean players" 
a p p e a r e d  in 1901 under a tent on the south side of the 
city ("Billy Bennett's," 23 August, 1901, p. 2). They 
had a c h a n g e  of program for each of their three nights * 
p e r f o r m a n c e s ,  and entertained with "light" drama, which 
they thought would be "just the thing for these rather 
warm evenings." The company's next visit to Devils 
Lake, which was in the winter of 1904, under the name 
Gordon and Bennett's Company, was; a tremendous success, 
as the newspaper had predicted it would be. The 
melodrama The Royal Slave, a dramatization of Lev; 
Wallace's book Fair God, generated so mu~h interest 
among out of town theatre-goers as well, that special 
a r r a n g e m e n t s  were made for a number o f  theatre parties 
from neighboring towns to travel to Devils Lake for 
t h e  performance ("City in Brief," 4 March, 1904, p. 5). 
B e f o r e  l e a v i n g  the city, the troupe was booked for a 
p e r f o r m a n c e  o f  The Holy City for the f o l l o w i n g  year.
But in  1 9 0 8 ,  t h e  n e w s p a p e r s  did n o t  indicate a r e t u r n  
e n g a g e m e n t , s o  o n e  a ssu m e s  t h e  company did n o t  reap-
ar .
' a l l a h ja n  Company p e r f o r m e d  in  D e v i l sA. .J 4. i n
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1903 with Parish Priest, and twice in 1904# with Slaves 
o f the Mine in  January, and Coon Hollow in November„
C. £. Callahan# with the assistance of Daniel L. Hart, 
had been writing plays for the previous twenty-five 
years# and supplied the material for his own troupe 
("Fine Artists#" 15 January, 1904, p. 7), The company 
was complimented for their fresh and new settings for 
old plots? their performances were "full of intense 
passion, often crude but always strong" ("Romance of 
Coon Hollow," 18 November, 1904# p, 3).
"Tramp shows#” as they were called, hud a period 
of popularity in the world of drama, and these plays 
seemed most apparent in Devils Lake between 1904 and 
1908. .Many travelling troupes saw an opportunity for 
quick financial success# by carrying a show whose 
popular "rags to riches" theme would guarantee large 
audiences. To avoid paying high royalties# some of the 
smaller travelling troupes wrote their own plays, 
copying the plots from the more popular tramp shows.
In  a p e r i o d  o f  t h r e e  y e a r s #  D e v i l s  Lake a u d i e n c e s  had 
s e e n  numerous p r o d u c t i o n s  o f  v a r i o u s  q u a l i t y  tram p 
p 1 ays # i n c1u d i n a  A J o l l y  A m e r ic a n  Tram p# W e a l th  and 
Coverty, h T h o r o u g h b r e d  T ra m p , The Old C l o t h e s  Man, A
Runaway T ram p, The King o f  T r a m p s , Deadwood D i c k , The
6 5
Afm-r i c a n  Tramp, and The Cow P u n c h e r .
This phase in theatre was actually one of the 
manifestat ions of snel.odra.ma, and because melodramatic 
plays required a great deal of Action and spectacle,
Devili: Lake witnessed a number of shows which were 
nothing more than feeble attempts at sensation and 
vxtravagence. The production of The Cow Puncher in 
1 9 08 was actually ” a rather tame affair," and after the 
performance, the newspaper suggested that the company 
"would have done much better if they had accepted as a 
vocation the title of the i how {''Local and Personal,”
24 April, 1908, p. 5), If Devils Lake’s theatre-goers 
were “not particular as to the form of entertainment 
they select so long as they ate assured of their 
money’s worth* ("The Thoroughbred Tramp,” 16 February, 
1906, p. i), they attended Elmer Walter’s A Thorough­
bred Tramp. The play was '"not boasted of as a Literary 
Art,” but was "decidedly novel in its construction and 
the pathetic scenes are o f interest and so veil played 
as t.< bring tears to the majority. * The third act had 
been altered, "the scene now being laid in a hospital 
ward for the feeble minded," to bring tears and laugh­
ter, and "the action, though not lively, holds the
die nce spe 11 be*and until the c 1 xma>: Wh f: J : r t a i ne
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calls are frequent."
Despite many plays with similar plots and themes, 
people continued to fill the theatres for the perform­
ances, always hoping- that they would see new twists to 
toe ctories, more spectacle, arid more action. Although 
The King of Tramps did not receive a raving review 
following its performance, the tickets were sold out 
before the opening night, and it was "a case of the 
late comers standing up" {"The Local Field," 30 May, 
'907, p. 3). The Panama Company's performance in 1908 
was greeted by a large audience, but the newspaper -was 
"informed that the best part of the show was on the 
bill boards" ("The Local Field," !3 March, 1908, p. 5). 
Sir ,, was not the case, however, with the Chicago 
production of U. D. Newell's A Jolly American Tramp.
It was "one of those comedy melodramas suited to the 
taste of the popular priced circuit and was written 
especially with this view— to entertain the masses"
("An American Tramp,” 18 November, 1904, p. 7). The 
show was booked for Grand Forks and Devils Lake for the 
Thanksgiving holiday in 1904, and the cities did 
receive a special treat.
F o r  most o f  t h e  t r a v e l l i n g  troupes that appeared 
in levils Lake in 1908 and 1909, makeshift stages had
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to suffice f o r  their productions. There was a great 
p a r a d o x  in t h e  fact that the larger troupes, carrying 
the most s p e c i a l  s c e n e r y  and effects, s im p ly  aggravated 
the already ailing theatrical situation in the city.
The attempts at full cast productions were not wholly 
successful, and the depreciated productions fell short 
of their capabilities. Many of the troupes left 
e x a s p e r a t e d ,  declining future invitations to the city. 
Conversely, the smaller troupes with little or no 
special scenery, easily adapted to the makeshift 
facilities, but the audiences rarely seemed pleased 
with productions that lacked what they considered the 
very essence of the theatre in those years, namely "the 
f u l l  and realistic presentation of spectacle” (Vardac,
p .  2 4 0 )  .
Chapter Five:
11 s o *cajjy [I ■
One of Devils Lake’s sources of pride between the 
years 1899 and 1910 was a local talent group known as 
th e  O ’Callaghans. Under the direction of Edward Flynn, 
local attorney and mayor, the group presented thirty- 
four plays between 11 Hay, 1900, and 13 February, 1923 
("The O ’Callaghan Players,1" Devils Lake Daily Journal, 
Supplement, ca. 1976, p. 7). They were well established 
in the city by early 1903, having appeared before the 
public in the city and at the Chautauqua, fourteen 
times, "in the best of up-to-date plays*' ("City in 
Brief," 13 February, 1903, p. 5). The company' irst 
production was The Adventures of O ’Callaghan, and its 
immediate success helped to crystallize n ! establish 
D e v i l s  Lake’s own theatre group, whicl rev/ in popu­
l a r i t y  not only locally, but statewide' as well.
The O ’Callaghans, whose nan - was derived from 
their first production, were prused for their many 
c o n t r i b u t i o n s  to community p r o j e c t s .  Their November
racket was oerformed for900 production of Capta
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the benefit of the local hospital. The one performance 
.etted one hundred dollars for the benefit, after 
$32.. 12 was subtracted for costs, of which twenty 
dollars was paid for the hall rental, and the remainder 
was u se d  for play books, printing, and other miscel­
laneous expenses {"Captain Backet Entertainment," 16 
November, 1900, p. 1)* In the years that followed, 
many other productions were given to assist In meeting 
the needs of local institutions, such as the St. Vin­
cent de Paul hospital, which had become an Inadequate 
medical facility for the rapidly growing city. The 
October 1901 production of Char ley*a Aunt ("At the 
Opera," 18 October, 1901, p. 1; and the January 1902 
production of Are You a Mason? ("City in Brief,” 31 
J a n u a r y ,  1902, p„ 5) were two such undertakings that 
were applauded for their efforts to succor the com­
munity. Other productions promoted local groups, such 
as the 1906 production of A Mes -s erjqer f ron, Hay f air , 
which outfit tell the Eagle’s band with uniforms ("Per- 
sona 1a,” 25 May, 1906, p. 5} .
Tickets to the O*Callaghan performances were 
comparable in price to those performances given by the 
travelling troupes. Ticket prices were higher, how­
ever, to performances of such companies as t h e  S a n f o r d
Doc <e or the Raymond Companies, in which case the 
reserved seats sold for seventy-five cents, and the 
gallery seats sold for fifty cents. In the early 
'■ 9© o s. a reserved seat to an O ’Callaghan performance
sold for fifty cents, a price which guaranteed a seat 
an the lower floor of the armory ("What Happened," 15 
May, 1903, p. 8). When matinees were given, as was 
the case on Decoration Day (later more commonly re­
ferred to as Memorial Day) each year, general admission 
tickets for children could be purchased for only ten 
cents. Mult general admission and reserved tickets 
usually cost the same regardless of the season, but 
winter performances sometimes also offered special
train excursion rates to those in nearby towns. The 
Farmers’ Railraod ran a special train for the two
Thanksgiving holiday performances in 1902, with tickets; 
being the cost of a one-way fare for the round trip, 
from any point on the railroad ("Mr. Kcrk," 21 Novem­
ber, 1902, p. 1). Both performances were very success­
ful, and the capacity of Devils Lake * s then new armory 
was tested Thanksgiving evening, with a record breaking 
attendance of six hundred people ("The O ‘Callaghans 
5 December, 1902, p. 1).
The O ‘Callaghans* productions from. 1900 to 1910
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consisted largely of comedy. They concentrated on 
securing reputable drama that would be new to the 
theatre-going public* The company’s 1902 production 
of Leo Ditrichstein *s "greatest of all farces," Are 
You a Mason?, was for the "first time ever played west 
of Chicago by amateur or professional because it was 
just written* ("City in Brief,* 31 January, 1902, p.
5). The O'Callaghans felt fortunate to have secured 
the rights to an "up-to-date* play by "one of the 
ablest playwrights and actors of the present time ("Are 
You a Mason?," 7 February, 1902, p. 3). A "bright, 
witty farce, Interesting and funny thro'-out [sic] ,” 
the play was "of such a nature that it is understood 
and appreciated by all classes," and "is guaranteed to 
be the funniest thing ever presented in the city." 
According to the newspaper, Mew York was "wild" over 
the play, a statement which undoubtedly placed the play 
in even higher esteem and encouraged ticket sales. 
Perhaps the enthusiasm was carried a bit far, however, 
when the newspaper announced that Prince Henry (of 
Germany) and President Roosevelt would be attending 
the O'Callaghans' performance in Devils Lake. Whether 
the good tiding was valid news, misinformation or 
merely wishful thinking, there was no indication in the
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newspapers that their visit had taken place. The 
performances were nevertheless as successful as had 
been hoped for, and the company cleared a large amount 
of money for a local benefit. The newspaper concluded 
that the play "was the best amateur production of a 
piece ever rendered in the city and from the warm 
reception the efforts of the company received, the 
opinion seems to be backed by facts” ("Made a Hit,” 28 
February, 1902, p. 3).
Three others of the O'Callaghans’ earliest comedy 
successes, Mr Friend from India, Charley's Aunt, and 
Mr. Fork of New York, promised to be "full of side­
splitting situations from start to finish" ("At the
Opera," 18 October, 1901, p. 6). The plays were 
lengthy farces, My Friend from India lasting four 
hours, but they seemed to keep attracting larger audi­
ences with each production. Most of the O'Callaghan 
plays were first performed before a local audience, 
and then at the Chautauqua assembly later in the sum­
mer. The well-known Major A. Vv. Edwards, who was on 
the Chautauqua grounds for the 1902 session, wrote the 
following to the Fargo Forum concerning the O'Callaghan 
performance of My Friend, from India, 
vih i1e in a11 endance:
which he had seen
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Thai 3,000 or more people assembled at the 
spacious and splendid auditorium in the 
handsome wooded Chautauqua grounds, Thursday 
evening, June 27th, to enjoy the mirthful 
society farce of My Friend from India— put on 
the stage by local artists— were amply repaid 
for the four hours' session— every moment 
causing the beholder to feel surt: that every 
minute would be his next! It had been the 
writer*s good fortune to enjoy the rendition 
of this same play, at the Fargo opera house, 
when first presented to the public. The cast 
was made up of the best artists then on the 
boards, and the accessories were in accord 
with the properties of the occasion. The 
memories of the pleasure derived from its 
first presentation were vivid, and on witnes­
sing the farce this time, were greatly en­
hanced by the superior rendition on this 
occasion (*’The Major * s Tribute," 5 Ju1y ,
1901 ,r p. 7) .
Major Edwards also commented on the "picturesque**
scenery, the "delightful" music, the "appropriate, rich 
and rare” costumes, and the players, who "evidenced a 
thorough conception of their roles,” in that "each and 
every one not only met but exceeded expectations.”
By 1902 the O'Callaghans were "well known through­
out the state on account of several appearances on the 
Chat tauqua stage” ("Hr. Kork," 21 November, 1902, p.
1). The fact that there was a market for ticket sales 
outside the Devils Lake community during the winter 
theatrical season prompted the O ’Callaghans to make 
arrangements with the railroad for specially priced 
tickets. The company guaranteed two things for their 
performances: "One that the play will please, and the 
other is that the house will be heated to a temperature 
that will be comfortable, on both nights of the play.” 
With promises of reduced train fares to see plays that 
had "never been seen in this section of the country," 
that were sure to please, and that were performed in a 
comfortably heated opera house, by a local talent group 
the city could be proud of, it is no wonder that the 
O'Callaghans drew continuously large crowds, even
d u r i n q t k e w i n t. e r season.
The 1902 performances of Mr. Kork of Hew York 
pleased large audiences with their novelty; especiallyVS J. Lr i J
noteworthy were the lines after "the style of Alphonse 
and Gaston," which had been added during rehearsals to 
give a certain piquancy to the dialogue ("Mr. Kork,"
1‘5 November, 1902, p. 8). The Henrietta, the play 
which supposedly had made Stuart Robson a millionaire 
("City in Brief," 13 February, 1903, p. 5), was per­
formed the following year and was also a success. Less 
than three months later, the O'Callaghans gave several 
performances of a new play entitled What Happened to 
Jones. To accomodate the large number of theatre­
goers that always attended the O'Callaghan performances, 
arrangements were made for three performances for the 
Decoration Day holiday ("What Happened," 15 May, 1903, 
p. 8). "Broadhurst's greatest hit," What Happened to 
Jones, drew the usual large crowds for the company, 
but it seems that for the first time, "the play did not 
give the satisfaction that former productions by this 
company [had]" ("City in Brief," 5 June, 1903, p. 5).
It is interesting to note that despite local disen­
chantment over the play, the company was booked for two
performances of the same production at 
grounds two months later. One might as
unsatisfactory production prompted the
the Chautauqua 
surne that the 
0 ’Callaghans
c :.ne ;e< c  n  •** c:n n improvements before
the per f orxnance.
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The 1904 production of Christopher  Jr » was a big 
success f o r  the O’ Callaghans, both in the city and at 
the Chautauqua assembly. Written by Magdeline Lucette 
Hyley especially for the famous actor and actress, John 
Drew and Maude Adams, this four act comedy was first 
presented before a northwest audience by the O'Cal-
Xaghans ("A New Play," 20 May, 1904, p. 1). The com­
pany felt that Christopher Jr., "one of the strongest 
plays on the American stage" ("1904 Devils Lake," 24 
June, 1904, p. 4), served as a "splendid vehicle to 
show their abilities at Chautauqua" ("City in brief,”
3 June, 1904, p. 7) .
The following year at the assembly, the company 
performed Why Smith Left Home, claiming "the distinc­
tion of being the only attraction which [had] appeared
for that number of years consecutively in the great 
auditorium by the lake" ("The O'Callaghans," 9 July,
1905, p .  6). The inauspicious circumstances of their 
o p e n i n g  night on 14 July proved to work in their favor 
in the end. The company presented its comedy drama in
t h e C'hautaugus auditori
s zorm "when the beatinc
r o a r ing of the Ir J Z' J3J1 <**■ *
,i the rain upon the roof, the 
t i n . . , ar.d th e  terrors o f  t h e  electric
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storm were sufficient to give any actors stage fright"
(”0*Callaghans Make Good," 21 July, 1905, p. 5).
Despite the distressing situation, the company "held 
their audience through the entire three acts, and by 
their almost supreme efforts, were very well heard 
above the roar of the storm," The success of the play 
made a lasting impression on many, especially the out- 
of-town theatre-goers, and the unfortunate circumstances 
were ironically a windfall for the company's popular­
ity. The auditorium, which could hold up to five 
thousand people, was packed to its utmost capacity for 
the performance. The crowd left immensely pleased and 
impressed that any troupe could perform so well under 
such circumstances, and in the audience's estimation, 
the 0 'Callaghans were not an amateur troupe. The 
newspapers showered compliments on the performers, 
stating that "it is no idle flattery to say that the 
members of this splendid company have passed from the 
amateur class and are justly entitled to be called 
professionals." The Sheldon (Wyoming) Progress drew 
similar conclusions in an article following the memo- 
rable performance:
For several years past Devils Lake has had
TV
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an organization unique in this part of the 
world— a troupe of amateur actors who at 
intervals stage some of the popular plays. 
They are known as the 0 'Callaghans and at 
the Chautauqua this year the visiting news­
paper people had the pleasure of seeing them 
in the Broadhurst farce, Why Smith Left Home. 
It is really no compliment to the O'Calla­
ghans to mention the fact that many who saw 
the performance thought them pros--their 
standard being far above that of the average 
traveling aggregation seen in the west.
Though brought into competition with a ter­
rific storm which outlasted the play they 
gave a finished and highly creditable per­
formance. Particularly strong was the work 
of Mr. Flynn, a young attorney, and Miss 
Elliott in the leading roles ("Nice Compli­
ment , " 4 August, 1905, p . 4),
The 0*Ca31 aghans' 1906 production at
ua was again a "new play,” The three ac
.esserqer from Mayfair, had been playing
the Chautau- 
t comedy, A
in Mew York
but had not been performed
: -irther vest than Minneapolis (29 dune, 1906, p. 3).
The company continued to grow in popularity, and the 
newspapers boasted that "nearly everyone in the north- 
vest has heard of this organisation and they are worth 
a long trip to see" ("Chautauqua 1906 D o i n g s 6 April, 
■906, p. 1). At any rate, it is not unreasonable to 
'•.■•oi, eve that a great many northwesterners had heard of 
the O ‘Callaghans by 1906, as the aggregate number of 
theatre-goers for the cost any1s five years of Chautau­
qua performances alone had totaled more than twenty- 
five thousand*
The 0*Callaghans continued to perform throughout
the winter and spring seasons in the city, and at the 
Chautauqua assemblies during the summers, greeting 
capacity houses at many of their performances. The 
company engaged an especially strong cast for their
1 ‘'*07 production of An American Citizen ("The O* Cal la- 
chans ," 1C May, 1907, p. 1) and their 1908 production 
. i:; c 7 •. ■. :: |rd fwTh.e O'Callaghans," 22 May, 1908, p.
■), both of which were greeted by full houses in the 
C h a vs r a ug ia. and i to r i am.
By 1910 it was the concensus among most of the 
:e©spaper exchanges that Devils Lake was fortunate to
f© r a 1 me s t t wo yeaxs,
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have such a troupe as the 0 ‘Callaghans. After attend 
inq an 0 'Callaghan performance in the city in 1903,
one n ew sp ap er  e d i t o r  wrote:
I have been in newspaper work tor the past 
four years through Michigan, Wisconsin, 
Minnesota and the Dakotas, and am also 
assistant secretary of the Chicago musical 
association and secured a goodly membership 
of the leading musical people of your city.
I am pleased to say, I found Devils Lake one 
of the most enterprising little cities of 
Worth Dakota . , . and the home talent drama 
Monday evening at the opera house, surpasses 
many professionals in our larger cities 
("Likes Devils Lake," 29 May, 1903, p. 1).
I n  the period between 1899 and 1910, the 0 'Callaghans 
contributed substantially to Devils Lake’s theatrical
entertain me ri­ nd the excellent quality of their per-
:rmances helmed to place their name among the more
pro i e sional rants of that day and age.
Chapter Six:
The Entertainment
Between 1899 and 1910, the world of the rural 
theatre witnessed, a great many changes. During the 
latter part of the nineteenth century, theatre-goers 
began to demand more realistic presentations of the 
plays, and directors concentrated their efforts on 
historical exactitude and poetic veracity. "Histo­
riography became fashionable" and new standards were 
set for scenic scholarship (Styan, pp. 16-17). The 
newspaper announcements and the playbills pedantic­
ally waved "the names of armies of decorators and 
[began] to sell their waxes in detail." Excessive 
pageantry soon inundated the theatrical world, and 
erudition was lost, amidst the os ten ta ion. Ultimately, 
the discrepancy between the stage and reality remained 
(Vardac, p. 19).
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permeated the 
audiences wer
se
ination toward theatrical realism had 
provincial theatres by 1900, and rural 
e soon demanding the same scenic authen- 
nsationaiized drama that the metropolitan
audiences were by then receiving. Pictorial illusion 
was the expedient that temporarily satisfied, this 
need, as " p i c t o r i a l  sensationalism . . . enabled 
traditional staging to persist through a period other­
wise marked by the rebirth of theatrical realism" 
( V a r d a c , p .  1 7 ) ,  Theatre-goers felt that the greatest 
improvements at the 1901 Chautauqua in Devils Lake 
were changes made on the stage, where Fred R, Glaston 
had painted a number of scenes. The Chautauqua 
committee was thrilled at the prospect that "now any 
play can be presented on the auditorium stage, . . . 
parlor scenes, chamber scenes, landscape scenes that 
are beautiful and modern, have been painted" ("Chau­
tauqua," 5 J u l y ,  1 9 0 1 ,  p. 2). In 1902 the Evans 
Company presented a repertoire of plays in which
the situations are all charmingly realistic, 
the thoughts suggested undoubtedly beauti­
ful, pure and wholesome, the comedy strik­
ingly characteristic, the company carefully 
selected, the scenery magnificent, and the 
entire entertainment a skillful triumph in 
thejart of play producing ("The Local Field," 
902, p . 3) .2 t
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When the Della Pringle Company brought their produc­
tion of The Pulse of New York to Devils Lake in 1902, 
a large amount of "the finest kind" of special scenery 
was used ("One," 14 March, 1902, p. 6). Among the 
stage settinas were representations of the "Brooklyn 
Bridge by Moonlight, Statute [sic] of Liberty Enlight­
enin':? the World, the great Pile Driver scene, the 
wonderful Elevated Railroad scene and the electrical 
Palace of Gold."
In 1904 the George D. Sweet Company brought A 
Devil's Lane to the city. The newspaper enthusiasti­
cally announced the treat that was in store for thea­
tre-goers: "It is claiming a good deal to say that
there has been a new idea evolved in stage life [and] 
that claim is certainly substantiated in the play A 
Devil's Lane" ("Devils Lake True," 4 November, 1904, 
p. 2). The company promised that the comedy would be 
so full of "cheerful pictures of real life" that "it 
would be fitting for the Opera House Manager to put 
these words above the door. 'Abandon care, all ye 
who enter here,' when this bright, joyful comedy comes
to town." That Littl e Swede was presented in 1905
"on a very elaborate scale" ("Thie Local Field," 24
Nevember, i 3 n K \->wL*/ ( The m^Z i £ 1ery and mechanical
8t
effects used in the production wore said to be "the 
acme of stage real ism," and the management called 
attention to the fact that
the pictures of the scenes as well as all 
the advertising matter displayed by this 
company are not in the least exaggerated 
but are from photographs taken by flash 
light from the actual representations given 
on the stage ("The Local Field/" 24 Novem­
ber, 1905, p. 3).
One of the highlights of pictorial illusion in 
the Devils Lake theatre was presented in 1906. The 
Belle of Japan, "universally" pronounced by the press
to be the "colossus of all hits," contained attractive
and realistic scenery made from sketches of K. Tagmo, 
a famous Japanese artist ("The Colossus," 12 October, 
1906, p. 7). People bought tickets to see "an inte­
rior of a Japanese home, an artist's studio and also
the famous public tea gardens at Yokahama."
Pictorial illusion marked the beginning of a 
long struggle between the stage and screen, each try- 
m a  to establish its place in the world of the thea­
8 8
tre. In attempting to satisfy the audience's demands 
for realism, pictorial illusion only baited t h e a t r e -  
lovers into a search for an even more exciting form 
of entertainment, where true-life scenes and action 
filled the stage before them. Painted scenes, which 
had been used to make productions more realistic, 
ironically exaggerated the unreality of the picture, 
and the attempt was only too "indicative of the 
limitations of the conventional staging techniques" 
(Vardac, p. 28) .
There existed a number of advantageous qualities 
of conventional stage forms, however, that helped to
slow the inevitable coming of the cinema (Vardac, p. 
19). Quantity and variety in change and choice of 
setting, realism at an affordable cost and ability to
change scenes with relatively reasonable speed were
chief benefits of conventionality at the turn of the
century. The Sanford Dodge Company’s production of
Quo Vadis? at the 1901
its scenery director: 
at the grounds during
Chautauqua received praise for
"Mr. Glaston, who will remain 
the assembly, is an experienced
stage ar
t. XIH0 i  IT) 3.
sf. and can change the scenes in the shortest 
nable" ("Chautauqua,” 5 July, 1901, p. 2).
;e u s e  o f  p a i n t e d  d r o p  c u r t a i n s  and e n l a r g e d
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photographic picture© on stage backdrops, inexactitude 
or deviation from reality or nature was tolerated 
less and less. Audiences expected a "realistic man­
ner" about the shows they saw, and announcements of 
forthcoming productions attempted to assure them of 
this. The 1900 production of Uncle Josh Sprueeby 
contained a "scene enacted in the saw mill [which] 
was a most thrilling one, and was acted in a realistic 
manner" ("City in Brief," 21 September, 1900, p. 5). 
The Diamond Breaker proved a strong attraction in 
1902, with its realistic scene of a "ponderous coal 
breaker in full operation" ("One," 14 March, 1902, p. 
6) . When the Evans Company visited Devils Lake in 
1902, they promised that
the scenery for all the Evans' productions 
are [sic] historically correct and are the
most elaborate ever seen in the local opera 
house. Mr. Evans is very exacting in this 
respect. He stages his plays to perfection, 
the slightest detail not escaping his ex­
perienced eye ("The Local Field," 17 Janu­
ary, 1902, p. 3).
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The George D. Sweat Company's p r o d u c t i o n  of A J a v  in 
Mew York was * e x c e l l e n t  i n  e v e r y  s e n s e  o f  t h e  w ord ,  
being composed of s u p e r b  a c t o r s  and a c t r e s s e s  who 
portray t h e i r  p a r t s  w i t h  a r e m a r k a b l e  f i d e l i t y  t o  
nature” ( " C i t y  i n  B r i e f , "  17 O c t o b e r , 1 9 0 2 ,  p ,  5)  .
Melodrama and s p e c t a c l e  eventually took the place 
o f  p i c t o r i a l  i l l u s i o n ,  and they, too, were "suggestive 
o f  t h e  m o t io n  picture," which was soon to follow. 
S p e c t a c l e  drama relied heavily on "smashing" scenes 
and "breathtaking" action, and like spectacle drama, 
melodrama was a sensationalized form of romantic 
d ram a,  interspersed with songs and dancing. The more 
e x t r a v a g a n t  the production, the more likely it was to 
s u c c e e d ,  and soon the amount of scenery and special 
e f f e c t s  t h a t  a  travelling troupe carried with them 
became t h e  c r i t e r i o n  by w h ich  the company was j u d g e d .
The E van s  Company * s  l o n g  s u c c e s s  i n  D e v i l s  L ake  
was u n d o u b te d ly  due i n  p a r t  to t h e  “c o m p l e t e  s e t  o f  
s p e c i a l  s c e n e r y  and a l l  n e c e s s a r y  m e c h a n i c a l  e f f e c t s  
[ t h a t ]  h e l p  [ed] t o  make t h e  E v a n s  Com pany 's  p r o d u c t i o n  
. . , t h e  m ost  e l a b o r a t e  p r o d u c t i o n  e v e r  s e e n  i n  th e
* ,.w. jl rtv^e s t (“Rip Var. Winkle," 3 January.., 1902. p 7}. The
- C j 1. a r J o 11 yi De 11 a P r i ngle Company carried no less
than two tons of special scenery with every pro-due-
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■ ion, t h e  e f f e c t s  b e i n g  *adapted to small stages"
("Amusement Gossip,” 7 March, 1902, p. 7). The 1903 
production of Old Arkansas carried "a world of me­
chanical effects and a car load of scenery” ("The 
Local Field," 2 October, 1903, pL 3). A few of the 
other productions that w e n  recommended on the basis 
of thnr ''magnificent stage settings,” ''vast amount 
of special effects," and "realistic mechanical 
effects" were Faust. (1902), A Thoroughbred Tramp 
(1903), and Royal Slave (1904).
Priorities for audiences continued shifting with 
the advent of spectacle drama. Excessiveness soon
became the rule of the stage, and theatre-goers became
less concerned with the merits of acting, and more 
engrossed with the visual experience of the scenes.
By 1894 in metropolitan theatres, acting had already 
become a form of pantonine, and elocution was not 
taught (Vardac, p. 149). Acting became a "mere par­
ticipation i.rj moving tableaux vivents, a sort of 
breather between the smashing spectacles which are
t h e chief matter of thib picture" (Vardac, p. 231) .
By •900 t h e  provincial theaires had also been affected
'K-v T t h e  new drama f o r m . and melot rama rooted itself in
4" I r t .vi 1C r a. .1 i r o a c t o wr. s a n d a g r i c u l t ,  i r a l  c e n t e r s , where
t h e  l a r g e s t  a u d i e n c e s  were found ( y a r d a c # p p .  1-2} . 
G r e a t  numbers f l o c k e d  t o  s e e  p r o d u c t i o n s  s u c h  as  
Mi c h a e l  S t r o g o f Z , p r e s e n t e d  i n  1903  by t h e  N o b le  
T h e a t r e  Company, *n  w h ich
t h e  m a g n i f i c e n c e  o f  t h e  c t a r ’ s  p a l a c e ,  t h e  
i n l a n d  l a k e s #  s e t  i n  t h e i r  m o u n ta in  b o r d e r s # 
t h e  humble c o t t a g e  amid, t h e  snow c o v e r e d  
h i l l s  o f  S i b e r i a #  t h e  q u a i n t  o ld  c o u r t  i n  
t h e  T a r t a r  c i t y #  w ere t r u e  t o  l i f e  ("Good 
Drama#** 9 O c t o b e r #  1903#  p .  5 ) .
The same company a l s o  p e r f o r m e d  A l e x a n d r e  Dumas' The 
Cou n t  o f  Monte Or.is  t o , " w i t h  g o r g e o u s  s e t t i n g s  o f  
F r e n c h  s p l e n d o r  among t h e  t i t l e d  i n  t h e  p a l a c e  o f  De 
M o r c e r f ,  and. t h e  g r a t e d  d un geon s  w i t h  th e  p a c i n g  
s e n t i n e l  i n  t h e  p r i s o n  o f  t h e  c h a t e a u  D ' l f "  ( "H ig h  
C l a s s  D ra m a ,"  9 O c t o b e r ,  1 9 0 3 ,  p* 7} . .
The 1904 p r o d u c t i o n  o f  S l a v e s j o f  t h e  Mine i n ­
cluded s c e n e s  which  were “ l a i d  in  t h e  n e ig h b o r h o o d  o f  
W i l k e s - B a r r e  [ P e n n s y l v a n i a ]  , " w i t h  t h e  v a r i o u s  c h a r a c ­
ters being t a k e n  from " a c t u a l  l i fe !**  by t h e  a u t h o r #  who 
lived there# "in t h e  h e a r t  o f  t h e  c o a l  r e g i o n "  ("A 
Strong Play,” 1:5 January, 1904#  p .  7 ) .  The d i r e c t o r
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. . „ s p a r e d  no e x p e n s e  i n  s e c u r i n g  a f i r s t  
c l a s s  company and i n  m o u n t in g  t h e  p r o d u c t i o n  
i n  s u c h  a manner a s  t o  make i t  an a r t i s t i c  
as  w e l l  a s  a f i n a n c i a l  s u c c e s s  and c a r r i e d  
s c e n e r y  u sed  i n  t h e  piece which is from t h e  
w e l l  known studio o f  James Fox of New Y o r k .
"The g r e a t e s t  p l a y  o f  the age," Marie Corelli's Fa bio 
R om ani , which  was presented in Devils Lake in 1904, 
"eclipse [d] anything in the line ever sent out from 
New York" {"The Local Field," 2 September, 1904, p.
3 } .  T h e  production boasted true*to-life scenes of 
" t h e  eruption of Mr. Vesuvius, the earthquake and the 
i l l u m i n a t i o n  of t h e  beautiful bay of Naples . . . the 
g r a n d e s t ,  and a t  t h e  same time most beautiful signts 
e v e r  p r e s e n t e d  on the stage."
Coon H o l lo w , a romantic comedy with a "melodra­
m a t i c  f l a v o r , “ was p e r f o r m e d  i n  1904 and was " w e l l  
p r o v i d e d  w i t h  t h r i l l i n g  incidents and exciting situa­
t i o n s ,  and e m b r a c i n g  some v e r y  realistic mecheu.. 
effects which s e r v e  t o  e n t h u s e  the s p e c t a t o r s "  ( " S t r o n g  
P l a y , "  15 J a n u a r y ,  1 9 0 4 ,  p.. 7} . W ith  " e v e r y  atten­
tion being p a i d  t o  d e t a i l , "  t h e  p r o d u c t i o n  elicitted 
much applause, w i t h  i t s  v e r y  r e a l i s t i c  s t e a m o o a t  r a c e
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n■} c o t t o n  compress in tull operation. When Wife in 
Only was presented in Devils Lake in 1907, the 
n e w s p a p e r s  implied that the production’s success in 
t h e  l a r g e r  cities was due to its complete set of 
special scenery, with one scene in particular deserv­
ing special mention: the realistically blinding snow 
torn ("Wife in name," »2 November, 1907, p, fc). The 
’ 908 production of T:he Blue Bird, contained special 
props for a race track scene, which the newspaper 
editors claimed was "one of the most realistic repro­
ductions of n race scene we have over seen, and com­
pares veil with the scene from Checkerb . * . which 
has been seen in all the principal cities in the 
united States* ("Fine Performance,* 3 June, 1908, p.
i) .
Bui t h e  more visually spectacular the productions 
b e c a m e ,  t h e  more dissatisfied the audiences were.
Adding t h e  r e a l  t o  t h e  artificial only hastened the 
r e ak.dewn o f  t h e  two-dimensional stage, b y  m aking  the 
denes; s" ippar< t [Vardac, . 18) . As the
year 
s c e r
pas.-ed , the audiences
e i-roof; "they had not 
c i p a t c  i m s o i n a  t  i v e 1y
demanded more visual 
come into the theatre to 
v ai g e  i r ■ s a . m i :
r - •tJi-c one V ■'8‘ .
ences went t o  i s e e  and not t o  listen, and soon novel­
t i e s  became the t o u r s  d e  force of the productions; 
many p l a y s  g r a d u a l l y  cam® to depend not on dialogue 
f o r  t h e i r  success# tout on action# incident# and 
s i t u a t i o n  ( V a r d a c #  p* 1 3 8 } »
E l e c t r i c a l  e f f e c t s  becam e k e y  attractions f o r  
many p r o d u c t i o n s #  such a s  the D e l l a  Pringle Company’ s 
1301 production of F a u s t ,  t h e  I m p e r i a l  S t o c k  Company’ s 
1902 production of F a u s t # and Company D ’ s  1903 pro­
duction of From S u m te r  t o  Appomatox# the l a s t  being 
u nd er  the direction o f  B i c h a r d  A u s t i n ,  who was c l a i m e d  
t o  be "one of the b e s t  c h a r a c t e r  c o m e d ia n s  and l i g h t -  
ning change a r t i s t s "  e v e r  t o  v i s i t  t h e  M idwest { " C i t y  
i n  Brief#* 17 April, 1 9 0 3 ,  p .  5 ) .  The 1904 p r o d u c ­
t i o n  of Rip Van Winkle, p r e s e n t e d  under E l l e r ’ s  b i g  
p a v i l i o n #  c a r r i e d  two P u l lm a n  c a r s  loaded with s p e c i a l  
s c e n e r y # including " c a l c i u m  effects" {limelights}# 
w h ich  w e r e  t h e  tour d e  force of their show { " T h e  
L o c a l  F i e l d , "  1 J u l y ,  19 0 4 #  p. 3). After the 1906 
p r o d u c t i o n  o f  t h e  " e l a b o r a t e  a n d  s c e p t i c a l l y  { s i c ,
’ s c e n i c a l l y *] sum ptuous r e n e w a l "  o f  F a u s t , p e r f o r m e d  
by t h e  M e t r o p o l i t a n  Company# t h e  n e w s p a p e r s  c o n c l u d e d  
t h a t  t h e  a c t i n g  d i d  n o t  m e e t  t h e  a u d i e n c e ’ s e x p e c t a ­
t i o n s ;  "Whi te  o v e r d i d  t h e  p a r t  o f  K e p h i s t o #  w h i l e  t h e
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Marguerite was rather insipid* ( " T h e  C i t y , ” 9 Moverai- 
her, 1906, p* 5). Despite t h e  poor  a c t i n g ,  t h e  r e v i e w  
suggested that}  t h e  s p e c i a l  s c e n e r y  d e s i g n e d  f o r  a l l  
six acts and the e l e c t r i c a l  e f f e c t s  w e r e  e x c i t i n g  
enough to make the show w o rth  i t s  w h i l e *
The travelling t r o u p e s  t r i e d  t o  incorporate novel 
construction and m eth ods  i n t o  t h e i r  shows, each com­
pany s t r u g g l i n g  t o  surpass its competitors’ own 
creative p r o d u c t i o n s  of clever specialties* Adver­
tisements a n n o u n c in g  upcoming productions noted each 
company's p r o f e s s i o n  of o r i g i n a l i t y ,  and blatant 
d e c l a r a t i o n s  o f  i n i . m i t a b i l . i t y .  The Raymond Company's 
p r o d u c t i o n  o f  M i s s o u r i  G i r l  in 1902 was "marked by 
novelty i n  c o n s t r u c t i o n  and magnificence i n  mounting 
. . * a decided d e p a r t u r e  f r o s t  t h e  usual style of 
comedy drama" { " A m u s e m e n t s , "  7 Novem ber, 1 9 0 2 ,  p .  4 ) .  
The "unbounded s u c c e s s "  t h a t  t h e  p r o d u c t i o n  m et w i t h  
was attributed to t h e  p r o d u c t i o n ' s  b e i n g
. . . kept up to date in every respect, 
improvements being made constantly* When­
ever an idea occurs, or an opportunity pre­
sents itself for improving the performance, 
it is done untiesitantly, without regard to
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expense o r  t r o u b l e  i n  d o i n g  s o  ("City in  
B rief  , ** 21 N ovem ber, 1902 , p . 5) .
I n  1904  F a b i o  Romani was performed in the city. 
The s t r o n g  p o i n t s  o f  the play were two scenes: "the 
sword d u e l  b etw een  Fabio, and his false friend, and 
t h e  t r a g i c  d i s c l o s u r e  by Fabio of his identity to his 
wife in the gruesome chamber of death" ("In the 
Days," 9 September, 1904, p. 7). The company pro­
c l a i m e d  the d u e l  scene to be "one of the greatest 
scenes before the theater going public today," having 
"probably never been equaled" on any stage. To pre­
sent as realistic a duel scene as possible, Dodge of 
the Sanford. Dodge Company "secured the services of a 
F r e n c h  f e n c i n g  master to train him for the duel scene" 
i n  h i s  p r o d u c t i o n  o f  Corsican Brothers in  1904 ("The 
L o c a l  F i e l d , "  4 November, 1904, p. 3). When The Old 
C l o t h e s  Han was presented at Devils Lake in 1905, the 
n e w sp a p e r  d e c l a r e d  i t  t o  be "the dramatic success o f  
t h e  s e a s o n "  ( " O ld  C l o t h e s , "  17 M a rch ,  1 9 0 5 ,  p* 7).
The r e a s e n  w a s :
. . . t h e  famous " M a r r i a g e  i n  t h e  Snow" 
scene- . . . one  o f  t h e  m ost  r e a l i s t i c  a t ­
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t e m p t s  o f  s t a g e  r e a l i s m  p r o d u c e d  on. t h e  
A m erica n  s t a g e  t o d a y .  Amid t h e  f a l l i n g  snow 
a  c a p t a i n  o f  t h e  S a l v a t i o n  Army performs 
t h e  m a r r i a g e  c ere m o n y  and t h e  b e t r a y e r  i s  
f o r c e d  a t  t h e  point of a pistol to marry 
t h e  g i r l  he  h a s  'wronged ("The Old Clothes," 
17 M arch ,  1905, p. 8).
J u d g i n g  from the description of the enactment, one 
questions the company's allegation that the scene was 
in fact the paragon of stage even at the turn
of the century.
Increasingly extraneous specialties were added 
f o r  the s a k e  o f  thier novelty (Vardac,  p. 1 6 0 ) ,  and 
by t h e  turn, o f  the century, live animals were being 
u sed  i n  t h e  r u r a l  theatres to help compensate for the 
i n t e n s i f i e d  a r t i f i c i a l i t y  o f  the production. In 1901 
Devils L ake  t h e a t r e - g o e r s  were thrilled to see a 
production of linc 1 e  Tom* s Ca bin , which contained a 
large c a s t  of l i v e  d o g s ,  p o n i e s ,  and d o n k e y s  (''At­
tract ions," 27 D e ce m b e r ,  1 9 0 1 ,  p .  1 ) .  The 1 9 0 2  p r o ­
duction of the same play c a r r i e d  " t h e  b e s t  e v e r ,  
horses, m ule s  .and blood h o u n d s "  ("City in B r i e f , "  3
anuar 1"' <t
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A lm o st  all t h e  t r a v e l l i n g  t r o u p e s  w e re  so on  
c a r r y i n g  t r a i n  c a r s  f u l l  o f  special scenery., and the 
more e l a b o r a t e  t h e  p r o d u c t i o n  w a s ,  the more labored 
its e x e c u t i o n .  I t  became d i f f i c u l t  to handle quickly 
and s m o o t h ly  t h e  cumbersome, heavy stage properties, 
and many o f  t h e  c o m p a n ie s  spent their time moving or 
o p e r a t i n g  t h e  s p e c i a l  effects. "In its greed for 
s p e c t a c u l a r  pictures," the theatre had slowly "de­
s c e n d e d  t o  c i r c u s  level" (Vardac, p. 14). But the 
g r e a t e s t  problem at hand was the rural theatres, most 
o f  w h ich  could offer only conventional stages, where 
" t h e  more s o l i d  three-dimensional and realistic a 
p r o d u c t i o n ,  t h e  more limited its circulation" (Vardac, 
p.  6 6 ) .  I n  s h o r t :
The l i m i t e d  facilities of many provincial 
t h e a t r e s  impeded the full and realistic 
p r e s e n t a t i o n  of spectacle, hence this form, 
became p r i m a r i l y  a metropolitan theatrical
e x p r e s s i o n  o c c a s i o n a l l y  r e a c h i n g  a u d i e n c e s  
in the larger p r o v i n c i a l  c e n t e r s  ( V a r d a c ,  
p. 240).
At the turn of the century, D e v i l s  Lake was
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considered one  o f  t h e  l e a d i n g  c i t i e s  in  t h e  upper 
M id w e st ,  and t h e  c i t y  p r o u d l y  b o o k ed  t h e  s p e c t a c l e  
s h o w s . B ut  o f t e n  n e c e s s a r y  changes had t o  b e  made t o  
a c co m o d a te  t h e  v a r i o u s  companies. When the Sanford 
Dodge Company b r o u g h t  their production of The Three 
M u s k e t e e r s  t o  Devils Lake in 1901, " s o  great was the 
amount o f  s c e n e r y  and staging necessary for the pro­
d u c t i o n  o f  t h i s  play that five feet had to be added 
t o  t h e  f r o n t  o f  the stage" ("City in Brief/' 11 
J a n u a r y ,  1901, p . 5). The 1904 production of Fabio 
Romani was presented in all its splendor, with a 
v o l c a n o  and earthquake, and a play that "follow Ted] 
t h e  famous s t o r y  closely," but certain "necessary 
c h a n g e s  a s  t h e  exigencies of the stage demand” had to 
be made b e f o r e  the presentation ("The Story," 26 
A u g u s t ,  1 9 0 4 ,  p .  6 ) .  That travelling troupes began 
carrying amounts and types o f  special scenery which 
could quickly be " a d a p t e d  t o  s m a l l  s t a g e s "  ("Amusement 
Gossip," ? March, 1 9 0 2 ,  p .  7) was i n d i c a t i v e  o f  t h e  
s t a g e  problems the t r o u p e s  were t h e n  f a c i n g .  The 
limitations t h a t  w ere  im posed  on t h e  e a r l y  t w e n t i e t h  
c e n t u r y  s t a g e  "played d i r e c t l y  i n t o  the h a n d s  o f  t h e  
* iir.- m a k e r s  /  and t h e  spectacle s t a g e  " u n w i t t i n g l y  
roared its swan song* (Vardac, p. 64).
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with such prodigious stage properties to maneu­
ver , the size of a company became an important factor 
to the success of a production* Between 1899 and.
■910, average company size increased, and although a 
company of twelve was considered sufficient in 1900, 
the same size company was inadequate by 1905* In 1901 
Billy Bennett’s Big Dramatic and Specialty Company 
announced their production, employing twenty-five 
people, with "child artists in abundance and comedians 
without end" ("Good Show," 23 August, 1901, p. 2).
The largest, travelling troupe to visit Devils Lake by 
1902 was Terry's Uncle Tom's Cabin Company, carrying 
thirty-five people, in addition to many tors of 
scenery and animals ("City in Brief," 3 January, 1902, 
p* 5). The popular Jolly Della Pringle Company 
usually employed about twenty people ("Amusement 
Gossip," 7 March, 1902, p* 7), which the public con­
s i d e r e d  a l a r g e  c a s t  because the entire company was 
always a " s t r o n g "  croup of actors. The Dick P. Sutton 
Company a l s o  c a r r i e d  t w e n t y  people for their la. je 
cast p r o d u c t i o n s  of Jesse James and Texas ( " F o r  Good 
S h o w s , " 19 S e p t e m b e r ,  1 9 0 2 ,  p .  5 ) .  The 1 9 0 4  p r o d u c ­
tions of S l a v e s  o f  t h e  M ine ( " F i n e  A r t i s t s , "  15 Janu­
a ry ,  1 9 0 4 ,  p .  7} and T r u e  H e a r t s  '6 May, 1 9 0 4 ,  p .  2)
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carried large casts, and the Eller Company's produc­
tion of Rip Van Winkle topped past Rip Van Winkle 
productions of the same year, with a cast of thirty 
people ("The Local Field," 1 July, 1904, p. 3) .
Beginning in 1901, the Sanford Dodge Company
enlarged their cast almost every year, and theatre­
goers marvelled at Dodge, who according to rumor, paid 
"immense salaries commanded" by the "superb" artists 
he employed ("Sanford Dodge Next," 11 November, 1904, 
D p 1). A few of she smaller, but equally reputable 
companies were the Beach and Bowers Stock Company of 
eighteen performers ("Announcements," 30 November, 
1906, p. 1), the Your Neighbor's Wife Company of 
fifteen performers ("Opera House," 23 December, 1904, 
p* 7), the George D. Sweet Company of eighteen per­
formers ("The Local Field," 15 November, 1907, p. 8), 
and the Imperial Stock Company, also known as the 
Crows, which carried a relatively small cast in 1907 
of twelve artists, but who always did "full justice 
to their respective parts" ("The Local Field," 1 
November, 1907, p. 5).
Travelling troupes were large not only because 
of the emphasis on stage mechanics, but also because
he v a n e ! of ta lei required a melodramatic
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p e r f o r m a n c e .  As has been noted, melodrama included 
songs, dances, and even instrumental music. Because 
t h e a t r e - g o e r s  after the turn of the century went to 
*.he theatre to witness, and not to participate, 
companies incorporated increasingly more music and 
specialty acts into the performances. The intervals 
between acts became valuable space for entertaining 
song, oratory or acting, most of which were unrelated 
to the play itself. Songs and dances were soon intro 
duced as specialties, and included in the acts of the 
play. The larger travelling troupes carried complete 
bands or orchestral sections and featured instrumen­
talists or soloists alongside the lead actor or 
a c t r e s s .
As early as 1900, McPhee*s Big Dramatic and 
Specialty Company performed in Devils Lake with a
number of specialties which "brought out the latest 
songs, dances and witticisms of the day and were
e n t h u s i a s t i c a l l y  received by the large audiences" 
( " T h e  L o c a l  F i e l d , "  24 N ovem ber , 1 8 9 9 ,  p .  5 ) ,  and 
" t h e  o r c h e s t r a  selections [were] a musical treat
a1 r\y ("’The Local Field," 30 November, 1900, p. 3) .
By 902 the McPhee Company carried its own military 
nd orch "Retui n," 7 larch, 1902, p. 7) ,
•md their perffon^nces were always greeted by packed 
houses, who agreed that their "specialties were of 
high order,." The "highly recommended" Cosgrove Merry­
makers presented a show with a large number of novelty 
instruments, "including the aluminum chimes, aluminum 
harp, bells, glasses and such in addition to the 
musical part of the program" ("Coming Attractions,"
11 October, 1901, p. 1). They also featured "Mr, 
Mulligan, the Irish comedian, Mr. LaBurd, song and 
dance artist; Miss Mack, character soubrette; Miss 
Ryerson; the sweet singer; singers, dancers and come­
dians." Characteristic of many ether comedies of that 
period, these performances "had almost been transmuted 
into musicals, their music and lyrics pillaged from 
every source and freely exchange* from play to play" 
(Styan, p. IS).
The Uncle Tom * s Cabin Company had their own band
a : orchestra ("Attractions," 13 December, 1901, p.
16), and advertised that "every member of this troupe
i s  a s i n g e r  o r  ar, a c t o r ,  and p e r f e c t  a t  t h a t "  ( " N e x t  
Monday e v e n i n g , "  27 D e ce m b e r ,  1 9 0 1 ,  p .  4 ) .  They a l s o  
c a r r i e d  a txc jupe o f  " c o l o r e d  j u b i l e e  s i n g e r s  [w h ich  
c e r e ]  p a r t i c u l a r l y  d e s e r v i n g  o f  K o ' e . "  I t  seem s t h a t  
e v e r  th e  1 a r d e n t  o f  c o m p a n ie s  r e q u i r e d  t h a t  t h e i r
actors be multi-talented, as audiences demanded act­
ing, singing, dancing, instrumental playing, and 
performing of specialty acts, all of which cc-uld not 
feasibly be performed by separate individuals, at 
least from the standpoint of finances.
The Jolly Della Pringle Company also had "a first 
class band and fine operatic orchestra" ("The Della 
Pringle,” 28 February, 1902, p. 3). For the company’s 
repertoire of plays performed at the end of 1905, the 
brass band and orchestra were not carried ("Great. 
Actress," 10 November, 1905, p. 2). Their new spe­
cialties were characteristic of the changes the thea­
tre was undergoing at that time. The novelty acts 
consisted of "Miss Pringle and Mr. Bruno; Bob and 
Bill, the bag punching bull dogs; Eddie Lament, the 
musical artist; and Miss Dennely*s illustrated songs." 
The newspaper noted the change xn program, but as­
sured the public that the company's efforts were 
meeting "with greatest approval."
In 1903 the local military unit, Company D,
engaged a number of professionals to work with them
in their Production of From Sumter to Appomatox. The * -- ------ -- - -_____- ----
audiences received "a rare treat in the line of spe-
as the Performance was one continuous show,
with "no tedious waits between acts’* ("The Local 
f i e l d , "  24 A p r i l ,  1903, p* 3). The c o m p a n y  a l s o  
•"'naaqec a chorus of * voice#* to assist with the 
e l e c t e d  m*  ongls# s k e t c h e s  and specialties’* ( * C i t y  in 
Brief,* i May, 1903* p, S|. A first class orchestra 
was em ployed  o p t  t h e  e v e n i n g *  and f o l l o w i n g  t h e  l a s t  
act, t h e  t tud ienoe  was invited to remain at the armory, 
where *s o m e t h i n g  now in the line of dance music in 
D e v i l s  Lake* m s  t o  be introduced.. Richard Austin, 
who had come from Alhambra* California* where he had 
been working with the Sis hopltifi*® Company* and John 
Cr mer, assisted ty the orchestra, introduced the 
m a n d o l in  w a i t s  and t h e  two-step to the Devils L a k e  
people on 4 May, 1903,
The 1902 production of A Messenger Boy had a.
hand and orchestra appearing with it {*A Messenger 
hoy," 11 September, 1903* p. 2)* and the Hohle Theatre
vD’myon.y*s p r o d u c t i o n s  of Michael S t r o g o f f  and The 
Conn- c-f Monte Cristo also contained many "musical, 
f e a t u r e s ” ("Good P l a y , * *  2 O c t o b e r ,  1 9 0 3 ,  p .  1 ) .  Of
lficha»~2 Strogojf f ,  t h e  .newspaper s a i d ;
. - ing was powerful and held the audi- 
er.ee tr the final curtain through six long
10?
acti, . . . the scenery and general display 
perhaps the best of the present theatrical 
season . , . the singing and dancing and 
other interpolated specialties were gener­
ously applauded {"Good Play," 2 October, 
1903, p* 1).
Toe intervals between acts were enlivened by "the very 
best music," which was provided by the company's own 
"high class" band and orchestra ("Good Drama," 9
October, 1903, p. 5). Later that same year, Mr. 
blaster of Paris "afforded two and a half hours of 
side splitting mirth, that has seldom been equaled in
this city.* . * . The fellow who cannot laugh at Mels 
Nelson i s ready for the undertaker" ("A Jolly Play,"
23 October, 1903, p. ) .  One of the specialties 
included in the performance was "the elocutionary work 
of Miss Masai? Reel, who imitated the notes of birds 
to perfect ion." The newspaper encouraged theatre­
goers to attend, as "this feature alone is worth the
r.--i .. c- t U-i w , , tr S J r*Jw. *
The Swi 
plays during 
i n 19 0 4 . A s
s Entertainers performed a repertoire of 
their ten days' engagement in. the city
was evidenced by their program, they
c a r r i e d  a large arc1 t a l e n t e d  cast of twenty-five
people:
A different play will be put on each night 
and interspersed with, the best specialties 
procurable between and during the acts, such 
as contortionists, song and danee artists, 
cornet and violin soloist®, batonists, 
sensational aerialists, illustrated songs 
and moving pictures (6 May, 1904, p. 2} *
EiJ-r’s Rip Van Winkle Company of thirty people also 
featured a "superb band and orchestra," "high class 
specialties," and a special act by "Mr. Harry Jeffers,
euphonium soloist: from [John Philip] Sousa * s band" 
("The Local. Field," 1 July, 1904, p. 3).
By 1904 street parades became a part of theatri­
c a l  activity* the company bands and orchestras partic­
i p a t e d ,  and the event was considered, another of their 
s p e c i a l t i e s .  The Rip Van Winkle Company's band gave 
a c o n c e r t  on main s t r e e t  during their booking in the 
c i t y  i n  ‘ 904 , and t h e  Your Neighbor's Wife  Company's 
" b r a s s  band and. f i n e  orchestra*' participeced in a 
s t r e e t  p a r a d e  when t h e y  performed, in December of that
same 'year {“Opera House,** 23 December, 1304, p. ?) . 
Thy Man from Sweden, "a four act comedy exquisitely
of aged and handsomely produced,1* was performed early 
in 1905, the production being “full to overflowing 
with music, specialties and new and novel features” 
("The Local .Field," 30 December, 1904, p . 3). Eleven 
me..,,,ths later, The Girl , from Sweden was performed; the 
play probably had a similar plot to The Man from 
Sweden, the only difference being the gender of the 
lead role, A ".brilliant Swedish comedian,” Miss Madia 
DeLong, headed the company {"At the Theatre,” 2 Oc­
tober, 1905, p. 5), During the action of the play, 
specialties were introduced; among them were "the 
Falkner family, the famous hoop rollers and jugglers.” 
Also with the company, Jennie Laders and "The Hoppers" 
had an act that was "a worthy rival to that of Ever­
hart the Great."
The George Sweet Company performed in Devils Lake
in 1906, and their band "with their handsome military 
uniforms [had] two street concerts that were highly 
enjoyed by lovers of good music” {"The City,” 19 Oc­
tober, '906 , p. "' . The Oard~Richardson orchestra
furnished music retween all the acts of a "home tal-
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ay (probably the 0 ’Callaghans* production of
Ar, American C 1 1 Iren} in 1907. A 1 arge au<3ience 
’’greatly appreciated" the entertainment, -especially 
"the fultc; solo given by Vincent Ferrera, and the 
trombone solo by Mr. Mills" ("Home Talent Play," 7
June, 1907, p. 1).
By 1904 song, dance, and instrumental music had 
become so large a part of dramatic performances, that 
often the productions seemed, more characteristic of
musicals than of drama. A "swell comedy company of
twenty people" performed during Registration week in 
Devils Lake in 1904, with productions of "up-to-date 
musical comedies" in their program, which changed 
nightly ("The Local Field," 29 July, 1904, p. 3).
The productions were simultaneously referred to as
dramatic plays and musical comedies, as in the case 
of A Devil's Lane, performed later that year. When
melodrama was at its peak, there seemed to be little
distinction between "light musicals” and "drama" per
se. Two plays in particular, Uncle Josh Spruceby,
which was preser.t.ed in 1906, and The King of Tramps
which w a s p r e i e n t e d in 1907, seemed to center their
■enterIt ci i nmep t on fio ^ ic. The newspaper review of Un
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Josh Spruceby discussed the general disappointment in 
that production/ the comments putting considerable 
emphasis on the musical talent in the show:
The leading lacy was pretty, the comedian 
had a bad cold, the soubrette was pert and 
lively, could sing fairly well for the 
average soubrette, Uncle Josh was somewhat 
of a Josh, the villain was stagy, [but] the 
saw mill scene was the real thing ("Amuse­
ments," 28 September, 1906, p. 4).
Like Uncle Josh Sprueeby, The King of Tramps relied 
heavily on music, in fact the whole play was "set to
Yankee Doodle music" ("The Local Field," 30 May, 1907,
P ■ 3) »
When Her .Double Life was presented in 1905, the 
Frankenfic'd Company promised theatre-goers "real"
drama: "In these days of clap trap melodrama, silly 
farces and flimsy attempts at light opera, like a re
freshing shower after a hot summer day comes the 
announcement that we are to have a real play" ("The
Local Field,*’ 22 September, 1905, p. 3). In distin­
guishing their production from melodrama, the company
promised "no mock heroics, no scheming villain with
.reel plans for revenge. It is all new.*
Because the dramatic performances had essentially 
■ come nothing more than a series of tableaux, the 
emphasis of costumes also became more pronounced after 
the turn of the centu „ . Paradoxically, the audiences 
wanted historical accuracy and detail, hut "this was 
also an age of romance; they must be shown exaggerated 
and glorified as well as mundane and everyday pic­
tures" (Vardac, p. 108). For the presentation of 
From Sumter to Appomatox in 1903, "the play was ele­
gantly costumed," the Minneapolis Costume Company 
furnishing "Yankee and rebel" soldiers’ uniforms for 
the entire cast ("City in Brief," 1 May, 1903, p. 5).
The costumes for Michael Strogoff in 1903 were de­
scribed as "brilliant and appropriate," which was 
saying much, considering the play took place in Russia 
("Good Play," 2 October, 1903, p. 1). The Crow Com­
pany's production of Don Caesar de Bazan "was a chap­
ter from the romantic times of King Charles II of 
Spain, and all the rich and gorgeous costumes of the
Cavalier
Iv o v em.be r 
bv the S
were represented" ("The Local Field," 27
1903, p. 5). The 1904 production of Macbeth
.ford Dodge Company received high praise,
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■.■specially for the costuming, which was "rich and 
true to Scottish life" ("Sanford Dodge," 25 November, 
1904, p. 7). For the production of Old Maid * s Return 
from Klondike b\ local talent, "the most striking 
features were the ridiculous costumes" ("The Local 
Field," 9 December, 1904, p, 3).
The costumes were also one of the most striking 
features of The Belle of Japan, performed in 1906, 
which contained beautiful wardrobes to suit the 
Japanese setting of the production ("The Colossus,"
12 October, 1906, p. 7}„ The Harold Nelson Company’s 
repertoire of classical plays, including several 
Shakespearian productions, were all elaborately cos­
tumed and, like his [Harold Nelson's] company, were 
considered "better balanced than ever before" ("Good 
Show Coming,” 7 February, 1908, p. 8). The newspaper
complimented the choices of costumes, saying that they 
were "worthy of the great plays of his repertoire."
One of the Jolly Della Pringle Company's fortes
in their years of performing was the costumes worn by 
members cf their troupe, especially the "frightfully
extravagant" gowns of Della Pringle herself ("Miss
.ncie1 £» * iraOus," It November, 1905, p. 2) . The
newspapers cautioned that one "who doesn't make it a
their [the gowns] . . . will miss a treat, 
iss Etta Reid is the only other repertoire actress 
hose wardrobe surpasses Kiss Pringle*s." The "simply 
orgeous" collection consisted in part of:
. . . a gown of real Renaissance lace over
pink taffeta silk that is a dream of beauty. 
Then there is a silver spangled gown over 
white silk and a gold spangled gown over 
black that looks like fire it sparkles so. 
Another beautiful gown is of heavy white 
silk with black lace appliques sewed all 
over it and the silk cut out underneath. A 
blue moire silk opera coat and a boa of pink 
satin rosebuds and long ends are among the 
charming Della's other pretty belongings 
("Miss Pringle's Famous," 17 November, 1905, 
p. 2 ) .
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Indeed, a "revolution" (which theatrical histo-
iographer J. L . Styan says "seems to be the appro-
r i a t e wo f or an unusual turn-about in bo th criti-
ism and nerformance" [Styan, p. 1]}, had occurred in
u r i  ^3 r by the turn of the century. The task
t hand was to place drama in its proper perspective,
to discern the degree to which drama was a part of the 
v/orld of romanticism or realism. The quest proved to 
he a pernicious one for stage drama, however, as much 
of the literary aestheticism and the art of performing 
•was temporarily lost in the struggle to compete with 
vaudeville and the motion picture.
Cr,apte•*' Seven;
Problems and Solations
The years between 1839 and 1910 were active years 
for the provincial theatres* Theatre activity of all 
ort '■ *c < • 1 - ■ ■ - nit Sen, and cnt1 l -
t a i n r e n t  s e e k e r s  enthusiastically supported the per­
forming arts, which they generally considered a whole­
some and cultural form of amusement. The prodigious 
support the travelling troupes received, however* 
bred a market overcome by irresponsible amateurs, who 
remodeled legitimate drama, often filling it with 
ludicrous dialogue or action. Specialty acts were 
added, such as songs, dances, comic skits, and acro­
batic performances, and vaudeville artists abounded.
Vaudeville afforded stiff competition for drama 
as early as '£99. The newspaper exchanges spoke very 
favorably of Cardo's Entertainers, "a very popular 
vaudeville and farce comedy company," which visited 
dev: 1 Lake ir. 189? {"The Local Field," It February, 
1899, p. 3). They -were engaged for a week, giving 
"a complete change of program . . , nightly." Vaude-
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vilie entertainment grew i n  p o p u l a r i t y  in  t h e  early 
years of the century« w i t h  t h e  a p p e a r a n c e  n o t  o n l y  
of vaudeville c o m p a n ie s #  b u t  a l s o  o f  t h e a t r i c a l  t r o u p e s  
whose performajnces w e re  a m i x t u r e  o f  bo hi drama and 
v a u d e v i l l e .  I p  1 9 0 2  t h e  p o p u l a r  Raymond Company 
performed h i 3 sour 1 Girl# " a  p l e a s i n g  p e r f o r m a n c e  by a 
competent company of o n e  o f  t h e  b e s t  w r i t t e n  c o m e d i e s  
seer this s e a s o n * 1 { ’’C i t y  i n  B r i e f # *  5 Decem ber# 1 9 0 2 ,
Pm 3} * The troupe had ad ded  a. d e l i g h t f u l  c o m b i n a t i o n  
of spectacle and v a u d e v i l l e  t o  t h e i r  p r o d u c t i o n :  a 
" s e n s a t i o n a l  m ine  e x p l o s i o n "  and. " a  b i r t h d a y  p a r t y  
when a l l  the members o f  t h e  c a s t  t h e i r  a b i l i t y
as v a u d e v i l l e  a r t i s t s . "  T h e  R o w e l l - P o r t e l l o  T h e a t r e  
Company drew l a r g e  a u d i e n c e s  t h e  summer o f  1 9 0 4 ,  b o t h  
at the Chautauqua a s s e m b l y  and i n  t h e  city { ’’ P o w e l l -  
Portelio," 1 July, 1 9 0 4 ,  p ,  7 ) .  I n  a d d i t i o n  t o  p e r ­
formances of Or. J e k y l l  and Mr. H yd e, The Midd l e m a n , 
and The Shadow, the company " i n t r o d u c e  id] p o l i t e  
v a u d e v i l l e ,  illustrated «<■ »««« and m oving p i c t u r e s . * *  
Jerry from Kerry was performed in 1905 by the 
P a t t e n  and Perry company ("Jerry from Kerry," 20 
October, 1905, p. 6). Advertised a,s a "funny Musical 
F arce  comedy and vaudeville show," one cannot b e  sure 
to  what extent the production was legitimate drama.
:.-.e B e a c h  and . low ers  S t o c k  Company g a v e  " a  g r a n d  p r o -
auction of Dora T h o r n e » one of the most thrilling of 
rcwerfs drama #■** in 1906 in Devils Lake (30 November, 
":906# p* i). T h e  company carried a repertoire of over 
dosei'! outer pieces, and in addition to their eight­
een a e t o r s o  c a r r i e d  “six vaudeville team* of the 
■agfroiM class,” ^ngell*s Comedians presented the 
comctdy melodrama Deadwood, Dick, in if OS, and betmmen 
a l l .  t h e  a c t s ,  “ r e f i n e d  v a u d e v i l l e * *  was p e r f o r m e d  fey 
special, vaudeville artists (20 March# 1903, p. 3} .
The t r a v e l l i n g  t r o u p e s  d e s p e r a t e l y  t r i e d  t o  c o m p e te  
w ith  t h e  g ro w in g  demands . fo r  v a u d e v i l l e #  fey i n c o r p o -  
r a t i n g  i n c r e a s i n g l y  m ore s p e c i a l t y  a c t s  i n t o  t h e i r  
show s.
i r o n ;  t h e  new spaper  a n n o u n c e m e n ts  p u b l i s h e d  p r e ­
v i o u s  t o  a c o m p a n y 's  e n g a g e m e n t*  i t  soon  becam e 
d i f f i c u l t  t o  d i s c e r n  l e g i t i m a t e  drama f r o m  t h a t  w h ic h  
d e v i a t e d ,  o r  t o  p e r c e i v e  ' th e  d e g r e e  o f  a b e r r a t i o n .
Hence# unsatisfactory shows# composed of "vulgarity#” 
v o c i f e r o u s  scenes and actors that ".resorted to rant- 
'...Tiv # * were too  often , unknowingly engaged under the 
t h e a t r i c a l  committee’s auspices# only later to meet 
w ith  g r e a t  p u b l i c  disapproval. The disapproval some- 
t i m e s  tu rn e d  to  a n g e r  because of the "hard earned
money Jwhleft had been] carried off by a company, 
which, not only did not give value received, but which 
actually damaged the comtiunity by assaulting its good 
narmers and offending its good taste" ("One Crying 
Need," 10 August, 1906, p. 1). In an attempt to 
attract a growingly scrupulous audience, travelling 
troupes were soon promising that their production 
world be of highest quality. When the Evans Company 
performed in 1902, they promised that their perform­
ance would be "a good one and between the acts clean 
and pleasant specialties (will be] given that are 
sure to please an educated taste" ("The Local Field,"
3 Januur4-, 1 902 , p. 3), In 1903 the Noble Theatre 
Company presented Sappho, and "what was objectionable 
in the book of that name was cut out of the drama, 
and there was nothing to offend any person" ("A Strong 
Play," 18 December, 1903, p, 6). For the 1904 pro­
duction of A Jolly American Tramp, the newspaper 
advertisement ironically stated: "The fun is free from 
irity, here is plant y : f it" ("T hai . gi vij j
A1 1raction," 18 bovember, 1904, p. 2).
The audiences of spectacle drama wanted "strong"
*. t*intensely dramatic* scenes and characters , 
but what they too often received was an egregious
'■ ■ ■ r f cm  ■:: ae i d 1 led with overdrawn charac ters. The 
'904 prodaction of Coon h o l l o w  was “ f u l l  o f  intense 
passion, often crude b u t  always s t r o n g , * 1 and a l t h o u g h  
cost of the actors d i d  w e l l *  D i o g e n e s  S h a r p  was "over­
drawn* { *Ronahce,** 18  November, 1 9 0 4 ,  p ,  3 } ,  By 1 9 0 3  
■i number of poor Uncle Tom’ s  C a b i n  p r o d u c t i o n s  had 
already been p e r f o r m e d  i s  D e v i l s  L a k e ,  b u t  t h e  B u t t e  
{Montana) I n t e r  M ou n ta in  s e n t  e n c o u r a g i n g  word ahead 
of the Edson d r a m a t i c  Company p r o m i s i n g  'D e v i l s  L a k e ’ s 
skeptical t h e a t r e - g o e r s  t h a t  t h e  Edson company was 
"one company t h a t  d o e s  p l a y  t h e  good drama . , ,  w i t h  
artists o f  a b i l i t y ,  no j u b i l e e  s i n g e r s ,  no j a c k a s s e s ,  
l u s t  one good a c t i n g  company" ( " U n c l e  Tom’ s C a b i n , w 
28 h u g e s t ,  1 9 0 3 ,  p* 2).  The 1904 p r o d u c t i o n  o f  R o y a l  
Slave supposedly had " t h e  m e r i t  o f  t h e  c l a s s i c a l  
drama, and the strongest features of the sensational 
drama" ("The Local Field," 13 M a r c h ,  1 9 0 4 ,  p .  3 ) .
The company that performed the play was "a good one" 
and "pet on the piece with style that makes such plays 
worth remembering" ("The Show," 4 March, 1904, p. 2). 
"he newspaper stated that "were a poor company to 
undertake tbl: play, a torturing production would be 
'he rernit, as is the case with so many melodramas now 
nn tin: orad.*’ The problem was ’how to secure the best
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y . rs.,1 le, and how to keep away the undesirable*' ("One 
Crying Meed/1 10 August, 1906, p. 1). The solution
was a theatre circuit.
The successful Evans Company was already active 
in the Walker Circuit of theatres in 1901 ("A Dramat­
ic Event," 19 September, 1902, p. 1). The comapnv's 
success in the circuit, plus the need to rid the area 
of the inferior travelling troupes, prompted "Messrs. 
Evans [most probably the same James Evans who owned 
the Evans Company] and Small," to organize what be­
came known as the Flax Belt Circuit ("For Good Shows," 
19 September, 1902, p. 5). S. J. Small, editor of 
the Dcv11s Lake 1nter~0cean, exerted much energy in 
promoting cultural events in the city. He became the 
active manager of the circuit after it was organized 
in 1902, and had the exclusive responsibility for the 
booking ci travelling troupes in twenty-five cities
■ O U C U  . O U  ' North Dakota,
he circuit had several advantages. First, Small
had **n system of investigating companies which [was] 
thor -sch, and there [was] no possibility of an infe-
• io:: ;-1 1ractior ge11.1 ng a night on t.he circuit." It 
more difficult, if not "impossible for a cheap
vt *.n." Six companies were refused admission
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tie circuit a t  the onset “b e c a u s e  they c o u l d  n o t  
come up t o  the standard," Among t h e  first c o m p a n ie s  
to be engaged by means of the c i r c u i t  manager were 
the Evans, Dick ?♦  S u t t o n ,  Sweet, National Stock, 
Switzer and B a r r i n g t o n ,  Sanford Dodge, Fulton, and 
Raymond Companies, a l l  of which performed within a 
three month p e r i o d ,  giving a total of at least sixteen 
p e r  fornances *
A n o t h e r  advantage to the circuit of theatres was 
t h a t  t h e  larger and better travelling troupes were
more agreeable t o  bookings along the railroad lines, 
a s  t h e  c i r c u i t  manager arranged for the opera house 
and guaranteed a minimum, in ticket sales. Towns that
c o u l d  n o t  m eet  t h e  p r i c e s  were forced to relinquish 
t h e  o p p o r t u n i t y  o f  e n g a g i n g  a  p a r t i c u l a r  t r o u p e .
This s y s t e m  made t h e  c i r c u i t s  more appealling to the 
companies; i t  " o p e n  (edj up a new and inviting field
to the better a t t r a c t i o n s . "  Small .noted s h o r t l y  a f t e r  
the Flax B e l t  C i r c u i t  o p e n e d ,  t h a t  "no t r o u b l e  had
been experienced in s e c u r i n g  t h e  v e r y  b e s t  of t h e  
c o a s t  shows f o r  t h e  com ing w i n t e r . "
A third advantage t o  t h e  c i r c u i t  s y s t e m  was t h a t
it induced "the building of new opera houses and the
ar g inc cf . , £ \; t he l: igges t a11 r a < ~
tions. can fee p r o d u c e d  i n  m e t r o p o l i t a n  style." T h e r e  
were a number o f  c i r c u i t s  in the 'upper M idw est?  each 
on e  c o n s i s t e d  o f  a  number of towns and cities along 
the same r a i l r o a d  line. Tims, when a. travelling 
troupe was booked for a circuit, the company conceiv­
a b l y  c o u l d  be booked  for all the cities on one line, 
o r  as few  as two or three, depending upon the number 
of days t h e  company wished to remain in a state, or 
t h e  number o f  full houses they could be guaranteed.
This arrangement created an opera house boom, 
as no city, however large or small, wanted to be over­
looked when the circuit manager booked the troupes, 
and the absence of an opera house greatly diminished 
a town * s chance to have some theatrical activity of 
its own. The local newspapers speculated that within 
a y e a r  after the opening of the Flax Belt Circuit, it 
would "be the most prosperous in the northwest.** In 
December 1902, the Evans Company was engaged, to open 
the newly erected. $18,000 opera, house in Minot, the 
salient point of the Flax Belt Circuit that year.
The f o l l o w i n g  summer, several other new opera houses 
w e re  e r e c t e d  a l o n g  that circuit, and soon the towns 
a l c m  t h e  r a i l r o a d  lines were receiving bookings of 
c o m p a n ie s  rrom t h e  e a s t  and west c o a s t s  a l i k e .
1 23
The riel tor. Company was secured for t w e l v e  per­
formances in  fjorti Dakota in November 1302; the troupe 
then changed theatre circuits and continued a new 
b o o k in g  on a Montana circuit. The Raymond Company 
could b e  s e c u r e d  by the Flax Belt Circuit for six 
n i g h t s  only in December 1902, as they were booked 
th r o u g h  to California and could not afford much time 
in the state. The flax Belt Circuit proudly announced 
th e  Raymond Company's preference for the Great North­
ern circuit towns, when it advertised that "in order 
to get these six nights for the Flax Belt Circuit,
Mr. Raymond had to cut out six good towns on the 
Northern Pacific. The company will be In Devils Lake 
December 8th."
A fourth advantage to the circuit of theatres
was that the poorer shows were cancelled from the 
circuits if they did not meet with sufficient approval 
in t. ic owns where the engagement began. Circuit
managers in each town could send word ahead of the 
troupe, ard cancellations or additional bookings could 
be made accordingly. The cities worked together mere, 
exercising great care in the selection of shows for 
t he circuit. In 1903 the manager of the Flax Belt 
Circuit, £. J. Small, contracted for two engagements
f The Telephone Girl to be performed at Minot and at 
Devils Lake ("No Telephone Girl,” 17 April, 1903, p, 
4), The company first appeared in Fargo, where the 
■ wspaper reviews following the performance "did not 
speak kindly of the show," Upon hearing the report. 
Small went, to Grand Forks where he witnessed the per­
formance himself, and "promptly cancelled the engage­
ment for Minot and Devils Lake," The Flax Belt man­
ager assured theatre-goers that "it is certain that 
those that come here after will possess even more 
merit than anything we have ever had— or they will 
not come."
not only did the towns along the circuits com­
municate knowledge of promising or disappointing 
troupes, but the various circuits also disclosed 
i n f o r m a t i o n  that could be beneficial to the other 
c i r c u i t s .  Grand Forks and Fargo were not on the same 
circuit as Devils Lake, yet they often exchanged 
information about bookings or performance reviews.
Company managers, many of whom had several 
troupes under t h e i r  direction, would sometimes inter­
change the t r o u p e s  they managed, by booking the com­
panies i n ' c c i r c u i t s  other than the one the troupe 
• v ’. or a2.1;* *; ra ve11 ed . Will i s  Dun 1 ap, ©anager of the
Sanford dodge Company, was responsible for the Flax 
Belt Circuit's receiving the Jules and Elmer Walters 
Company, who had successfully been touring the United 
States for the three years previous to 1903 ("City in 
Brief," o May, 1903, p. 5). "Mr. Dunlap, having made 
this territory so often and knowing its possibilities, 
induced Mr. Walters to allow him to bring the company 
r to the Flax belt Circuit," while on their way 
from Winnipeg, through Fargo, to Oklahoma ("Made a 
Hit," 3 May, 1903, p. 7) .
Through 1909 the theatre circuits remained a 
strong and precautionary system for booking travelling 
troupes. The subsidence of theatrical activity in 
Devils Lake around 1907 and 1908 was not a result of 
poor circuit management; rather the city’s own lack 
of adequate and modern theatre facilities around that 
time deterred the bigger and better travelling 
troupes. The city received a booking of an Uncle 
corn's Cabin production in 1906, and the "vulgariced” 
performance given by "roistering buffoons . . . nau­
seated" Devils Lake’s theatre-goers and provoked them
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i  n o i m  p r c v i n g t h e city's theatr ical facilities ("On
C r y i n g  M eed ,"  ’0 August, 1906, p 1 > The situations
had i m p r o v e d, however, by the eod of 1909, as arrang
merits had b een  made "with the Walker Theatrical Cir­
c u i t  f o r  the f u r n i s h i n g  of attractions" from Grand 
F o r k s , W in n ip e g ,  and Duluth for that winter's theatri­
cal s e a s o n  ("Fine Attractions#" 21 May# 1909, p. 1).
With total dependence on the railroads for trans­
p o r t a t i o n ,  weather and tight schedules occasionally 
affected a theatrical engagement, which in turn could 
dictate the degree to which a performance was success­
ful. Devils Lake theatre-goers were fairly flexible, 
however, and were especially tolerant of delay when 
the wait was for a highly recommended company. When 
the production of The Old Clothes Man was performed 
in 1905, the company was late in getting to Devils 
Lake, as the train had been delayed in Bottineau.
The company "did not begin their performance until a 
quarter past eleven o'clock, holding their audience 
till two in the morning" ("The Local Field," 31 March, 
1 9 0 5 ,  p .  3 } .  The newspaper review noted that despite 
t h e  d e l a y ,  t h e  show was a success, and ip fact, "one 
o f  t h e  b e s t  t h a t  e v e r  played this territory.” When 
I n a Woman' s Power was presented in Devils Lake in
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'air s izad. house* rema:ined to see the per —
ih ic h ; •'! A! 4 C3. b e e n  delayed severs1 hours ("The
Oe t oIK o y*K  ^t 1906, p. 7] - "The train from the
w e s t  was l a t e  and t h e  company did n o t  a r r i v e  until 
n i n e  o ' c l o c k  p .u s . ,  t h e  curtain going up at about ten." 
Th e t r o u p e  was nevertheless "a good one, and the 
p e r l  mange gave ral satisfaction.”
The 1902 production of A Soldier's Duty was a 
b i t  more calamitous, however. The performance was to 
be t h e  opening production for the new armory, but the 
performers* "failure to catch the train to Devils 
L a k e "  left "an immense audience” impatiently waiting 
in  the new building ("New Armory,” 11 July, 1902, p.
7). The disappointed crowd "was turned away” and 
reimbursed for their tickets. The newspaper assured 
the public that "Mr. Evans [the circuit manager], is 
of course blameless, and he and Mr. Small promise to 
redeem all errors whether made by themselves or not 
and show the people that they are still true blue to 
Co. D sic .* The following Saturday, Evans and Small 
kept their promise; they offered free transportation 
to and from the Chautauqua grounds (the play was per­
formed during the 1902 assembly) for any person wish­
ing to attend the play.
Changes in. p e r f o r m a n c e  d a t e s  , usually " o w in g  to 
t h e  t r a i n  service in  t h e  b r a n c h  l i n e s ” ( " C i t y  in 
Brief," 21 December, 1 9 0 0 ,  p, 7), w ere e a s i e r  t o  c o p e
w i t h ;  t h e  n ew sp ap er  merely announced the scheduled 
a l t e r a t i o n ,  and the purchased tickets were usable for
the performance on the rescheduled evenJ-g.
The r a i l r o a d s  cooperated with the circuit 
ma.na.cers, a s  well ,  a s  t h e  city theatre c o m m i t t e e s, a s  
t h e y  had much t o  f a i n  by successful theatre circuits 
on t h e i r  r o u t e s ,  The. railroads offered special ex- 
-rrsiors r a t e s  t o  people in those smaller towns sur­
r o u n d i n g  t h e  c i t i e s  t h a t  received the bookings. This 
was especially true during the winter months, when 
o t h e r  f o r m s  of travel were considerably more diffi­
cult. The farmers Railroad was especially helpful in 
servicing the area relatively close to Devils Lake, 
and u s u a l l y  g a v e  half-fare rates to the theatre-goers 
Such was t h e  case, for example, when the Raymond 
Company p e r f o r m e d  Missouri Girl i n  December 1902, and 
a r r a n g e m e n t s  were made for a special train from Stark 
w e a t h e r  and its v i c i n i t y  ("City i n  Brief,M 21 Novem­
b e r ,  '902, p. S). There is indication t h a t  the 
"Dinkey t r a i n , "  a s  i t  was c a l l e d ,  was u se d  f o r  a 
number o f  w i n t e r  t h e a t r i c a l  seasons following 1902, 
oid as lo n g  as t h e r e  was " a  g r e a t  deal,  o f  i n t e r e s t  i n  
[a p a r t i c u l a r  e n g a g e m e n t ]  among o u t  of town theatre-
M managers a t t e m p t e d  t o  make a r r a n g et theatre
ner.ta for "a number of theatre parties from neigh­
boring towns” to attend ("City in Brief,” 4 March,
1*04, p, 5). During the summers, the Great Northern 
•' ai broad *spare (d] no pains to help the North Dakota 
Chautauqua become a popular resort," by running 
.-•.pedal trains at special prices for the Chautauqua 
assemblies.
Theatre circuits helped to rid the opera houses 
of the competition from an inferior class of shows, 
but the st.if feat competition in the theatrical world 
came from the moving picture. The audiences of 1900 
had already been exposed to the authentic spectacle 
play and to act ion-melodrama, the "two greatest single 
sour res of appeal for the early film" (Vardac, p.
1 9 8 ). The Frank DeJudge Ctnograph Company appeared 
in Devils Lake in 1899, and the moving picture enter­
tainment was one of the winter attractions for that 
theatrical season, along with the Sanford Dodge and 
MePie o companies ("The Local Field," 3 November, 1899, 
p. b) . Some travelling troupes even incorporated 
.vovinc picture entertainment into their repertoire,
.1 .'I < Fe; : 1.1-?' -,f*ei 2o Theatre Company, when they 
performed at the 1904 Chautauqua. Trying to meet the 
he; :.s:uU of their audiences, the company 's repertoire
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included "polite vaudeville, illustrated songs and 
moving pictures," in addition to their repertoire of 
"standard drama* ("Powell-Fortello," 1 July, 1904, p. 
?). When That Little Swede was performed in the city
in 1905#
the pictures of the scenes as well as all 
the advertising matter displayed by this 
company [were] not in the least exaggerated 
but [were) taken from photographs taken by 
flash light from the actual representations 
given on the stage {"The Local Field," 24 
November, 1905# p. 3).
The pictorial illusion was an effort tc create the 
same realism achieved by the screen. The Maxa.ro and 
lights Company# which appeared at the 1909 Chautauqua, 
performed a number of productions interspersed with 
specialties consisting of orchestra numbers, moving 
pictures# and illustrated, songs ("Celebrate at Chau- 
t a uqua#" 2 July# 1909, p . 8).
The closer t h e  stage became to realism, however, 
t h e  more d i s s a t i s f i e d  t h e  audiences were w i t h  the 
Stage spectacle and the three-dimensional pictures 
before them; t h e  a u d i e n c e s  could n o t  be deluded.
■ : directors began to realize that "the only way
s e c u r e  the exact s e n s e  of action * . , in a thea­
tre is to represent it by Mr. Edison's invention" 
fvardac, p. 80).
Longfellow’s story Hiawatha, as presented in 
atic fora py the 0jibway Indians at Desbarets, 
Ontario, "attracted large crowds from all over the 
world* for the presentations given each summer by 
members of the tribe" ("Hiawatha," 18 January, 1907, 
p. 5). Thrilling throngs of spectators, the "wildly 
realistic* production was performed in the natives' 
surroundings, the stage being an island in the lake. 
"But the Indians do not stay on the stage, they are 
i: the water, on the mainland, on the high cliffs, 
everywhere almost." The action was as spectacular as 
it was realistic; "there is a rush to the cliff, a 
rump to the water thirty feet below . . . there are 
error races, canoe tilting, contests, strange dances, 
songs, etc." The production was filmed on location 
r 1903 (B.rosclope.) , all twenty scenes of episodic- 
irblorrx being: enacted in their authenticity by the 
ibway tribe (Vardac, p. 194), and the "wondk ■ fully 
re? iis?tic drama in pictorial form” was viex . in 
- . • i 15 L a k o : n J a r u a r y 1907.
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Between 1902 and 19'3, the screen slowly ''usurped 
the p l a c e  of the stage melodrama, the pantomine spec- 
c a d e "  {Va.rd.acy p\ 198). The city's newly built 
theatres, the Star, the Bijou, The Charles, and the 
colonial, increasingly became the most popular places 
of ammo:ment "for not only the residents of the city 
also for those who visit fed]** ("Star," 28 Febru­
ary, 1908, p, 1). The Star Theatre's entertainment 
consisted of moving pictures, illustrated songs, and 
high class vaudeville, with "a change of program in 
every department twice every week and sometimes three 
times." The newspaper often reported the theatres as 
being "packed to capacity" and drawing "large crowds 
every night" for their conglomeration of "moving 
pictures, slides, parodies, songs, instrumentalists, 
cartoonists, acrobats" and other forms of entertain- 
me n t a v a i 1 a b 1.e .
The Great Train Robbery, which was filmed in 
1903, employed new techniques in three-dimensional
cinema (Vardac, pL 182}. "Movement [was] used toward 
and away from the camera, not simply in a plane per­
p e n d i c u l a r  to its line of vision, against flat, con­
t r i v e d  s c e n e r y . "  The "spine-chilling" reality made
t h i s  f i l m  one o f  t h e  greatest hits on. the Chautauqua
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■ f ■ :
The plot was simple. The train puffed a t  
the station while the passengers got on, 
ana the chest of gold for the express com­
pany was swung aboard; the train seemed to 
move from the platform, straight into the 
camera, while women screamed and strong men 
clung to their seats (Case, p. 207).
The Great Train Robbery was first presented at Devils 
Lake's Chautauqua in 1904, one year before it was 
introduced into the tent Chautauquas. The film's 
great success "lay not only in its technique but also 
in the timeliness of its arrival" (Vardac, p. 182). 
Stage spectacle seemed to have exhausted its resources 
and audiences were ready for the moving picture.
"By 1909 much of the spectacle-drama audience 
had left the stage for the film" (Vardac, p. 87), a 
fact that was Indicated by the rapid decrease in stage 
performances of melodrama (melodramatic productions, 
according to W. P. Eaton, were down fifty percent by
•’ C5 A Q  f \ T  -5 3  r* m  7  2  o l  \
Through the work of D. W. Griffith in the
the period from 1908 to 1913, motion pic­
tures progressed from, single-reel storyettes 
and topical episodes to successful experi­
ment with the feature length spectacle film
(Vardac, pp. 209-10).
In 1915 the feature length film had its first mile­
stone: the twelve reel, $100,000 motion picture The 
Clansman, later rechristened The Birth of a Nation 
(Vardac, p. 223). The movie was a phenomenal success, 
grossing $18,000,000 in its first few years. The 
"artistic success . . , expressed an ultimate in 
motion-picture achievement" up to that period: the 
film fully utilized the action-melodrama editorial 
technique; it contained great authenticity of setting 
and action; and it presented spectacle on a colossal 
scale.
Bv 1910 it was evident that both vaudeville and 
the moving picture should have their own place in the
world of entertainment, and inasmuch as these types 
of performing arts were condemned for corrupting
leg iti
"s hou1 
should
mate drama, theatre 
d not be condemned 
be held to higher
critics contended that they 
for their abuses, but they
standards by discriminating
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public opinion” (Koch, p. 317). After all, they too 
were forms of ’’legitimate art,” and contributed 
"wholesome amusement."
The point, it appears, was that the stage had to 
reestablish its values and purpose. Indeed, theatre 
had descended to the circus level. One critic no 
doubt reiterated similar sentiments of many in 1910, 
when he described the quality of one such theatrical 
performance: "One thing is certain. Better an age of 
concerts, quartettes, lectures, and the like, rather 
than a single immortal hour with the man who wanted 
to kiss the lady's foot on the Chautauqua platform 
last summer" ("The Local Field," 25 February, 1910, 
p. 5) .
Chapter Eight: 
Classicism vs, Romanticism
"Objectivity, formality, balance, simplicity and 
restraint" (Webster's New World Dictionary) were some 
of the aesthetic qualities of classical drama that 
were lost or disregarded in the pursuit of romanti­
cism at the turn of the century. Travelling troupes 
strove to fill their performances with spectacle, 
sensationalism, and exhibitionism, only to realize 
after a number of years, that realism and romanti­
cism could find no compromise on the stage (Vardac, 
p. 3D .
Shakespearian productions remained the center of 
attention during most theatrical seasons, but the 
playbills ironically "would also feature the silliest 
sort of singing, pantomine, and dancing" (Grebanier, 
p. 53). The balcony scene of the 1908 production of 
Romeo and Juliet was noted for its musical interpola­
tions, and the newspaper review indicated that "not 
the slightest discord entered into the music" when 
the scene was enacted ("An Excellent Production," 13
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March, 1908, p. 1).
Dialogue gradually lost its importance, and 
action and spectacle became high on the list of stage 
priorities. For many of the Shakespearian productions 
of the period, "the words of Shakespeare had lost 
their necessity," and the performances were "done 
visually with pictorial settings, descriptive busi­
ness, and mass tableaux" (Vardac, p. 99). The cardi­
nal point of the Sanford Dodge Company’s 1902 pro­
duction of fhe Taming of the Shrew was the "elaborate 
special scenery" that had been obtained for the pro­
duction ("Amusements,” 7 November, 1902, p„ 4). The 
outstanding feature of much of the classical drama 
performed around the turn of the century was either 
the music or the spectacle, and "the characters, 
ideas, and most of all, the words of Shakespeare" and 
other classical playwrights were buried (Vardac, p.
1 0 4 } .
The actors tried to please their audiences, by 
enacting "violent" and "extravagently emotional" 
scenes, which were characteristic of the melodramatic 
style of the period. In the company’s 1903 production
if Hamlet, wnich "vis seen in all its tragic splen-
HOC i V P am let -aaedv itsel
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{"San‘or<5 Dodge," 11 December, 1903, p. 2). The 
many "strong parts** of the play were "magnificent,” 
especially when
. . . the players enact the death of his 
father in the presence of his incestuous 
mother and uncle. Then again when his 
uncle, the king, seeks his death by means 
of the poisoned rapier in his tourney with 
Laertes, and his death were the culmination 
of the highest tragedy.
Dodge’s rendition of Hamlet was compared to that of 
the famous Edwin Booth, whoso rendition of the prince
of Denmark was well-known throughout the theatrical
sphere.
For the 1908 production of Romeo and Juliet,
"it could easily have been believed that the three
leading parts had been written for the actors who 
reproduced them last night, such justice they did the 
impassioned lines" ("An Excellent Production," 13 
March, 1908, p, 1). Love "was marvelously well shown" 
by Romeo and Juliet in the closing scenes, when 
11 er a ba ndonme nt of"u all their natures to the ruling
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With such consequent. . changes taking place in 
the presentation of classical drama, one of the key 
issr.es among late nineteenth century actors an** crit­
ics was the question of the most "correct" way to 
stage a play. Some critics felt that certain play­
wrights' meanings had been distorted, and they 
attacked any director who used his power "to dictate 
the Shakespeare experience and impose his [own] inter­
pretation upon an audience" (Stvan, p. 234) . Con­
versely, others held the view that it was the prerog­
ative, nay the responsibility, of the actor and 
director to interpret the play, and that the meaning 
lay in the theatrical experience itself. When the 
Sanford Dodge Company performed Macbeth in 1904, the 
troupe promised to give the play "as Shakespeare wrote 
it, and that is saying all that could he said for any 
play" ("Sanford Dodge," 25 November, 1904, p. 7).
Famous actors of the late nineteenth century, 
such as Henry Irving, David Belasco, and Steele Mac-
p a s  i o n ” wa s s e e n .
helped th,e stage move toward a more photographic
(Vardac, p. 140). The overal , picture of the
was more important to Irving, i or example, than
ter or pi,pt were (Vardac, p. 96). Dialogue was
1 4 1
reduced to make room for time-consuming mechanics, as 
vie 11 as music and pageantry. The "urge towards comic 
operetta” was satisfied with hosts of "songs, duets, 
glees and dances" (Vardac, pp. 15-16). The other 
"almost uncontrollable” force that "began to overwhelm 
Shakespeare on the stage and to dog the actors" was 
the tendency to transform the stages into "magic 
boxes, and their audiences were at once enthralled by 
.nr arts of the new scenic machinery."
Play directors did not feel the need to be
ashamed, however, because they preferred to give a 
melodramatic flavor to Shakespearian performances.
Frederick Koch, respected for his many essays on 
dramatic literature written after the turn of the 
century, concluded that one can "see in Shakespeare *s 
tragedies all the elements of melodrama" (Koch, pp.
315-16). He added:
It is not reasonable to ridicule the melo-
type of play, for as Charles Frohman says 
"Life itself is melodrama," and melodrama 
always teaches moral truth, the reward of 
right living and the punishment of sin. 
Shakespeare’s tragedies are out consumefee
*
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melodrama -
The drama of the problem playwright®, like Henrik 
Ibsen and Bernard Shaw, had the least in caw0.il with 
the new stage. Their plays depended upon "the inter­
nal am; subjective realism of character, dialogue 
idea, and passion, as well as upon the dynamic drama­
turgy , synonymous with the work of these playwrights'* 
(Vardac, p* 233). In 1899 the Clara Thropr Company 
appeared in Devils Lake performing Ibsen's h Doll's 
house ("The Local Field," 24 February, 1899, p. 3).
The Norwegian born actress, Clara Thropp, played the 
lead, Nora., end had "made a remarkable success both 
in America and Europe*" She had, appeared in London 
at the Duke of York's over six hundred times before 
visiting America, and Devils Lake theatre-goers felt 
very fortunate to have engaged a professional actress 
such as Thropp. With European and metropolitan thea­
tre ahead of rural trends, however, it is not too 
unreasonable to assume that Thropp migrated to the 
provincial theatre, where action and spectacle had not 
yet become the rage. " {1} internal realism was out and 
external realism was in" in the metropolitan theatres 
{Vardac, p. 219), and Ibsen and his colleagues were
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to meet with continued dissatisfaction on the "new 
stage** until actors and critics were to realize that 
the problem plays could not successfully foe adapted 
to panto®ine spectacle or stag" melodrama.
Devils Lake theatre-goers, nonetheless, were 
partially aware of the "failure” the problem play­
wrights were meeting with on many metropolitan stages. 
The day before the 1899 performance of A Doll*s House, 
a curious article appeared in the newspaper, reas­
suring the public of the unquestionable reputation 
that "dramatists like Shakespeare, Ibsen, Sardou, 
however, seem to held" in the theatrical world ("A 
Great Play," 3 Murch, 1899, p. 1). The article also 
declared "the two great plays of the century" to be 
■ almond Rostand's Cyrano de Bergerac and Ibsen's A 
Poll's house, both of which "probe our social organism 
to the quick” (Koch, pp* 316-17). Koch contended that 
the plays
. . . were necessary to serve the function 
of the surgeon's knife in our disordered 
social body. Such plays set forth truly the 
inevitable problems of our complex society,
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problems which must be considered if we 
would progress.
The Sanford Dodge Company performed Ibsen’s 
Ghosts iii 1904, with Laura Frankenfield, "a young 
actress of marked ability and great emotional talent," 
in the lead role ("The Local Field," 14 October, 1904,
p. 3). Arrangements were made for Frankenfiela to 
spend an afternoon at the high school ("The Local 
Field," 7 October, 1904, p. 7), a somewhat curious 
project considering the mature theme of the play and 
the rigid standards one assumes were set for discus­
sion material used in the school system.
"The celebrated actress," Clara. Thropp, reap­
peared in Devils Lake in 1905 in a repeat production 
of A Doll's House ("Clara Thropp," 26 May, 1905, p.
2). Thropp was supported by a strong company of 
actors, and although "the bare announcement of the 
appearance of this great actress in a great play is 
.•••efficient to fill the house," there was no indication 
ir. the newspaper as to the production’s degree of 
success.
Directors continued to mold the problem plays tc 
t;■;e styic of the phocoplay, trying to find the median
■••here “the great plays" could converge* with the 
c neraa, cut the 1915 motion picture of Ghosts was a 
■ - 4 1 c*te failure {Valrdae, pp. 216-17), and critics 
began resigning themselves to the fact that certain 
drama was written for the stage, and there it must 
remain.
Only a decade after melodrama was at its peak in 
popularity in the rural theatres, the pendular move­
ment in theatre trends began to swing the other 
direction. Scholars attacked the widely popular forms 
of spectacle plays, criticizing them for attracting 
"unthinking throngs in every city with [their] medley 
of meretricious dances, stupid horse-play and senti­
mental songs" (Koch, p. 317). Koch no doubt echoed 
the contentions of a large part of academia when he 
stated that too much of present-day drama
. . .  is no true child or art, but a false 
creation of Shylock managers whose only aim 
is a long run and large returns on their 
investment. To this end they tickle the 
public palate with sensational inanities 
and respectable vulgarity. The problem-play
1 4 5
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is bold .in its attack, but frankly moral in 
its purpose. The musical comedy is insidi­
ous and inimical to art and to ethics.
He was referring not to melodrama in general, but to 
"good drama" that had been converted into inane
musical comedy.
The "powerful comedy-drama," The Banker's Child, 
was rewritten, with more comedy added and new special­
ties introduced, for its 1906 performance in Devils 
Lake ("The City," 7 December, 1906, p. 5). Coon
Hollow, which had been classified as a romantic 
comedy, was given "a melo-dramatic flavor" for its 
1904 production in the city ("Metropolitan View," 11 
November, 1904, p. 1). The production was "well 
provided with thrilling incidents and exciting situ­
ations," which were interspersed with Negro dances 
and chorus numbers. The repertoire of plays given by 
the McPhee Company in 1900 also attempted to highlight 
"the latest songs, dances and witticisms" ("The Local 
Field," 24 November, 1899, p. 5). The company pre-
•leasart blending of pure fun and delightful
music" in all their "farces," which "were a hedge
p c  I g e  o f  nonsence arid good, toothless satire." Need-
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less to say, the company drew packed houses every 
night they performed, as they -gave the audiences of 
that era what they -wanted most.
With spectacle and realism inundating the stage, 
perhaps the theatre companies and their directors 
feared a certain ennui overcoming their audiences, 
hence the addition of redundant specialties in their 
productions. Slowly came the realization that more 
•was not necessarily better, and that realism and 
romanticism could not simultaneously exist on the 
stage. And while the stage was struggling to come to 
terms with itself, this impasse was serving to hasten 
the arrival of the cinema.
Chapter Nine; 
Theatre Facilities
A city’s theatre facilities can dictate the 
quality and quantity of: theatrical activity in an area 
and, like the lake acted as a barometer of the city's 
cultural and business affairs, so Devils Lake's thea­
tre facilities also were a gauge of the progress and 
setbacks in the city's theatrical activity.
Little is known of the first theatre facilities
at the Devils Lake Chautauqua. There was an audito-
*
rium of sorts before the new one was built in 1900, 
the first building having been erected soon after the 
first assembly, which was held in 1893. The first
auditorium was oval in shape and had canvas sheets as 
walls (Earl E. Mann). The building had a seating 
capacity of about one thousand ("The Chautauqua Pro­
gram," Fargo Forum, 25 October, 1960). An 1895 news 
account notes the remodeling of the Chautauqua audito­
rium, thus establishing the fact that an auditorium 
existed on the grounds as early as 1894 (Bicentennial, 
p p . 49-50).
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The auditorium built in 1900 for the Devils Lake 
Chautauqua helped attract the better talent during the 
summers the assemblies (both the permanent and the 
tent Chautauquas) were in session. For the 1900 
assembly, a great many improvements had been made.
The railroad which transported people between the city 
and the Chautauqua grounds was completed, and a new 
sewer and water works system was installed ("Chautau­
qua," 22 June, 1900, p. 9). The bath house was re­
modeled and many new private cottages were built. Most 
of the standing buildings received improvements or 
additions:
The old white house, which for many years 
furnished a lodging house for the talent, is 
now an immense building of three stories and 
very attractive in appearance, and will make 
a fine hotel building when completed ("Chau­
tauqua," 13 July, 1900, p. 4).
A large number of rooms was needed to accomodate the 
many talent groups that frequented the Devils Lake 
Chautauquas; by 1899 the necessity had already become 
apparent, according to indications given in the news-
1 50
The old Cottage has been completely over­
hauled and made considerable [sic] more 
attractive in appearance and comfort, six 
additional rooms have been fitted up spe­
cially for the accomodation of the talent 
who will take part during the session ("City 
in Brief," 30 June, 1899, p. 7).
These six rooms were evidently in addition to other 
improvements on this same building, "three stories 
having been added, with an addition of twenty-five 
rooms to the story, with closets and all other conven­
iences" ("Chautauqua," 22 June, 1900, p. 10). The 
Cottage originally contained only thirteen rooms ("Chau­
tauqua Chat," 15 June, 1900, p. 6). The Fargo Forum 
analyzed the 1900 improvements:
The Devils Lake Chautauqua fellows are the
most consistent boomers that ever went after 
anything in this state. The editors up
there ail pull together and are able [sic] 
backed up by the hustling mayor and enter­
prising citizens ("City in Brief,"
C A  A  r
29 June,
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The most distinguished improvement of the 1900 
Chautauqua was the auditorium, an oval shaped building 
measuring 140 feet in width, 185 feet in length, and 
50 feet in height {’’Chautauqua Assembly," 19 January, 
1900, p. 2). The building was "unique, in that most 
of the material used in its construction [was to] be 
taken from its own immediate vicinity,” The auditorium 
was "the largest building in the state devoted exclu­
sively to amusements . . » with a stage twice as large 
as any other in the state" ("Dedication," 22 June,
1900, p. 10). It surpassed all other northwestern 
theatres in size {"1904 Devils bake," 24 June, 1904, 
p. 4), and was the largest Chautauqua auditorium in 
the United States ("About Ngjlth Dakota," 28 February, 
1902, p. 1). The stage curtain was also designed to 
be the largest in the state, and the stage was "so 
constructed as to sustain the weight of horses if same 
[were] needed in the production of any play" {"Chau­
tauqua Chat," 18 May, 1900, pp. 4 and 10).
K i t h  s u c h  pronounced use of stage me' hanics and 
g r e a t  quantities of stage effects, stage size and 
proportions had become a primary concern in the theatre 
w o r ld  by t h e  1 8 9 0 s .  I n  1383 Walter Emden had suggested 
c e r t a i n  r e q u i s i t e  proportions for a stage building,
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and his ideal stage measurements became the precedent 
by which many theatres were later judged (Vardac, pp.
2-4 ) :
These dimensions and proportions, with their 
implied considerations for the working of 
scenery, would limit the tour of a stock 
melodrama using two-dimens ionax scenic ef­
fects in the season of 1897-98, ^ust after 
the arrival of the film, to the large pro­
vincial centers. In cities the size of 
Boston, Philadelphia, Chicago, or Cleveland, 
staging facilities would be adequate to 
handle the conventional set built for a 
typical New York stage.
A "typical New York stage," like the Nlblos Thea­
t r e ,  had a stage width of 75 feet, depth of 62 feet,
and ‘.eight of 103 feet (from the gridiron to the sub- 
cells.::). Emden did not feel, however, that a stage 
would have to be comparable in size to the Niblos Thea­
tre tc accomodate an average theatre company. He 
recommended that the height of the proscenium arch be 
the width of the opening: "Where the space
X s 1 c-.• :>, it.  w i l l  be found t h a t  the difficulty of w ork­
ing scenery i s  proportionately increased'" (Vardac, p.
3 ;  from W a l t e r  E m d errs  "Theatres," Building Hews, XLIV, 
March 1883, pp. 350-52). The suggested height was 
about 35 f e e t ,  t h e  width 53 feet, and the opening of 
t h e  p r o s c e n i u m  a r c h  30 feet. On either side of the 
p r o s c e n i u m ,  wall space of 15 feet *30 feet total) 
s h o u l d  e x i s t .
Although Devils Lake's Chautauqua auditorium did 
n o t  meet all of Eroden *s specifications, the stage was
c o m p a r a b l e  in size, and in fact, exceeded the dimen­
s i o n s  of many of the theatres in the larger cities in 
the country. The proscenium arch ensured 45 feet in 
w id th  and had walls of 22 feet extending out from each
s i d e ,  m aking the. entire stage area a capacious 90 feet 
( " C h a u t a u q u a , "  22 June, 1 9 0 0 ,  p. 9 and Bicentennial , 
p .  54). The proscenium height was 30 feet, which was
c o m p a r a b l e  t o  t h e  i d e a l  35 foot h e i g h t  of B a d e n * s  
s t a g e ,  a l t h o u g h  n o t  i n  e x c e s s  of t h e  proscenium arch 
width o f  46 f e e t . The  s t a g e  m easured  30 f e e t  i n  d e p th
and had an o p e n i n g  f o r  d ro p  c u r t a i n s ,  t h e  o p e n i n g  
m e a s u r in g  16 f e e t  by 30 f e e t  ( t h e  h e i g h t  o f  t h e  p r o -  
sce n iu ln  a r c h ) .  The o r c h e s t r a  p i t  was 9 by 40 f e e t ,  
the ic€ beneath t h e  s ta c r e  i t s e l f  was "to con-
- iCf that a well appointed dressing room for the 
•••lent" had been skillfully incorporated into the
ptructurs.
T h e a u d i t o r i u m  had a capacity of four thousand 
; but is r e c o r d e d  to have seated five thousand
number of performances ("Down at Chautauqua," 20 
July# 1906, p. i). The most admirable quality about 
■' ! -nidi t o r  iusa was its acoustically perfect structure, 
""very d e t a i l ” had been "arranged so that the performer 
: the eteae [could] be brought in closer touch with 
hi hearert than on any stage in the state." With the 
building's oval shape, "the audience was seated 
a l m o s t  around the s t a g e  and persons seated farthest 
away [ c o u l d ]  hear as well as the person seated close 
. . . e v e r y  known law of acoustics Chad] been ad- 
hored to" ("Chautauqua,* 22 June, 1990, p , 9)„
Ir tlv wears following, the acoustical properties 
of the auditorium were commended on more than one 
occasion, the amp j theatre form and seat elevation 
t h e r e  wa a slight grade to the rows of seats) being
- rducive to the "absolutely perfect acoustics* ("1904 
v i l e  t a k e , ” 24 June, 1 9 0 4 ,  p. 4) . "The seats [were]
•jrranged in a sect-circle, with uniform slopes to the 
c rter, allowing all an equal chance to obtaxu ? full
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view o f  t h e  s tage**  {"Chautauqua Chat,” 18 May, 1900, 
p .  4). The s t r u c t u r e  enabled every person in the 
building "to s e e  and hear everything distinctly, even 
when the building [wasj filled to its utmost capacity."
building’s merits were tested when the O ’Callaghans 
p e r f o r m e d  in a raging storm at the 1905 Chautauqua,* 
the auditorium was "packed to its utmost capacity" for 
t h e  com pany’ s performance, and the play was "very well 
heard above the roar of the storm" ("O*Callaghans Make 
Goodt” 21 July, 1905, p. 5)*
The auditorium had several other key assetss 
ventilation properties, gas lighting, and stage fix­
tures. "The exterior of the building [was] so arranged 
t h a t  th e  building could be thrown wide open at the 
s i d e .  This was done by the use of hoisting doors, 
w h i c h  when raised answer[ed3 the purpose of awnings 
[ f o r  p r o t e c t i o n  from the sun or rain].." The building 
was i l l u m i n a t e d  by g a s  (furnished by a carbide plant 
[5 :.eentf nnia.I, p. 54}) , and equipped with "up to date 
.tags fixtures" ("Down at Chautauqua," 20 July, 1906,
: . ' h  numbet of] p a i n t e d  s c e n e s  w ere f u r n i s h e d  f o r
tne .5 race ("Chautauqua, * 5 July, 1901, p. 2), and "the 
s t a g e  c u r t a i n , which was o p e r a t e d  from  a l a r g e  roller, 
was pair.red  by artist A. E. H u r t ,  a p r o f e s s i o n a l  in
his line of work** (Bicentennial, p. 55). The scenery 
■was updated and enlarged in the years that followed, 
and in 1907 an entire new set of stage scenery, along 
with a new drop curtain, was furnished for the audito­
rium ("Lands C o n t r a c t 21 June, 1907, p. 1). The 
curtain was "of the advertising variety, and . . . one 
of the prettiest in the state."
Within a decade after its opening, the Devils 
Lake Chautauqua had established itself as one of the 
prominent "health and summer resorts" in the nation, 
the '’"medicinal qualities of [Devils Lake’s] waters" 
drawing people from throughout the United States ("The 
Chautauqua," 25 May, 1900, p. 1 and the Globe, 10 
August, 1895). The "large body of saliniferous water" 
war advertised as the "veritable fountain of perpetual 
youth," and the grounds were said to be a "modern 
elysiua of the gods." hundreds travelled from near 
and far to take "a daily plunge . . . which not only 
relieve[dj that tired feeling f r o m  t h e over-wrought 
system, but often cure (dl many chronic ailments that 
man is heir to." The following anecdote appeared in a 
1 900 nawspaper:
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• v>fcf pi' Devil- £ r . *K .rs "t- *« hjn i c k,ake
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Smith says a man who once bathes in Devils 
Lake will never bathe anywhere else--at least 
that is the way with him. Dick took a bath 
then about ten years ago, and though he has 
never been there since he hopes to attend 
the Chautauqua this summer and enjoy another 
swim in the lake (Mandan Times, reprinted in 
the Devils Lake Inter-Ocean, "State Glean­
ings ," 8 June, 1900, p. 9).
At any rate, by 1897 the Devils Lake Chautauqua 
had already established itself as a permanent assembly 
and was drawing large crowds; only the New York and
Winona Lake Chautauquas, which had been established in 
1874 and about 1880 respectively, drew more people 
("Fifth Annual Assembly" booklet, 1897, n. pag.). 
Because of the Chautauqua, Devils Lake was "destined 
to be one of the leading cities of this giant young 
state," even when the city was still relatively young 
("About North Dakota," 28 February, 1902, p. 1).
The Devils Lake Chautauqua was soon recognized as 
being the "third in the United States in general ef­
ficiency" because of its numerous facilities, "and new 
f e 51 • r e s f we r e * be m g  add ed a s a b ility permits " (" Down
By 1906 theat Chautauqua,” 20 July, 1906, p. 1). 
assembly had two hotels, one used to house the talent
and another
. . . hotel of one hundred and sixty rooms, 
[there were also] three restaurants, base 
ball pavillion, band barracks [a third hotel 
(Bicentennial, p. 54)] , livery barn, bath 
house, store buildings, three ice cream 
parlors, meat market, bakery, drug store and 
news stand . . . all owned by the association 
and the grounds [were] well equipped with 
wells and other conveniences ("Down at Chau­
tauqua," 20 July, 1906, p. 1).
Those who attended the three or four weeks of
cultural and educational activity each summer lived a 
different life style at the Chautauquas. The people 
relaxed, in a spacious and friendly atmosphere of 120 
acres ("Chautauqua Chat," 29 June, 1900, p. 2) of
"umbrageous g 
("Devils Lake 
water "clear 
sulphite and
roves" of elm, box eider, ash, and oak 
," 19 June, 1903, p. 1). The lake had 
as crystal, strongly impregnated with 
carbonate of soda, lime magnesium, iron
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and soda very much resembling the water of the ocean” 
(Bicentennial, pp. 47-48). The people Who attended 
the Chautauquas totally submersed themselves in a world 
of religious lecture, art, music, literature, and 
social intermingling# and
f;
is probable that no single wholly Amer- 
lean institution, with the possible exception 
of the Model T, left a greater Imprint upon 
the social and cultural life of 
communities of the nation than the Chautauqua 
movement (Case, p. v).
In the rural towns, courthouses, churches, schools, 
lodges, and municipal halls were often used as thea- 
tres in the frontier days (Atherton, p. 13-». Mot 
only were these buildings used for both auteur and 
professional theatre companies, but they were also 
used for dances, lecturers, exhibitions, and many 
other community activities. The term "Opera House” 
was used to represent that facility which was used as 
a theatre, and in most cases, a city's Opera House was 
no opera house at all. The term was a complete "mis­
nomer," for most pioneers "had little knowledge of
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opera," and few frontier towns ever even engaged an 
opera company (this was not the case in Devils Lake). 
"Without doubt, however, the term 'Opera House' was 
first introduced to midwestern villages because the 
word 'theatre' was in bad repute" (Atherton, p. 136).
Devils Lake's first "Opera House" consisted of a 
variety of extemporized facilities. The second story 
of a downtown building was also frequently used. Nail 
kegs with planks set upon them served as rows, and the 
entertainment was performed at one end of the room on 
the floor. The stage was about twenty-five feet wide, 
and the small amount of scenery that was used was 
rather "crude." A full house consisted of about one 
hundred people, and the facility was referred to as 
Wineman's Opera House or Winemar.'s Hall. (The above 
information is from a personal interview with Earl E. 
Mann.)
These facilities did not satisfy the town1s needs, 
even as early as 1888. The newspaper noted the 
deplorable conditions that the Katie Pearson Theatre
Company had to contend with when they performed a large
. . .  . . .  ... . . .  ,  -t S C O .
V. V- •......... L. L . — -  U- 4 ■ w  V ’ Q  «
Under different circumstances, the Pearson
161
troupe is capable of excellent work. The 
best of companies will appear to disadvantage 
upon a hurriedly improvised stage of loose 
boards ("A Good Company," 28 April, 1888, p.
3) .
It is interesting to note that as early as 1888, Devils 
Lake was receiving troupes such as the Pearson Company, 
which also played Grand Forks and Winnipeg. Their 
repertoire included some new and prestigious plays: 
Uncle Dan'l or a Messenger from Jarvis Section, The 
French Spy, The Octoroon, Bunch of Keys, A Mountain 
Pink, M 1liss, Fate, Phoenix, Inshavogue, Black Dia­
monds , and Kathleen Mavourneen ("A Week of Amusement,"
21 April, 1888, p. 3).
Devils Lake's armory served as the second Opera 
House. Completed in 1902, the building was also used 
for most of the city's entertainment, including dances, 
lectures, and operatic performances. It was a one-
story building measuring 60 feet by 140 feet ("Devils 
Lake Improvements," 3 October, 1902, p. 1), and had a 
gallery around the back and sides, 20 feet off the
floor ("The Armory," 29 March, 1901, p. 14). The stage
was 50 feet long, 24 feet deep, and had wings on the
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sines. The stage also had dressing rooms on the stage 
■-i es and special scenes for stage use, the management 
having taken "infinite pains in equipping it with 
elegant arid brilliant scenery from the brush of the 
Twin City Scenic Studios and every essential needed for 
a play [had] been furnished" ("New Armory," It July, 
902, p. 7). The building seated about five hundred 
people (although one newspaper article hyperbolically 
claimed the building could seat fifteen hundred) and 
was heated by steam.
In 1901, Wineman's Opera House was leased by a 
group of businessmen, who were "devote [d] to securing 
the best attractions" ("Under New Management," 13
September, 1901, p. 1). The group leased the building 
solely for the purpose of "good plays and entertain­
ments." Improvements were made so that the hall was 
more conducive to theatrical entertainment, and ar~
rangements were completed to secure some of the "major 
attractions" in the area. A list was passed among the
businessmen, who were asked to "assist in 
way, in bringing attractions to this city 
t h e  list the business thus guaranteed the 
a number of tickets. S. J. Snail {later
Flax Beit Circuit), was elected president
their own 
"; by signing 
purchase of 
manager of th 
and manager
of the organization.
By 1904 the metropolitan productions, with their 
vast amounts of stage machinery and special effects, 
were increasing in size, and the stage facilities in 
'evils Lake's Opera House were growing less adequate 
("The Story," 26 August, 1904, p. 6). By 1906 the 
facilities were not tolerated by some of the better 
travelling troupes, and the quality of productions in 
the city declined. Concerned theatre-goers roused the 
Devils Lake people into action; the armory was "refit­
ted," new scenery was added, and the building was "re­
christen [ed] the Opera House" ("One Crying Need," 10 
August, 1906, p. 1). The newspaper imputed the problem 
to the building's name, thus justifying the nomencla­
ture ;
Good people do not care to come to a town 
that has only an Armory to accomodate them
while they present their production. There 
is something in a name, and it is time that 
we dispense with a name for our house of 
amusement which has no relevancy to the uses 
to which it is placed, and give it a name
16 3
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that will not be repellarst to good people in 
a good profession.
The reputation of the theatre was changing. The 
rame newspaper article refused to discuss "the power 
of the stage for good or evil#** but did admit that 
t h e r e  was "now but little difference of opinion as to 
the influence of the stage." There was "good" in 
’’music# comedy and the drama#" and they "should be 
cultivated among us." Many people felt that the per­
forming arts represented the "fundamental attributes 
of human nature . . . [and] those parts of our life 
which should be cultivated and directed aright# in 
order that the fullest expression of manhood and woman­
hood may be realized" ("One Crying Need#" 10 August # 
1906# p. 1).
By th e  summer o f 1907# the armory was "undergoing 
extensive improvements" ("Improvements," 16 August# 
1907# p. 9). The gallery had been moved forward thirty
feet# and its seating capacity enlarged. New scenery 
was furnished and a new drop curtain installed. In 
essence, the entire building underwent a "thorough
renovating and cleaning. ” The front section, of the
bu 1 1 d ing , wh. ich was <vacated •when the gallery was moved,
165
wm aisc remodeled and. used as a school roora that 
v,’inter "to make room for the overflow of pupils" fro®.
the high school
The quality of theatre companies improved after 
the "new Armory" was reopened. The Crows gave the 
■pcnng performance '"after it was turned over as a 
‘ ;ieatre, " presenting lie 11 Gwym;« and .My Uncle from 
India {“Their Plays Please, * 6 December# 1907# p. 1). 
Both performances were greeted .by capacity houses# an 
indication that new enthusiasm had been generated 
among theatre-goers•
Although the armory's Ifl^roveactits relieved .most
of the immediate reeds for updated theatre facilities#
the Devils hake people realised that the renovation 
would only temporarily satisfy the exievneiest
Next to a modern hotel, large enough to care 
for the trade which coroes here# Devils Lake 
needs -p opera house. There is no town in 
the state the sire of Devils Lake which needs 
a play house so badly. A good opera house 
will pay \ml 1 on i nvestmen t . Who will s t a r t 
the ball rolling for an. opera house?
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"several prominent citizens*’ started the ball 
rolling, and began meeting to make plans for "a new 
opera noose, a boil ding long wanted, and in fact, 
a hso 1 u tely needed * {"Dev Oper a H o u s e 13 December,
1 9 01 1 p. 1) .
Vaudeville and moving pictures had already become 
popular forms of entertainment, however, and the wide- 
preuc demand for these forms had resulted in the 
building of several vaudeville and motion picture 
theatres„ The Bijou Theatre was built in 1907, the 
Star Theatre in 190? or early 1908, the Charles Theatre 
in 19€S, and the Colonial Theatre In 1909 (“Bijou Was 
or iqina 1, * Devil? Lake Pail/ Journal, Diamond Jubilee 
K'dition, 2$ dune, 1957, S<eetlon 12, p, 1). The stages 
in these theatres were generally not large, as vaude­
ville and moving pictures did not require a large 
amount of stage space, Therefore, one can imagine the 
difficulties certain companies encountered, when at- 
tempting a full cast production on one of these -stages.
The Crowr performed two comedies at the Bijou 
Theatre in 190c, "the stage being arranged for this 
occasion in a Way to make it possible t-o put on a full 
cast production of The Magic Word and The Shamrock" 
(“Locals and Personals,** 13 November, 1908, p. 3).
hisrourv Girl was presented earlier that year 
rally by the ftayiabnd Company), the troupe was 
"unable t o  g e t  the armory," and the production was 
< ivet at t h e  star 'Theatre {"Locals and Personals," 7 
/'■■ ■ 1908, p. S) * The daman Comedy Company pre­
served On the Frontier and Adrift in New York in the 
r r. j in 1908, "and although handicapped for room on 
ft <: stage the performance was very good” ("The City,*
•t December, 1908, p. 5). The Imson Stock Company also 
performed at the Bijou when they appeared in the city 
in <909 {"Imson Company Pleases,” 29 January, 1909, p.
7). The Black Hand "was well presented, considering 
the inadequate facilities of the place and the way the 
•-ompany was handicapped for want of room." Devils 
Lake's people were reprimanded for the*r procrastina­
tion in erecting the much needed theatre building:
It seems a shame when a company of this 
calibre comes to Devils Lake and can give the 
people here first-class dramas that they have 
not a place where they can play to advantage. 
A city of 5,000 people and w i t h o u t  a theatre. 
D e v i l s  Lake needs lots of things, but o r e  of 
the thinos that it really needs most is
1 6
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rood theatre. The people of this city are 
liberal is* their patronage of good companies 
and a good theatre here would be a paying 
proposition {"Imson Company Pleases," 29 
January, 1909, p. 7).
The following spring, “Messrs, Gram and Shannon 
w<: * t o  t h e Twin Cities . . . and looked over the
various theatres" ("We Want,” 2 April, 1909, p. 1).
They assured the city that a theatre could be built in 
Devils Lake that would "compare favorable [sic] with 
anything that is in the cities,” The theatre committee 
prodded Devils Lake's citizens to action: "Let us get 
o u t  of the rut and not be satisfied with school house
entertainment, as has been the case in Devils Lake for 
the past years,” The committee promised the booking 
of a large quantity of good drama for the following 
year, providing the theatre was completed. Included
i* t he bookings were such plays as Sen Bur, Rip Van 
a • .k 1c , The .lar; o f  the Hour , The Land of Ned , Brew­
ster's Millions, and The Girl Question {"We Want," 2
April, 1909, p. 1).
Tree "movement f o r  t h e  e r e c t i o n  o f  this much r e e d e d  
building” actually began in April 19Cbq ("Building.," 1
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May, 1908, p. 1) . "Half of the .necessary funds” tc 
begin work had been "subscribed and the balance [was 
to] be furnished by local capitalists," the estimated 
cost of the building being $25,000*
In the meanwhile, plans were being completed for 
another renovation of "the old armory," so that it
could serve as a suitable theatre until the completion 
of the new theatre. The stage was raised and a 
"gridiron or scenery loft put in which enable[d] any
company to use all their scenery." The building was 
given a new entrance, the floor was raised, and the
theatre was "fitted up with up-to-date opera seats," 
all improvements totalling $10,000 ("Building," 1 May,
1908, p. 1).
Plans for the new theatre solidified in March of
1909, when "a deal was closed" for the "strictly mod­
e r n "  $40,000 theatre ("Now for Theatre," 26 March,
1909, p. 1). However, the committee announced that. 
u “.he residents of the city must make an effort to give
t h e  p r o m o t e r s  a l l  the assistance possible i n  the way 
of  c o n t r i b u t i o n , "  i f  the building was to be completed. 
" L e a t h e r  upholstered opera chairs of the latest and 
most a p p ro v ed  s t y l e "  were ordered from the Twin City
S c e n i c  Company {•fill O p e n , "  6 A u g u s t ,  1 9 0 9 ,  p .  1 ) .
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The Grand Opera House measured 75 feet by M O  
eet, and was four stories high ("Grand Opera Houser* 
December, 1909, p. 1). "The front water table [was] 
of Vermont granite above which [rose] an ornamental 
pile of brick and stone. The main body of which [was] 
Twin City pressed brick, ornamented with Dickenson 
pressed brick and Bedford stone." The basement of the 
building was a roller skating rink of 60 feet by 140 
feet, the third story was for the Masonic Hall, and 
the fourth story was used for apartments ("Hew for 
Theatre," 26 March, 1909, p. 1).
On each side of the main entrance war a "store 
room," measuring 26 feet by 40 feet ("Grand Opera 
House," 17 December, 1909, p. 1). One room was "oc­
cupied by Messrs. Ness and Brennan with a confectionary 
store, the other with a restaurant." Above these 
rooms were the Commercial Club rooms ("The Room" 9 
April, 1909, p. 1). A roomy ball led from the entrance 
to the lobby of the theatre, 'where there were two sets 
of stairs leading to the balcony ("Grand Opera House," 
17 December, 1909, p. 1).
The "main body of the house" was 65 feet by 75 
"eet. The lower floor had a seating capacity of 604 , 
t ■; addition to "the boxes of which there [were] three
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on each side, with a seating capacity of 40." Apart 
fro® these six boxes, trie balcony seated another three 
hundred people, in addition to the seating capacity 
of the three logos# which wore hu.ilt in front of the 
balcony section and. seated ten people, The total, 
capacity of the theatre was at, least 994 , as additional 
"fine folding opera chairs" were purchased for the 
parquette ("Grand Opera House," 17 December, 1909, p.
1 } .
The woodwork was finished in walnut and there was 
"fancy stenciling* on. the ceding and walls. The 
interior was also decorated, with "very artistic stucco
work."
"An important part of the construction of an
opera house is the stage, and this [.had] been given 
ample consideration xr the ■arrangement of the Grand 
Opera House" ("Grand Opera House," 17 December, 1909, 
p. 1). The stage was 30 feet by 65 feet, and had a
scenery loft 42 feet high. Under the direction of 
H. C. Smith of New York City, the stage was "large 
enough in every respect to take the largest scenery 
sod , and [was] equipped with all the fixtures and 
appliances that makes it possible for the best shows 
to properly!put their attractions on," 1 a i. n ted seene ry
■ -r all occasions was furnished by the Twin City 
Scenery Company, There were twelve dressing rooms off 
the stage, two on the main floor and ten above the
stage.
The lighting for the theatre was also "properly 
attended to." The stage alone had 240 incandescent 
electric lights, most of wiich were tungsten lamps. 
"These {were] arranged with switches that makes it 
possible to get all the electrical effects necessary 
for the proper production of first class performances” 
("Grand Opera House," 17 December, 1909, p. 1). There 
were an additional 285 electric lights in the house, 
of which the main chandelier had fifty-three. "Among 
the most ornamental articles about the building [were] 
the old brass electric fixtures."
Seat prices from 1899 to 1910 varied according to
the production, travelling troupes, and year. In 1899
g e n e r a l  a d m i s s i o n  «eats at the ffineman Hall sold f o r  
n i n e t e e n  and twenty cents, ’while a reserved seat cost 
twenty-five c e n t s  ( " T h e  L o c a l  Field," 17 February, 
1S?C, p. 3). For the better entertainment, general 
a d m i s s i o n  was thirty-five cents, and the reserved seat 
sold for fifty c e n t s  { " C i t y  in  B r i e f , "  5 J a n u a r y ,  1900
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The price of the s e a t s  a t  t h e  arm ory depended 
upon the section; t h e  f l o o r  s e a t s  usually sold f o r  
fifty cents, and s e v e n t y - f i v e  c e n t s  f o r  a more p r e s ­
tigious troupe o r  a popular production ("One,” 14 
March, 1902, p. 6). The gallery or balcony seats cost 
twenty-f i v e  o r  thirty-five cents, anti fifty cents for 
the b e t t e r  e n t e r t a i n m e n t .  Sometimes children's tickets 
were s o l d  a t  a special price of twenty-five cents. 
R a r e l y  did all the seats in the house sell for the 
same price, but it did happen, occasionally, the ticket 
p r i c e  usually being fifty cents for any seat in the 
t h e a t r e -
By 1904 a reserved seat was generally costing 
s e v e n t y - f i v e  cents, while general admission tickets 
were s e l l i n g  for thirty-five cents. Afternoon matinees
were s o m e t im e s  b o o k e d , and the tickets sold for fifty 
and t w e n t y - f i v e  c e n t s ,  less than the evening perform­
ance, when t i c k e t s  s o l d  for seventy-five and fifty 
cents ("T h e  L o c a l  F i e l d , "  18 November, 1904, p. 3).
Until 1906 r e s e r v e d  seat t i c k e t s  s o l d  f o r  f i f t y  and 
seventy~ f ,ve c e n t s ,  d e p e n d in g  upon t h e  c l a s s  o f  p r o -  
a u c t i o n , and general a d m i s s i o n  t i c k e t s  th e n  s o l d  f o r  
: : r t y - f  i c e  and f i f t y  c e n t s ,  r e s p e c t i v e l y ,  and c h i l d r e n  
u-vcar twelve years were a d m i t t e d  f o r  t w e n t y - f i v e  c e n t s ,
By th e  end o f  1906 ,  reserved tickets for the best 
a t t r a c t i o n s  w e r e  s e l l i n g  for one dollar, while the 
o t h e r  s e c t i o n s  of the house sold for fifty and seven- 
t y - f l v e  c e n t s .  Lyceum series had become a popular 
form o f  entertainment (they often included moving 
p i c t u r e s ) , and a ticket for one series, which included 
tree events, sold for $1.50. The Bioscope version 
o f  Hiawatha, which was shown in Devils Lake in 1907, 
was one such part of a Lyceum series ("Hiawatha," 18 
January, 1907, p. 5).
Tickets for the Grand Opera House, which opened 
in  1909, were comparable in price to those sold for 
performances in 190° or 190:9 at the armory. Prices
f o r  the tickets to one 1309 performance at the new 
Opera House were twenty-five (probably for children), 
t h i r t y - f a n d  fifty cents. A box seat ticket, 
however, sold for seventy-five cents ("To Play," 24 
December, 1909, p. 5).
Like the other theatre facilities before it, the
Grand Opera House dictated the quality and quantity 
of t h e a t r i c a l  a c t i v i t y  i n  Devils Lake. It marked a 
y e a r  o f  p r o g r e s s  f o r  the performing a r t s  i n  the city,
and. t h e  t e g  i n n i n g  o f  a  new e r a .  B u t  in  a l l  i t s  g r a n ­
deur and s t y l e ,  even  the Grand Opera. House c o u l d  n o t
i n d e f i n i t e l y  meet the needs of the ever-changing world 
o f  theatre. For it, too, was a product of its time, 
and would eventually succumb to the pressures of
a n o t h e r  era.
Chapter Ten;
The End of an Era
The years from 1899 to 1910 represented a large 
part of D e v i l s  Lake's history at that time. The city 
was scarcely t h i r t y  y e a r s  old in 1910, but it had had 
a very active and p r o g r e s s i v e  lifestyle i n  those few 
y e a r s .
The lake was the magnet that attracted, many 
pioneers, and accelerated the growth of the city. In 
1898 this "picturesque inland sea” measured sixty
miles In l e n g t h ,  if "a line '[were] drawn through the 
center,“ ten miles at Its widest point (bicentennial, 
p. 39), and had a interminable shoreline of three
iK  i  % ^  z "i *«.rn *  Wra***.. * ft\ u u a u  L a u i j u f l  f ne J u l y - 1903, p . 4)
Because of the lake, Devils Lake was chosen as the 
permanent site for the Chautauqua assembly of the upper 
Midwest. The successful assemblies were responsible
:or bringing prestigious speakers and entertainers to
:no area, which in turn attracted visitors and income
tc the city.
Bet by the 1890s, the lake had already begun to
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rtry  up,  and a l t h o u g h  t h e  drying process had not greatly 
i n f l u e n c e d  t h e  C h a u ta u q u a  entertainment by 1910, the 
r e c e s s i o n  had a f f e c t e d  many of the other Chautauqua 
a c t i v i t i e s ,  and increasingly affected the entire area 
in  t h e  y e a r s  to follow.
The arrival of the railroad in 1883 was a mile­
s t o n e  in Devils Lake's history. The railroads also 
p l a y e d  an increasingly important part in the business 
and cultural activity in the city, and in 1906, when 
Devils Lake was made the division point for the Great 
Northern Railroad, an influx of business, characterized 
by a building boom and population growth, followed.
The r a i l r o a d s  connected the rural areas with the world 
o u t s i d e  th em , and they were almost the sole means by 
which D e v i l s  L a k e  procured theatrical entertainment.
A lth o u g h  the lake and the railroads had consid­
e r a b l e  e f f e c t  on theatrical activity in Devils Lake 
b etw een  1859  and 1910, trends i n  entertainment dictated 
t h e  p a c e  and s u b s t a n c e  of the w o rld  o f  drama. Demands 
changed, and w i t h  them dramatic f o r m s  w ere  molded t o  
the w a n ts  o f  t h e i r  a u d i e n c e s .  I n  a r e s p o n s e  t o  t h e  
search f o r  s e n s a t i o n a l i s m  i n  dram a, s p e c t a c l e  and 
r o m a n t i c i s m ,  f i l l e d  t h e  p e r f o r m a n c e s .  B u t  t h e  s t a g e  
could n o t  c o m p e te  w i t h  t h e  s c r e e n ' s  a b i l i t y  t o  c a p t u r e
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: th  r e a l i t y  ana s p e c t a c l e .  Much o f  t h e  l e g i t i m a t e  
dra*a bocaiif? c i r c u s -like performances filled w ith  
dvvcers, singers, and vaudeville a r t i s t s ,  burdened by 
rsome stage m a c h i n e r y ,  w h i l e  o t h e r  l e g i t i m a t e  
a a a ,  s u c h  as  the i n t e r n a l - r e a l i s m  p l a y s  of I b s e n ,  
t o t a l l y  f a i l e d .
L a s t ,  t h e  t h e a t r e  f a c i l i t i e s  w e re  a c o n t r i b u t i n g  
: vctor  i , i  t h e  q u a l i t y  and q u a n t i t y  o f  t h e a t r i c a l  
a c t i v i t y  in D e v i l s  L a k e .  A d e q u a te  f a c i l i t i e s  o r  t h e
lack thereof inf l i b  oceo t h e  ty p e  o f  eater ta i& n e x t t  and 
* h r  class o f  t r a v e l l i n g  t r o u p e  t h a t  c o u l d  he  s e c u r e d *  
The l a k e ,  t h e  r a i l r o a d s ,  e n t e r t a i n m e n t  t r e n d s ,
and theatre facilities w e r e  t h e  m a jo r  c a t a l y s t s  w hich
affected theatre activity in Devils Lake between i899 
and igio. Other contributing factors were entertain­
ment promoters„ as well as those who opposed the thea­
tre, the seasons, the economy fl.e, crop failure, the
influx of business) . 'transportation arrangements, and 
..  setiyities, such as lectures, exhibitions,
evinces, and operas, which also competed for the 
v i t i 2 en * s t ime and. m oney.
By ?9i© vaudeville was an established fora in the 
;ortainment world, and the coving picture had usurped 
■ 'v stages across the frontier. It was the end of an
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era, Theatre activity in Devils Lake had assumed new 
forms, and another era in histrionics had begun.
APPENDIX
Table Preface
The following tables supply all known data 
regarding the travelling troupes that visited Devils 
Lake between 1899 and 1910, the plays they performed, 
and the playwrights and the dates of their produc­
tions. Elocutionists or readers have not been in­
cluded because their performances were generally not 
dramatic performances per se. The play was read by 
one or two people, not acted, and the reader often 
did not present the play in its entirety.
In instances where novels have been adapted to 
the stage, both the novelist and the playwright have 
been listed {when known) in the column of playwrights' 
names. Also, when evidence has suggested that a 
particular troupe presented a repertoire of plays on 
consecutive days, those dates have been listed indi­
vidually to indicate the separate performances of 
dii ferent piays.
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T A B L E  1 :
CHAUTAUQUA ENTERTAINMENT
P la y  P l a y w r i g h t  ( i f  known} Company D a te
Un c1e Med Craig 7-3-00
Shores  Acres j , A. Herne 1* 7-4-00
A Mids ummer Night * s  Dream W*. Shakespeare Manning College 
Players
7-5,6-00
The A dven tu res  of 0 ’Callaghan 0 ’Callaghans 7-7-00
My F r ie n d  from India «* 6-27-01
The Three Musketeers* A. Dumas Sanford Dodge 7-6-01
Quo Vaclis* Srange it 7-8-01
[Quo Vadisl II if 7-12-01
N o v e l  f o r m  which had b e e n  adapted to the theatre.
[.Inqomar, the Barbarian] E. F. J. von Munch 
Bcllinghausen
Sanford Dodge 7-7-02
Virq inius J. S. Knovles i 7 —7-0-2
Are You a Mason? L. Ditrichstein 0 ’Callaghans 7-18-02
[comedy] [12 artists] 6-27,29-03
Everyman Anonymous Mabelle Church 7-15-03(2)
What Happened to Jones G. H. Broadhurst 0*Callaghans 7-17,18-03
[light comedy] Comedy 7-20-03
The Middleman E. S. Willard Powe11-Por te1lo 7-1-04
Dr. Jekyll. and Mr. Hyde* R. L. Stevenson ft 7-2-04
The Shadow E. Phillpotts r» 7-4-04
Christopher, Jr. M. L. Ryley 0 'Callaghans 7-16-04
*Novel f o r m  which had been a d a p t e d  to th e  theatre.
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Why Smith Le f t H ome 
A Messenger from Mayfair 
An American Citizen 
The Blue Bird 
The Man on the Box 
A Railroad Catastrophe 
The Stroke of Twelve 
Mr. and Mrs. Brown 
A Sailor's Lass 
The First Lesson 
Don't Tell My Wife 
The Coming Man
G. H. B r o a d h u r s t
M. Maerterlinck 
G. L. Furniss
0. R. Lamb
* *Matinee performance
0 1 Callaghans 7-14-03
«1
31
(I
fi
Max am
it
I
It
If
ii
7-3-06
7-3-07
7-11-08
7-2-09
and Sights 7-3-09** 
7-3-09 
7-4-09* * 
7-4-09 
7-6-09** 
7-6-09
It 7-7-Q9**
f 8
 i
[full-length play]
''he Man That Looks Like Me
i'on Mights in a Bar Room 
Willie's Visit 
Mast Lynne
Is Marriage a Failure?
Street Waifs of New York City 
A Quiet Hotel 
The Golden Giant Mine 
\ Tip on the Derby 
!*F1annagan's Conrtsh ip 
Ma, Look at Him
Matinee performance.
tf, Pratt
2. P. Wood
r. Dumont
Max am and Sights 7-7-09
" 7-g«QQ**
** 7-8-09
" 7 — 9 ~ Q 9 * *
*’ 7 - 9 - 0 9
" 7 - 1 0 - 0 9 * *  £
w
* 7-10-09
" 7-12-09**
" 7-12-09
" 7-  I 3- 09**
” 7-13-09
" 7 - 1 4 - 0 9 * *
label Heath
l o n e - a c t  p l a y ]
orget Me Not, or Six Week 
in Home
B a c k  from the Club
Dora, or Farmer Allen's 
Iron Will
2eb and Betty
escaped from the Harem
A Dollar for a Kiss
Kit Carson
4a x a m  and S i g h t s  7 - 1 4 - 0 9
7-15-0^**
7-15-09
7-16-09**
7 - 1 6 - 0 9
7 - 1 7 - 0 9 * *
7 - 1 7 - 0 9
7 - 19 - 0 9 * *
7 - 1 9 - 0 9
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TABLE 2;
C X T Y Em. K RTAINMENT
? 1 ay P1ay vr i g ht [if known) Company Date
ff a reel Cardo’s 2-20-9 9
Entertainers
[Cyrano <3© Bergerac] E. Restand Clara Thropp 3- [3] -99
A Doli'S Bouse H. Ibsen 3-4-99
The Her clhaul of Venice W. Shakespeare Sanford Dodge U -14-99
Rich11leu t .  G. Lytton-Bulwer ** 11-15-99
[comedy] Andrew McPhee 1 1- 18-99
»t w 11-19-99
»? ft* 11-20-99
My Uncle from Manila 1* 1-6-00(2)
Undo Jonh Spruceby 
C < i p 1 a i n R a c k e t 
An Arkansaw Romance
[C. Parker]
Q'Callaghans 
Down ie-MePhee
9-15-00 
l 1-15-00 
1 1-29-00
An American Abroad 0 11 - 30-00
Little Lord Fauntleroy rt 12-1-00**
For a Million t 12-1-00
The Three Musketeers* A. Dumas Sanford Dodge 1-7-01
Quo Vadis Stange Mr 1- [8] -01
The Quiet Hotel F. Dumont [spr mg] -0 l
[comedy] Bennett’s 8-2-01
Charley's Aunt B. Thomas O* Callaghans 11-18,19-01
A-
Novel form w h i c h  h a d  been a d a p t e d  to che t h e a t r e .
* * M a t inee p e r f o r m a n c e
T.nqornar, the Barbarian E. F. J. von Munch 
Bell ing'nausen
Sanford Dodge 11-28-01
Virginius J . S. Knowles It 11-29-01
On 1 y a Farn"r ' s uaughter Andt ew MePhee 12-4-01
Two Orphans A. D'Ennery and 
E , Corner
ft to i 1 ©
A Colobra ted Caso It 12-6-n 1
East Lynne E. P. wood Hast Lynne 12-23-01
My wise Uncle 12-24-01
A Bachelor's Romance S. S. Russell [0 'Callaghans} 12-26,27
Uncle Tom's Cabin* H. B .  Stcwe
Adapted by G, L. Aiken
Terry's Uncle 
To fa's Cabin
1-6-02
Rip Van Winkle* W. Irving
Adapted by Boucicault
Evans 1-15-02
*
Novel form w h i c h  h a d  been a d a p t e d  to the t h e a t r e .
6S
 i
The Green Eyed Monster
His Excellency
Ten Nights in a Bar Room
D. Titheradge 
W. S, Gilbert 
w. Pratt
Evans
r*
4ft
1-16-02
1-77-02
1-10-02(2)
Are You a Mason? L. Ditricfcstein 0*Callaghans 2-21,22-02
The Great Diamond Robbery E. Aifriend and 
A. Wheeler
Andrew McPhee 3-6-02
Uncle Si Hedges t* 3-7-02
Prince and Lady ft 3-8-02**
An Arkansaw Romance (* 3-8-02
The Pulse of Hew York Della Pringle 3-13-02
Faust J. W* Goethe ft 3-14-02
The Diamond Breaker ft 3-15-02
★ *
Matinee performance.
06
 i
A Soldier’s Duty E v a n s ? - H ,12-02
Don’t; Tell My Wife t# 9-25-02
Cam11le* A , Dumas »f 9-26-02
U n der Two Flags* Ov id a It 9-27-02
Jesse James Dick Sutton 10-3-02
Texas Feigel ft 4W# 0 > Jr- 1 o ro
National Stock 10-11-02
n 10-13-02
n 10-14-02
A Jay in New York Sweet 10-25-02
[Merry Minister, The Count 
of Monte Cristo, Faust, and/ Switzer and Barrington
10-30,31, 
and 11-02or Fanchon, the Cricket]
*
Novel f o r m  w h i c h  had been adapted to the theatre.
16
 t
The Gladiator* Downing
Aaopted by Be11inghausen
Sanforcl Dodge 11-12-8 1
The Taming of the Shrew W . Shakespeare * 11-13-02
Mother and Son J . Halpers Andrew McPhoe 11 -18-02
[comedy] n 11-19-02
[comedy] H 11-20-02
Side Tracked J. Walters Fulton 11-2-02
Mr. Kork of New York 0 'Callaghans 11-26,27-02
Missouri Girl [P« Raymond] Ri anond 12-9-02
Merry Minister Impc.:al Stock 
(CM ;s)
12-22-02
The Count of Monte Cristo* h. Dumas 12-23-02
Adapted by L . Glfson
Novel form w h i c h  h a d  been a d a p t e d  to the theatre.
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Faust J. W. Goethe Imperial Stock 
(Crows)
12-25-0 2
Fa1ichon, the Cricket »f 1 2-27-0.1 (
The Henrietta B , Howard 0 ‘Callaghans 2-23,24-03
A Wise Woman 4-2-03
Tags, the Waif (or "ncle Seth) 4-7-03
[Uncle Tom's Cabin or Ten 
Nights in a Bar Room]
r -! <3
w
. L. Aiken or 
. Pratt]
Jason Joskins 4-29-03
From Sumter to Appomatox Company 0 5-4-03
A Thoroughbred Tramp J. and E. Walters Walters 5-16-03
A B achelor's Romanee S, S. Russell [O’Callaghans] 5-25-03
What Happened to Jones C-. H. Broadhurst 0 'Callaghans 5-29-035-30-03(2)
He Forgave Her [Redickj 9-7-03
Unc1e Tom's Cabin* H. B. Stowe Edson Dramatic 9-5-03
A Messenger Boy Sweet 9-7-03
Parish Priest D. Hart [Hart-Callahan] 9-7-03
A Jay in New York Sweet 9-7-03
Michael Stroqoff Bemis Warren Noble 10-5-03
The Count of Monte Cristo* A. Dumas
Adapted by W. Noble
If 10-6-03
Ruben Glue l# 10-7-03
Old Arkansaw F. Raymond 1 10-14-03
Mr. Plaster of Paris [Nelson] 10-22-03
The Charity Ball D. Belasco and 
H. De Mille
0 'Callaghans 11-26,27-03
Don Caesar de Bazan Imperial Stock 11-26-03
Novel f o r m  w h i c h  h a d  been a d a p t e d  to the t h e a t r e .
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Mi ssouri Girl [Raymond] 12-7-03
H amie t W. Shakespeare Sanford Dodge 12-9-03
Gappho [F. Gr llparzer or 
E . ? Lewis]
Noble 12-7-03
Slaves of the Mine D. Hart and C. Callahan Hart-Callahan 1-18-04
Royal Slave* L. Wallace
Adapted by C. Bennett
Gordon and 
Bennett's
4-1-04
The Old Maid's Convention J , S. Knowles [local group] 4-15-04
Christopher, Jr, M. L. Ryley 0 ‘Callaghans 5-30-31
fThe Middleman, Dr. Jekyll 
,tnd Mr. Hyde or The Shadow]
[E. S. Willard, R. L. 
Stevenson or 
E. Phillpotts]
Powell-Portello 7-5-04
ft It it 7-6-04
Rip Van Winkle* W. IrvingAdapted by Boucicault
Eilor's Rip Van 
Winkle
7-11-04
Novel f o r m  w h i c h  ha d  been a d a p t e d  to the thea t r e .
195
Tracked J . WaltersS id e 
Pablo Romani 
The Holy City
Ghosts
The Middleman
An Innocent Sinner
A Devil's Lane
Coon Hollow
Corsican Brothers 
[probably The Corsicans]
Macbeth
A Jolly American Tramp
Walters 8-M-04
M
G.
Corelli 
H . Broadhurst Gordon andPi w% f f * its
9-6*04
9-7-04
H. Ibsen Sanford Dodge 10*7-04
E, S. Willard Powell-Portello 11-4-04
G, H. Broadhurst it 11-5-04
Sweet 11-5-04
[c,. E,. Callahan] Callahan * s 11-14-04
Sanford Dodge 11-16-04
A. F. F. von Kotzebue
W. Shakespeare 11-17-04
s . s. Russell 11-24-04(2)
Y o u r 11 e i g h bo r ' s W i f e Your Neighbor's 
Wife
12-29-04
The Last of the Line [local group] 1-?~Q4
The Man from Sweden C . Newman Man From Sweden 1-5-05
Francesca da Rimini G. H. Boker Sanford Dodge 1-21-05
The Gay Matinee Girl Sloan and Stewart 3- [13] -05
The Old Clothes Man J. K. MacCurdy The Old Clothes 
Man
3-25-05
The Merchant of Venice W. Shakespeare [local group] 5-5-05
A Doll's House H. Ibsen Clara Thropp 5-30-05
Old Arkansaw F. Raymond Raymond 8-8-05
Her Double Life W. Collins Frankenfield 9-27-05
The Missouri Girl Raymond 10-21-05
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The Girl from Sweden C . Neman 11-3-05
( c o r n e d ios and melodramas] Della Pringle 11-13,14
15, 16-05
Wealth and Poverty [0, Down] it 11-17-05
The Midnight Express tt 11-18-05
A Struggle for Gold Imperial Stock 12-19-05
Under Two Flags* Qu id a 12-20-05
Prince Otto* R. L. Stevenson 
Adapted by 0. Skinner
C. P. Walker 1-5-06
Box of Monkeys G, L, Furniss [local group] 2-15-06
A Thoroughbred Tramp E. Walters Walters 2-16-06
A Messenger from Mayfair O' Callaghans 6-12,13-
Un c 1e Tom's C a bi n  * H. B. Stowe S towe 8-8-06
Adapted by G. L. Aiken
•k
Novel form which had been adapted to the theatre.
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Uncle Josh Sprucefay 
In a Woman's Power 
The Belle of Japan
[C, Parker]
Conrad
9- 25-06 
IQ-11-06
10- 13-06
10-15,16,
17-Q6
The Messenger Boy Sweet
Faust J. W. Goethe Terry *s
Metropolitan
Switzer and 
Barrington 
(Crows)
11-6-06 
11-28,29-06
A Runaway Tramp Sweet [winter] -06
Sweo t L avende r A. W . Pinero Dick Barnett 12-1-06
Dora Thorne* B. frt. Clay Beach and Bowers 12-3,4,
5-06
The Banker's Child H . Shannon 12-7-06
Novel form w h i c h  ha d  been a d a p t e d  to the theatre.
66
 l
U idv/u til si * lI. W , Longf Ol iow Oj ibway an?
An Arnerlean Citizen 
T’ne King of Tramps
*  t  .... _ . *4 "1 J
O * Cal lag a a n &> 5- 30-07
6- 3-07
The hnn M* Corelli C r ovs 1 o - f - a 7
The Vendetta it Booth and 11-9-07
Barrett
A Mad Love Sweet 11-20-07
Wife in Name Only Claman 11-22-07
Nell Gwynne D. w. Jorrold Crows 11-25,26
My Uncle from Manila if 11-28-07
The Fatal Wedding Kremer Cripple Creek 12-28-07
As Told in the Hills W. F. Mann If 12-29-07
Tiro Fatal Wedding Kremer it 1-27-08
*Novel form which had been adapted to both stage and screen.
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As Told In the Hills W* F. Mann
Pygmalion and Galatea W. S. Gilbert
fc 1 a s s i e a 1 d r a m a ]
I
Romeo and Juliet W, Shakespeare
D e a d wo o d D i c k
The Cow Puncher
The Blue Bird M. Maeterlinck
The Love Chase J. S. Knowles
Cripple Creek 
Harold Nelson
ri
It
1-28-08
2-10-08
2-11-08 
5 «. l a —
it- ■ V  V?
tt 2-13-08
West Henry 3-5, 6-08
Panama 3-10-08
Sanford Dodge 3-17-08
Angell’s 3-21-08
Comedians
4-21-08
0 'Callaghans 5-30-08
University of 6-22-08
North Dakota
The M i s s o u r i  G i r l
Bibi, or The Japanese 
Foundling
N o b le  O u t c a s t
R. A r k w r i g h t
(Raymondj 
[local group]
7- 31-08
8- 27-08
fprobably Noble Jiltj* A. T r o l l o p e D i c k  S u t t o n 9-10-08
woman A g a i n s t  Woman «fc 9-11-08
The Magic Word Craws 11-16-08
The Shamrock ft 11-11-08
On the F r o n t i e r J. Pollock ClOMUk 12-10-08
Adrift in New York f i 12-11-08
The B la c k  Hand T. W. Broadliurst Imson 1-25-09
n 1-26,27,28
2^-09
T h e  Man on t h e  Box G, L, Furniss O ’ C a l l a g h a n s 6-2-09
■V
N o v e l  f o r m  w h i c h  r a d  b e e n  adapted to the theatre.
zo
z
Honeymoon Trail* 12-16-09
A Texas Ranger
Hough, Adams, and 
Howard
W, P. Webb 12“*25”09(2)
ou>
•kMu s ic a1 corned y ; o p e n i n g  p e r f o r m a n c e  at t h e  G r a n d  O p e r a  Ho u s e .
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